BuHOrpaioB cMor nokasaTb IpOTMBOPEYMBBIN IPOLECC PEKOHCTPYKLMM MOCKBBI, CBOAVBILENICA
K He0O0CHOBAaHHOMY PACLIMPEHMIO Y/INI] COrMacHo InaHuposouHoit cxeme C. C. IllectakoBa, n3-3a
9ero IOKa3aTelbHO JIOMajM IjeHHble NaMATHUKMA apXUTEKTYpbl. Ero JHEBHMK IIOKa3bIBaeT, KaK
B cepepuue 1920-X IT. OT OTHOCUTEIbHON KOJIJIETMAIBHOCTY IPaflOCTPOUTENBHBIX PEIIEHNI TOPOJI-
CKJMe BJIaCTY IepeluIn K paboTe B «3aKPBITOM peXXyuMe», GaKTUUeCK) OTCTPAHUB JiesiTeNell Kyib-
TYpbI OT BIVAHMA Ha CyabOy HacmenysA. [JHeBHMK BuHOTpamoBa TOBOPUT O BaKHOCTY IIMPOKOTO
Y TIPOQeCCUOHANBHOTO 0OCY>KAEHMS 9TUX IPOO/IeM, OCTAIOIVIXCA B0 CUX IOp He MeHee aKTyallb-
HbIMU. VIX 3aMan4uBaHMe, paBHO KaK ¥ MPOJBIDKEHNE KOMMEPYECKUX IIPOEKTOB BOIIPEKM COXpa-
HEHUIO HacJe[iVisl, CETOfIHA MPEeNATCTBYeT Pa3BUTHUIO NATPUOTMU3MA U CHIDKAET MEXIYHapOLHBIN
aBTopurer Poccum.

Elena Ovsyannikova
Moscow Architectural Institute (State Academy), Russia

NIKOLAY DMITRIEVICH VINOGRADOV
ON HERITAGE PRESERVATION PROBLEMS IN THE 1920-1930s IN MOoSCoOw.
To THE 130th ANNIVERSARY OF BIRTH

A personal diary of an architect and restorer N.D. Vinogradov (1885-1980) appears very actual
today. He carefully kept a daily diary starting from the revolution of 1905. Vinogradov witnessed
most important events being in contact with major cultural actors of the epoch — architects, artists,
culture managers and bureaucrats. Now his diary is especially precious as a precise historical docu-
ment of the first Soviet initiatives in Moscow, such as Lenin’s Plan of Monumental Propaganda (cu-
rated by Vinogradov), activities of Heritage Preservation agencies, major restoration projects and
demolitions.

The most interesting subject is an opposition between professionals and bureaucrats, which re-
sulted in the “renewal” of the city through demolition of significant historical buildings, such as Kitay-
Gorod Wall, Krasnye and Triumphalnye Gates, Sukharev Tower, numerous chambers and churches
according to engineer Shestakov’s masterplan. Vinogradov’s diary reflected controversial process
of Moscow reconstruction and showed a gradual rejection of participatory decisions in favour of au-
tocratic and unprofessional.

Kapranonosa Hapexxpga AnekcangpoBHa
Hesasucumblil ucciedosamens, Mocksa, Poccus

T'anees n «IIpomereii»: K mcTopum Ka3aHCKOI IIKOIBI CBETOMY3bIKI

HUW sxcnepumenTtanbhoit actetukyu «IIpomereir» B Kasanu, ocHOBaHHBII Ha 6a3e CTyHeH-
YeCKOr0 KOHCTPYKTOPCKOTO OI0pO aBMAI[MOHHOTO WHCTUTYTA, MOJ PYKOBOACTBOM IIpodeccopa,
nokTopa ¢unocopckux Hayk bymara Maxmynosuya [asmeeBa OblI Ha IPOTSDKEHUYM MHOTUX JIET,
noxanyi, eguHcTBeHHbIM IleHTpoM B CCCP n B moctcoBeTcKoit Poccun, KoTopblit 3aHUMarcs of-
HOBPEMEHHO TeOopueil, UICTOpUENT M IPAKTUKOM «BUJUMO MY3bIKI».

