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MONUMENTS TO HEROES AND VICTIMS OF THE GREAT PATRIOTIC WAR.
UNREALIZED PROJECTS OF THE 1960-1970S IN LENINGRAD

An opened competition for architectural projects of monuments to the heroic defenders of Len-
ingrad was held in 1964. Professional and non-professional architects who took part in this compe-
tition created projects closely associated with the development of the new city regions as well as pro-
jects which allowed the reconstruction of the historical center.

Some architects proposed to establish a memorial in the western part of Vasilyevsky island, on the
shore of the Gulf of Finland so it could be regarded as the city’s propylaeum. The most magnificent
project was developed by architects A. Tarantul, S. Sokolova and represented a large ensemble, which
included not only fraternal burial, eternal flame and stele, but also a new metro lobby, parking, exist-
ing and newly-planned residential quarters.

Memorial composed by V. Volkova, V. Kisilgof and T. Belenkaya follows the shape of a broken ring
strung on piles growing out of the water. The searchlight mounted in the center of it allows using
it as a beacon.

Non-professional architect V. Klimov creates a grandiose project on the Neva River, by the Old
Saint Petersburg Stock Exchange and Rostral Columns. His idea was to extend a symmetrical com-
position of the existing historical ensemble by creating an artificial island with an obelisk and mu-
seum. Architects V. Maslov and G. Skorohodov suggested building a new monument directly behind
the Old Stock Exchange, thus significantly changing the historical area. V. Popov and S. Ushakov pro-
posed to set the new memorial directly in front of the main facade of the Admiralty building.

Many architects considered the southern regions of Leningrad as a perfect site for the new memo-
rial. I. Malkov develops an extended complex included in the transport interchange. Project by V. Ger-
man and A. Kozhuhov assumes location of the monument in the very center of the transport inter-
change, where the roads to Moscow, Kiev and airport begin. Many projects of the south area may
be regarded as the forerunners to the monument on the Victory Square created in 1975.

With the help of the studied materials we can trace the development of the memorial typology
dedicated to the defenders of Leningrad during the Great Patriotic war.

Aleksandar Kadijevic
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RUSSIAN BELGRADE (1920-1941) — BETWEEN THE REAL BUiLT ENVIRONMENT
AND HISTORIOGRAPHICAL UTOPIA

Between 1920 and 1941 almost 350 Russian architects and constructing engineers built a lot of pub-
lic and private buildings in the friendly city of Belgrade, which had adopted them after their exile from
homeland after the Revolution and bloody Civil war. As a special professional group, obviosly fa-
vorized by Yugoslav king Aleksandar I Karadjordjevic, they gained highest positions in official state
administration (Krasnov, Loukomski, Baumgarten, Androsov etc). Very productive and ideologically
loyal to the ruling dynasty, Russian technicians left strong creative and historical trace in the midwar
Belgrade, especially in its sillhouets, bridges, churches, ministery buildings, public monuments, man-
sions and representative palaces. Many of educated eyewitnesses, contemporaries and later historio-
graphic scholars, used to qualify their efforts as crucial and impressive. Some of them clearly spoke
about Russian Belgrade, emphasizing their important civilization role during that time.

Gradually, the positive and narrative attitude towards Russian Belgrade arose but after WWII, new
communistic regime in Yugoslavia started to impose its oblivion. In postmodern and postcommu-
nistic period, for different reasons historical places which represented Russian Belgrade became ac-
tual again, as a sign of political and historiographic revenge towards long period of cultural oblivion.
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Thus, todays Serbian historiography has a special task to explain in which aspects Russian Belgrade
still exists. In that process, especially significant for Serbian and Russian architectural historians, the
methods from different social and cultural-historical sciences are very helpful.

