open character of culture welcoming close international art contacts. Antiquity is understood as the
common Past. Considerable attention is paid to national specifics of Russian art. Many of the problems
touched upon by loffe in this article will be further developed by the researchers of generations to come.

Kmimenko Cepreit BacunbeBny
Mockosckuii apxumexmypHoiii uncmumym (locyoapcmeennas axademus), Poccus

Oco6eHHOCTN (OPMUPOBAHNS CTUIS B PYCCKOI APXUTEKTYpPe MOCIeNeTPOBCKOTO BpeMeHM:
dnoxa uMnepaTpunbl AHHbI VIOaHHOBHBI

B pasButum pycckoil apXMTEKTypbl IOC/IENETPOBCKOIO BPEMEHM 3II0Xa IIPABJIEHUA MMIEpa-
Tpuibl AHHBI VI0aHHOBHBI, OXBaTbIBaoIas 1730-e IT., 00BIYHO paccMaTpyBaeTCsl KaK IepeXOfHbIi
aran oT IleTpoBckoro Bpemenn K anoxe npasnenns Ennsasers! [leTpoBHBL. B ncTopuko-apxurex-
TYPHOII HayKe y»Ke CTajla IPUBBIYHON XapaKTePUCTUKA STOTO AECATWIETHs KaK Hadana Gpopmm-
poBaHus B Poccum egyHOro cTuis 6apokko, pacuBeT KOTOPOro mpuxopmtcs Ha 1740-1750-e rr.
B arom orHOmeHuu 1730-e IT. 06BIYHO IPOTHUBOIOCTAB/IAIOTCA MHOTOOOPa3HOI, HEOTHOPOSHO
cTwcTndeckn Kaptuse neppoii yetsepty XVIII B. OpHako nossnenne B Havase 1730-X IT. mo-
CTpOEK B Ayxe 6apOKKO, B YaCTHOCTM paHHMX IpousBefeHuit ®.-b. Pactpemnm, ctano TonmbKo da-
CTbIO 607Iee CTIOKHOV KapTUHBI GOPMUPOBAHUS CTUISL B 3TO BpeMs.

Llenbio fOKIa/ja AB/IAETCS MOMBITKA BbISAB/IECHNS K/TI0YEBBIX MEXaHN3MOB (POPMMPOBAHMS CTU/IA
B 1730-X IT., BEpOATHBIX MCTOYHNKOB KOHKPETHBIX apXUTEKTYpHBIX ¢popM. PaccmarpuBaercs fe-
ATETPHOCTD METPOBCKMX NEHCHOHEPOB, obyuasumxcsa B Hupepnangax, B vactocty, V. K. Kopo-
00Ba, Yb) PaOOTHI JEMOHCTPUPYIOT OAVH U3 MEXaHU3MOB IIePEeHOCa B PYCCKYIO IIPAKTUKY apXUTEK-
TYpHBIX (POPM TO/UIAaHZCKOrO KaaccuumsMa u ¢ramaHjckoro 6apokko. IIpucranbHoe BHUMaHMe
K paboram ®.-b. PacTpennu 3acioHnIo B HaluX IJIa3ax po/ib APYIMX MAcTEPOB, IPOU3BELEHNUS
KOTOPBIX ChIIpa/ly He MeHee BaXHYI0 poib B ¢opMmupoBaHuu 6apokko. Ilpegnpunnmaercs mo-
IIbITKA aHa/IM3a MpoeKkToB U mocTpoek V. lllymaxepa, KOTOpble pacCMaTpUBAIOTCA B KOHTEKCTE
€BPOIIENICKOI IIKOJIbI 3TOTO MacTepa M MX OYEBMIHONM CBA3M C HEMEIIKO-aBCTPUIICKON Bepcuen
CTUIsA 6apOKKO.

Hensy4yeHHOCTh CTUINCTUYECKUX OCOOEHHOCTE)! MHOTYMX HAMSATHUKOB, TPYAHOCTb B XapaKTe-
PUCTUKe faXkKe TaKMX XPEeCTOMATUITHBIX COOpyXKeHmit 1730-X IT., Kak meTepOyprckoe Apmupai-
TENICTBO, CBUJETEIbCTBYET O HEOOXOAVIMOCTH IIeIOCTHOTO MCC/IENOBAHMSA PYCCKOM apXUTEKTYpPhI
3n0xyu AHHBI V/l0aHHOBHBI.

Sergey Klimenko
Moscow Architectural Institute (State Academy), Russia

FEATURES OF STYLE FORMATION IN THE POST-PETRINE RUSSIAN ARCHITECTURE:
THE ERA OF EMPRESS ANNA IVANOVNA

In the development of Russian architecture of the post-Petrine era the reign of Empress Anna Iva-
novna, covering the 1730s, is usually regarded as a transitional stage from Petrine time to the reign
of Elizabeth. In historical and architectural studies this decade is described as the beginning of for-
mation of unified Russian Baroque, which reached its heyday in the 1740-1750s. In this respect, the
1730s are usually counterposed to diverse, stylistically mixed first quarter of the 18th century. How-
ever, the emergence in the early 1730s of the first baroque buildings and the early works of Francesco
Bartolomeo Rastrelli in particular was only a part of a more complex process of the formation of the
style at the time.