31ech pa3pabaThIBAINCh U CO3IaBa/IVICh HOBBIE «CBETOMY3bIKa/IbHbIe» YCTAHOBKM, Be/lach Hay4-
Has pabora 1o u3y4deHuio peHOMeHa CHeCTe3UM, «I[BETHOTO CIyXa», CO BCEro Mupa cobupanach
BCS IOCTYINHAst MHPOpMaIysa 00 MCTOPUM M HOBBIX JOCTVDKEHMAX B 9TOIL 06/macTu. 3pech IpoBo-
AVICh YHUKAJIbHBIE MEX/YHapOJHble HayyHble CeMUHaphl, KoHpepeHun n dectuBamm «Cper
VI My3bIKa». MeXAMCIMIUIMHAPHAs HAlIPaB/IeHHOCTDh HAyYHO IPOoOIeMaTKY 00 beANHAIA CIIeIV-
aJIVICTOB pasJIMYHBIX o6macTert. OFHUM 113 OCHOBHBIX HAIlPaBJIEHUII MICCTIEOBATENbCKOM JlesTeNb-
HOCTM Ka3aHCKOTO IIeHTpa CTal0 M3ydeHMe CHMHECTeTMYeCKUX 3KCIIePMMEHTOB II0C/IefjoBaTesneil
CBETOMY3bIKa/IbHBIX Ujeit CKpAO6MHA B OT€4eCTBEHHOM MCKyccTBe XX B.
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Nadezhda Kargapolova
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GALEEV AND “PROMETHEUS”: To THE HISTORY OF KAZAN SCcHOOL OF LIGHT-MUSIC

Based on a student design bureau of the Aviation Institute and directed by professor Bulat Mach-
mudovich Galeyeyv, the Institute for experimental aesthetics “Prometheus” in Kazan was probably the
only center in the USSR and post-soviet Russia that was simultaneously engaged into theory, history
and practice of “visual music”

The center developed and created some new “light-musical” devices, arranged scientific work on stud-
ying a phenomenon of synesthesia and “color hearing”, and collected all available information on his-
tory and new achievements from all over the world. Unique scientific seminars, conferences and fes-
tivals “Light and Music” were held here. Kazan events gathered researchers from many countries.
An interdisciplinary direction of the scientific problematics united specialists in many different fields.
One of the main research activities of Kazan school was the study of synaesthetic experiments of fol-
lowers of Scriabin’s light-music ideas in Russian art of the 20th century.

Mapxkenosa I0nmna BrapumuposHa
Mockosckuii 20cy0apcmeeHHblll axadeMmuteckuti Xy0onecmeeHH vl UHCIMUMYm
umenu B. V. Cypukosa, Poccus

Ca:a3pb BpeMeH. BusanTuiickoe B COBpeMeHHOJ Xy 0)KeCTBEHHOII KynbType.
Ha npumepe tBopuectBa E. H. MakcumoBa

Hamure Bpems, Havanmo XXI B., XapakTepuayeTcs HOBBILIEHHBIM MHTEPECOM OOIIeCTBa K BO-
IIpocaM [yXOBHOCTM, K PEIUTUN — U300M/IMe TUTepaTyphl Ha TeMy JTMYHOCTHOIO POCTa, KHUTH
IO TICUIXOJ/IOINH, 6eCUMCIIeHHOe MHOYXECTBO «IYXOBHBIX IIEHTPOBY, «L[eHTPOB IIEPCOHAIBHOTO pas-
BUTHUA», 2 TAKKe MOMYIApU3aLNA «JyXOBHbIX» IPaKTUK. Bce BblllenepedyncieHHOe HAI/IAHO fie-
MOHCTPUPYET CTpeMJIeH)e COBPEMEHHOI0 YeJloBeKa K CaMOIIO3HaHMI0. BeyHble BOIIPOCHI OBITHS,
VICTUHBI ¥ CMBIC/IA JKVM3HM NIPMOOPETAIOT HOBYIO aKTYa/JIbHOCTh B KOHTEKCTE COBPEMEHHOCTIL.

