Ukrainian baroque inherited many features adopted in the West, although they had their own
originality. Particularly one can notice the influence of the Italian school. This is clearly seen at the
fronts of the building silhouettes, elements of decoration of houses, form of angel in painting. Many
Ukrainian architects studied in Italy, engravers — in Lithuania and Germany. They used many meth-
ods adopted by the Western masters. However, samples of Ukrainian baroque are independent works,
based on national traditions. As a distinguished art historian I. Grabar wrote, “Ukraine created its ba-
roque, taking from the West all the elements of its shape, but reworked them in its own way; as a re-
sult something new appeared, different from what we see in the West, something very unique”.

Knmumenko IOnusa laspunnosna
Mocxkosckuii apxumexmypHouii uncmumym (locyoapcmeennas akademus), Poccus

Bumnsi A. ITanmapyo u reHe3uc pOTOHBI B TAPTUKY/IAPHOM
CTPOUTENBCTBE (PPAHIY3CKOTO HEOKTACCUIM3MA

Jok/maz mocBAIleH BOCHPUATUIO B apXUTeKType Kiaaccunusma upieit Angpea Ilammaguo. Op-
HOJI U3 KJIIOUEeBBIX TEM B BOIIPOCAX MH(WMIbTPALVIN €T0 TBOPYECKOTO HAC/IEAV B APXUTEKTypPHBII
SI3BIK MacTepoB amoxu [IpocBemienns ocraeTcss 00/acTh >XWIOTO MAPTUKY/ISPHOIO CTPOUTENIb-
ctBa. Iloncku HOBOro TMIa OpraHM3alMy IPOCTPAHCTBA MPOCHAEKMBAIOTCA KaK BO JBOPLIOBOM
3aTOPOJHOM CTPOMUTENBCTBE, TAK ¥ B CO3[JaHMM ITAPTUKYIAPHBIX TOPOACKUX oTenent. JJocTikennsa
($paHIy3CKOI KIACCUIVICTUYECKO apXMTEKTYPHOI HIKO/IbI B 3TOM cdepe HEOOXOAMMO paccMa-
TpMUBaTh HEe TOJbKO Ha IpUMepe NYYIIUX pean30BaHHBIX IPOM3BEEHNI, HO U C Y4ETOM IPOEK-
TOB, OCTABIINXCS HEOCYIIECTBIEHHBIMM, OHAKO CHIIPABIINX 3aMETHYI0 POJb B (OPMMPOBAHUN
HOBBIX IPMHILMIIOB IIPY IVIAHMPOBKE >KMJIOTO MIPOCTPAHCTBA.

Vicrionp3oBaHme o6beMa KYIOIbHOJ POTOHABI B HOBOM THMIIE KVIJIBIX 3[aHMII XapaKTepu30-
Bajioch Ha mpaktuke XVIII cronmetnss caMpiMu pasnuyHbBIMU CleHOTPAdUYECKUMY PeIIeHSIMIU.
BxirioueHne B mapagHyI0 30HY LIEHTPAIbHOTO KPYIJIOTO (VM OBAJIbHOTO) B IIAHE TIOMEIIeHNA TI0-
CTEIIEHHO CTAHOBWIOCH 00s13aTenbHbIM. CaMo Has3BaHMe 3TOro MoMelleHns — «VtanbsHcknit ca-
JIOH» 3aKpeIIo BO (PaHITy3CKOI apXUTEKTYPHOJ TePMMIHOJIOTUY IPOVCXOXKIEHNE 3TUX (OpM.