Anexcanap KagbeBuy
Benepaockuii ynusepcumem, Cepous

Pycckuit Benrpag (1920-1921). Mexpy peanbHOI apXUTEKTYPOil
U ucropnorpadpuueckoii yronmei

Mexnay 1920 n 1941 rr. okono 350 pyccKux apXuTeKTOPOB U KOHCTPYKTOPOB-MH>XEHEPOB OT-
CTpoM/IM psfi OOIIeCTBEHHBIX ¥V YaCTHBIX 3JAaHUI B [PY>KeCTBEHHOM ropopie benrpage, rie oHu
HalI yOexulle [oC/ie PeBOMIOLMY ¥ KpOBaBoll BONHBI. [10/b3ysach pacrono)eHyeM Irocias-
ckoro Kopona Anekcanzipa I Kapareopruesnya, oHM 3aHAIN BBICOKME ITOCTBI B TOCYJaPCTBEHHOM
ynpasnenuu (KpacHos, Jlykomcknit, baymrapren, Augpocos). bygyun BecbMa TpymzococoOHbIMI
U UIEOIOTVYECKY JIOANIbHBIMU K IIpaBALEN SUHACTUY, PYCCKIE MH)KEHEPbl OCTaBVUIN 3HAYNUTENIb-
HOE XY[IO)KECTBEHHOE U MCTOpUYECKOe Hacneaue B benrpage: MoCTbl, 1jepKBY, MUHUCTEPCKIE 3/1a-
HIIS, O0I[eCTBEHHbIE IIOCTPOIIKI, OCOOHAKY M ABOPLBL. MHOTME COBPEMEHHVIKY M MICTOPUOTpadBbI
BBICOKO OLI€HMBA/IM UX JI€ATENbHOCTD, OJYEPKMBasA UX 3HAYMMOCTD JJI TOrO Iepuoja.

[TocTenenHo nonoXnuTenbHoe oTHOWEHME K Pycckomy benrpany ycnnmsamoch, ofHaKoO mocie
Bropoit MypoBoil BOVHBI HOBBI/I KOMMYHMCTUYECKUII PeXUM Haya/l IpefjaBaTb ero 3a0BeHUIO.
B mocTKOMMYHMCTHYECKNIT ITEPUOJ, IO Pa3HBIM IIPMYMHAM MCTOPUYECKNE MECTa, KOTOpbIe TIPef-
craBnseT Pycckuit benrpag, ctany BHOBb aKTya/IbHBI KaK CYMBOJI ITOJIMTUYECKOTO ¥ MICTOPUOTpa-
¢dbuyeckoro pesaHIa. TakuM o6pa3oM, Ha CETORHSIIHNIL IeHDb Tepeq cepOCcKoil nctopuorpaduen
CTOUT 3ajiadya OOBSICHUTD, B KaKMX aciekTax Pycckmit benrpan Bce eme cymecrsyer. Ha momorns
CepOCKUM M PYCCKUM JMICTOPMKAM apXUTEKTYPBI IMPUXOAAT pasIiyHble METOIBI U3 COLVIAIbHBIX
U KY/IbTYPHO-UCTOPUYECKUX HaAYK.

Milica Madjanovic
Belgrade University, Serbia

FrROM YALTA TO THESSALONIKI: VERSATILE ARCHITECT NIKOLAI PETROVICH KRASNOV

Bound with Russia by Orthodox religion, Slavic origins and historical connections, Serbia readily
sheltered vast Russian emigration caused by the October Revolution. Influencing the local architec-
tural scene, prolific creative potentials and impeccable professional experience of Russian architects
marked the shaping of the urban sceneries throughout Yugoslavia. An exceptional creative figure
stands out in particular amongst the protagonists of Yugoslav interwar architecture, academician
of the Saint Petersburg Academy of Arts, Nikolai Petrovich Krasnov.

Vast artistic production in the Kingdom of Yugoslavia, which brought Krasnov closer to the pro-
fessional beginnings in Crimea, represents the final phase of the architect’s career. After a number
of flamboyant palaces designed for the Russian Imperial elite, versatile architect was once again put
into service as an industrious, ever occupied state architect. Entwining Yugoslav architecture with the
experiences of the fallen Empire, Krasnov’s extraordinary oeuvre of vibrant, mannerist forms elevated
him to the international heights of the architecture of academism. Charismatic personality of a keen
ear for the needs and wishes of his clientele, Nikolai Petrovich was extremely popular amongst the
contemporaries, enjoying the favor of both Imperial Romanov and Royal Karadjordjevic families
alike. Shaped by the unpredictable life path —raised in a modest, patriarchal environment; profes-
sionally and socially matured in contact with the Imperial elite; hardened by the trials of exile — Krasnov,
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