The aim of the report is to identify key mechanisms of formation of style in the 1730s and sources
of specific architectural forms. We consider creative activity of Peter’s pensioners who studied in the
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Netherlands, in particular Ivan Korobov, whose works show one of adoption mechanisms of archi-
tectural forms of Dutch Classicism and Flemish Baroque in Russian practice. Careful attention to the
work of Rastrelli overshadowed the role of other artists whose works played an equally important role
in the formation of the Baroque. The paper offers an attempt to analyze the projects and buildings
by Iohann Schumacher, which are considered in the context of European school and their apparent
connection with the German-Austrian version of Baroque style.

Unexplored stylistic features of many monuments, the difficulty in characterizing even such well-
known works of the 1730s as St. Petersburg Admiralty, demonstrates the need for a comprehensive
study of Russian architecture of the era of Anna Ivanovna.

lanran Aupgpeit Bragumuposuya
Canxm-Ilemepbypeckuii eocyoapcmeennuiii ynusepcumem, Poccust

MARS GRADIVUS — Mapc Ipapymmit. Bononnsa UKOHOTpapuIeckoro TMIA

B XVI-XVIII Bekax B CKYIBITYpe, a TakKe B TpadyKe 1 KIBOIICHU, CTAHOBATCA PacIpoCTpa-
HEHHBIMM M300pa)KeHNA XapaKTePHOI 110 KOMIIO3VIVM (UIYPBl MAYIETr0 MY>KYMHBI, KOTOpBIE
MO>KHO OBbUIO OBI BBIZIENIUTD B OT/AEIbHBIN VMKOHOTPAapUYIECKMil THII, T. K. BCe OHM MEXJAY co0oii
POZICTBEHHBI M BeAyT IMPONCXOXK/eHMe OT o6pas3a pumckoro 6ora BoitHbI Mapca. OgHMM U3 €ro
anuTeToB OblT «Gradivus», 4TO MOXXHO OYKBa/IbHO IE€PEBECTY KaK «IIararouiuii». Pycckuit Bapu-
aHT 3TOro smmrera — «[pAxymuUIl», IpUMeHAeTCA A 0003HAUYEHNA MCCIeTyeMOro UKOHOTrpadu-
9eCKOTO TUIIA.

K manHOMY MKOHOTpaduecKoMy THUITY 00palljalich KPYIHeiile MacTepa s1oxy BospoxjeHns:
Ha Bunum, ITonnaitono, banguuennn, Ammanaru u jp. Hambornee M3BeCTHBIM IPOU3BEEHNEM,
BOCIIPOU3BOJAIINM 3TOT TUIL, ABJIAETCA PACTUPAXMPOBAHHASA CTATy9TKa PabOThI (PIOPEHTHUIICKOTO
cKynbITopa [>kamM6omoHbM. V306paskeHHBIN My)XUIHA He MIMeeT KaKUX-/11bo0 aTpubyToB 60>kecTBa,
OJIHaKO OH cpasy ObUI Ipo3BaH MapcoM 13-3a XapaKTePHOIO [IBIDKEHVI, KOTOPOe OH COBEpIIaeT.

B co6paHMAX KpyHHeNMIINX My3eeB XpaHATCSA pabOThl PasHbIX CKYIBIITOPOB, KOTOPbIe KOIN-
pyOT KoMIo3niuo Mapca ¢ 60/IbIINM VIV MEHBIINM OTK/IOHEHMEM.

B oTedecTBEHHOI Ky/IbType TaKXXe OTPa3IOCh BIMAHNME JaHHOTO Tiia — B pabote Kapro bap-
tonomeo Pactpermn «Hentyn» u Mmonymente CyBopoBy B 06pase Mapca ckynbnTopa Muxanma
VBanosu4a Kosnosckoro.

B crarbe mpociexxmBaeTcs SBOTIONVA NAaHHOTO VIKOHOTPapUMYIecKoro THIa B IPOU3BENEHUAX
VICKYCCTBa OT aHTM4YHOCTH 1o XIX B.

Andrey Gangan
Saint Petersburg State University, Russia

MARS GRADIVUS — THE STRIDING MARS. EVOLUTION OF THE ICONOGRAPHIC TYPE

In the 16th-18th centuries in sculpture as well as in painting and in graphics, a specific composi-
tion of a going man became popular. It can be regarded as a separate iconographic type, because all
images of this kind are related to each other and derive from the image of the Roman god of war Mars.

One of his epithets was “Gradivus”, what can be literally translated as “walking”. Russian version
of this epithet — “Ipagymmit” can be used to refer to this iconographic type.

Greatest masters of the Renaissance, such as Leonardo Da Vinci, Antonio Pollaiuolo, Baccio Band-
inelli, Bartolomeo Ammannati and others turned to this type.

The most famous work reproducing this type is the often replicated statue by Florentine sculptor
Giambologna. The man depicted does not have any attributes of a specific deity, but he was immedi-
ately named Mars because of the characteristic movement he makes.
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