OtpenbHOrO BHUMMAaHNUA 3aC/Ty>KMBAET MCTOPUA XPUCTUAHCKON PEUIUM M IPaBOCIABHOTO NC-
KyccTBa. JItogy obpamiaoTcs K MKOHaM, (ppeckaM, CTaparoTcs MOHATH INTyOMHHbIE CMBICIIBI, 3a-
JIOKEHHBIe XYTO>KHUKAMM IIPEeXHNMX BpeMeH. 1]epkoBb, B IIOHATUM XPUCTUAHCKOTO COOOIIECTBA,
YBEIMYMBAET CBOI YMCIAEHHOCTb C KaXABbIM HHeM. IIpomcxomuT cTpeMmrTenbHOE BO3POXIEHME
LJEPKOBHOTO MICKYCCTBA.

CrpontenbcTBO MPaBOCTABHBIX XPaMOB, CO3/IaHME MX >KMBOIVCHOTO HAaIOTHEHM — IIPOLecc
CIO>KHBIII, TPYAO3aTPATHBI U TPYAOEMKWIL, TPEOYIOMMIl YIacTUA CIELMAINCTOB U3 PasIMIHbIX
obacreit, B TOM 4MC/Ie CIIELMAINCTOB B 00/1aCTM MOHYMEHTa/IbHOI X1Bomucy. MakcuMos Ebre-
Huii HukomaeBny o6nagaeT Mpu3HAaHHBIM aBTOPUTETOM Cpefyl CIIEIVA/IICTOB B 00IacTy COBpe-
MEHHOTO 1[epKOBHOTO VICKYCCTBa. XYJOXKHUK OB OHUM 13 II€PBbIX, KTO BO3POXK/ja/l MHOTOBEKO-
Bble Tpaauuuy Gpecku, MO3alKy M APYTUX KIACCUYECKUX TeXHMK MOHYMEHTAIbHOTO MCKYCCTBA
B 90-e rr. XX cromeTus.

B cBoeMm TtBOpuYecTBe E.H. MakcMMOB IepeoCMbICIMBAET HACAe[ye BU3AHTUIICKON U JIpeBHe-
PYCCKOI IIKOJIBI, ocobeHHO yacTo obpamasice K XVI B. O TOM, CKOIb MOIIHOE BJIVMSIHUE OKa-
3bIBae€T BM3AHTUIICKasA KY/IbTypa Ha COBPEMEHHYIO, MOXKHO CYIOUTb IIO HECKONbKUM 3HAYMMBbIM
o0beKTaM Xy[OKHUKa. A MMeHHO: pociucy xpama Cesaroro Teoprus na Kunpe, pocmmcp nogxy-
no/npHOro IpocrpancTBa Kasanckoro co6opa CsAro-Bsemenckoit Onrunoit IlycTbianm, a Taxoke
pocmcu B xpame Csitoro Mopecta Vepycanmmckoro Ha Cesitoit rope AdoH (Ipeuns). Beiopan-
HBIJ1 MaTepyas M03BOJAeT IPOaHa/IN3UPOBATh Pa3BUTHE, YBUETb TBOPUECKMII NIyTh XyHOKHMKA
OT MICTOKOB /IO HAaCTOSALIET0O MOMEHTA.

MaxkcuMOB TaxoKe ABJISAETCS JECTBYIOIMM IefaroroM. IIpodeccop, oH yrocToeH MHOXeCTBa
Harpaj, Takux Kak mpemus MockBbl B obmactu nckyccts (2002), npemus IlpaBurenbctsa PO
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