MaciuirabHoe BOCIIPOM3BEfieH)e B PYCCKOI apXUTEKType 3TUX JOCTIDKEeHNIT PPaHITy3CKOTro Heo-
K/IaCCUIIMI3Ma COIPOBOXMA/IOCh IIOBTOPEHNEM B MAPTUKY/IAPHOM CTPOUTENIbCTBE KYIIO/IbHBIX Ca-
JIOHOB, KOTOpPbIE, OJJHAKO, MOMy4unn B Poccun ycroitunBoe onpepenenne Kak «3an B ctuie JIromo-
Buka XVI». Posb 3TOro 0BajJIbHOTO WIV KPYIJIOTO CajJIOHA B CIieHOrpaduu XMIOro IPOCTPaHCTBA
pyccKoro ycage6HOro oMa CTaHOBUTCS OHON 3 KII0UeBBIX. DTV BapMaHThI HEOIla/UIaJUaHCKIX
Moyieriell, BOCIPUHSATBHIX Yepes IIPU3MY YTOHUYEHHOTO PpaHIy3CKOTO HEOK/IACCHUIIM3MA, SHAYMUTETBHO
oboraTy apXUTeKTypHYI0 NanuTpy snoxu. Ha 60raToM mIocTpaTMBHOM MaTepuase B TOKIaje
paccMaTpuBaTCsa MeTaMop(do3bl Hambojee 3HAYUTEIbHBIX IIPOEKTOB B 3TON obOmacTy. AHamus3
TEOpPETNYECKNX TPY/IOB, YBpaXKel, YIeOHBIX IPOEKTOB, a TAaK)Ke peaj30BaHHBIX HA IIPAKTHKe
IPUMEPOB MAPTUKYIAPHOTO CTPOUTEIBCTBA OOBACHAET XapaKTep SBOMIOLMY U MAacIITab pacrpo-
cTpaHeHMs 3TUX GOPM U KOHCTPYKIMIT B apXUTEKType (PpaHIy3CKOrO HEOK/IACCULIM3MA, JEMOH-
CTpUpYyeT MeXaHM3M MHQWIbTPALUY 3TUX IUVIAHMPOBOYHBI M/eil, OKa3aBIINX CTOJIb CYIeCTBEH-
HO€ B/IMAHME HAa PYCCKYI0 apXUTEKTYpy B Bek IIpocBemenns.

Julia Klimenko
Moscow Architectural Institute (State Academy), Russia

A.PALLADIO’S VILLAS AND THE GENESIS OF A ROTUNDA IN THE PARTICULAR
CONSTRUCTION OF THE FRENCH NEOCLASSICISM

The report analyses the perception of ideas of Andrea Palladio in the architecture of classicism. The
field of private residential and civil construction is one of the key matters in infiltration of the master’s

159



creative heritage in the architectural language of the Enlightenment. The search for a new type of or-
ganization of space can be traced both in suburban palaces and in town hotels. Achievements of the
French classicist architectural school in this area must be examined on the material of both realized
and unrealized projects.

A rotunda gradually became a mandatory element in residential buildings. In French architecture
central circular space of the edifice was called “Italian salon” However, in Russia such salons were
called “Halls of Louis XVI”. Numerous reproductions of examples of French neoclassicism in Russian
architecture were accompanied by duplication of the construction of round salons. The report dis-
cusses the examples of the most significant projects in this area. The study of theoretical works, trea-
tises, educational projects and certain buildings explains the evolution of the character and causes of the
spread of these forms and structures in the architecture of French neoclassicism. This demonstrates
the mechanism of infiltration of such planning ideas in Russian architecture of the Age of Enligh-
tenment.

CancueBa AnnHa BanepbeBHa
Mockosckuii 2ocyoapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa, Poccus

Tpapumuu PeHeccaHca B apxuTeKType Heoknaccunmsma Vramin
BO BTOpoOIi nonosuHe XVIII Beka

K cepepnue XVIII Beka TBOPYeCTBO MTANbAHCKMAX ApPXUTEKTOPOB OKa3bIBAeTCS BCe OOJIbIIe
HIOfIBEpP>KeHO KaaccuyeckuM BiyssHUAM. KoHkypc 1732 1. Ha Bo3sBefeHre ¢acaga 6asmnukyu CaH
J>xoBanHM uH Jlarepano B PuMe nmpusHaeTcsa yCIOBHOM OTIPABHONM TOYKOM JIIsl pacpOCTpaHe-
HII HEOK/TACCUYECKOTO HAaIlpaBIeHMA B apXuTekrype Vrammm.

OcHoBOIT GpOpMUPOBAHNUSA VJIEONOTUM HEOKIacCuIM3Ma i EBpoIbl cTano mpusHaHue upe-
ajla B aHTMYHOCTM, MHTEPeC K ee M3y4eHMIo0 U KonuposBaHuio. OpHako gna Vitanum aHTMYHOCTD
ObITa OHVM V3 9TAIlOB, COCTABYBIINX YHVMKAJIbHOE HAC/eNe, HO He eMHCTBEHHBIM JJOMUHUPY-
IOIMIM ITPOTOTUIIOM.

I[To aroit mpuunHe Mactepa BTopoi mojoBuHbl XVIII B., npoxopmBuine obydenue B Axaje-
mun Cparoro Jlyku B Pume 1 sHaKOMMBIIMECA ¢ TaMATHMKAMM TOPOJa, Yallle OTAAaBaIy MPEeAIo-
YTeHMe VMCCIEelOBAHNIO apXUTEKTYphl PeHeccanca. PaccmarpuBas nmaMATHUKM BospoxxzeHnsa Kak
VICTOYHMK [/ 3aMMCTBOBAHMA KOHCTPYKIVI, KOMIIO3UIIMY IIJIAHOB U JEKOPAaTMBHBIX 3/IEMEHTOB,
apXUTEKTOPBI IlepepabaTbIBaIy COOPaHHBI MaTepyanl ¥ PacIpOCTPAHsIN €ro Ha BCEVl TeppUTO-
pun Vtanum u 3a rpaHuLiei.

BocnpusTre Hacnenus Peneccanca 30g4yMy IO 1T0 HECKOIBKYIM HarnpasieHusM. [lepBoe 6b110
IPOAMKTOBAHO IIPONCXOXK/IEHIEM OTAeNbHbIX MacTepoB. B cepenune XVIII Bexa B Pume cpenu ne-
ATeseNl Ky/IbTypbl GOPMUPYETCH T. H. «(PIOpeHTMIICKasA TapTHs», B KOTOPYIO BXOAVIIN APXUTEKTOPBI
u3 Tockanbl Aneccangpo lanuneit u ®epaunanpo Pyra. Bce nx TBOpYecTBO OTMEYEHO YepTaMU
BIVAHNA NO3JHero sramna Peneccanca Bo PnopeHnuy —MaHbepusMa. B gacTHOCTH, pedb mpier
o mpeypcTaBIeHM (acaga Majaanlio Kak TeaTpaabHOI IeKopaluy, Kak 9To OblIO B TBOPYECTBE ap-
XUTEKTOpa MaHbepusMa bapTonomeo AMmaHnaTm.

Jlpyroe HampaB/ieHMe IpefcTaBIAeT co00il IMepepabOTKy CaKpalbHBIX 00pa3oB apXUTEKTYphI
Bospoxxpenns. Takme mactepa, kak Jlynmxu Bausurenm u BHOBb Aseccanzpo lammneii, ob6pa-
I[AIOTCSI B CBOMX PabOTax K LIEHTPUUECKOMY CAaKpaJIbHOMY IPOCTPAHCTBY, 3aMMCTBYs OO/BIINH-
CTBO mpen u3 npoekra Mukenanmxkeno ana uepksu Can JxosanHu neu ®bopeHtuHu B Pume.
Bausurermu n lamieit TUTUPYIOT U apXUTeKTypy Oonee paHHUX 3omunx Peneccanca. Co3gaBas
IPOEKTHI /IS LiepkBeil B AHruy, lameit ucnonbdyer obpasel @umnnno bpynennecku, a Ban-
BUTE/UIM B CBETCKUX NOCTpolikax B Hearosne nepepabaTbiBaeT ujien lieHTPUYECKOTO IPOCTPAHCTBA
Honaro bpamanre.

PaccmoTpenne Bompoca o BocnpuATUM Tpagunuil Peneccanca UTalTbAHCKMMY apXUTEKTOPaMy
Bropoit nonoBuHb! X VIII B. faeT Hambosee HAITIATHOE IOHMMAaHMe VICTOKOB HEOK/TACCUYIECKOI ap-
XUTEKTYpbI VTanmmu, 3a/10)KeHHBIX B IlepepaboTKe COOCTBEHHOTO HACTEAVI IIPeIIeCTBYIOMINX SIOX.
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