types or manners (basically our concept of “type” includes both adopted stylistic and technical ap-
proach and spiritual appearance of characters) and correlate them with different aspects of later Com-
nenian style. To place Evangelistria in appropriate context, we form a group of Peloponnesian monu-
ments that are roughly contemporary and stylistically related with it. We also investigate the question
of stylistic unity of all those fresco cycles and determine the place of analyzed murals in stylistic de-
velopment of the second half of the 12th century. In conclusion, the paper sheds some new light
on the still little recognized issues of coexistence and interrelationship of expressive and classicizing
stylistic tendencies during the last quarter of the 12th century and the ways of transformation of metro-
politan stylistic trends in province.

AxoBneBa Mapus ropesna
Poccuiickuti eocyoapcmeennuiii eymanumapHuiii ynueepcumem, Poccust

Mosaukn nepksu CBB. Annocronos B ®eccamonuke: [Ipo6rempr ukoHorpapmm u CTUIA

Hacrosmuit fokiaj MocBsieH Mo3audHOMY yOpaHCTBY IiepkBy CBB. Anoctonos B ®Peccarno-
HIIKe, IIOCTPOEHHOII 110 3aKa3y KOHCTaHTMHONO/IbCKOro marpuapxa Hudonrta I B 1310-1314 rr.
Mosanku yKpalaloT BEPXHIOI YacThb HaocCa Bbllle IPOXOAAIIEIO Ha YPOBHE MMIIOCTOB KOJTOHH
KaMEHHOTO KapHM3a, 32 MCK/IIOYeHMeM aJITapHOM 4acTyu (Bepxa alcupbl U BUMBI), OCTaBILIECs
IIO/IHOCTBIO JIMIIEHHOJ >KMBOIIVICHOTO YOPAaHCTBA 110 NIPMYNHE CBEP>KeHMs KTUTOpA LIepKBU C I1a-
TpUapIIero mnpecrona. MosandHoe yOpaHCTBO CMIBHO IIOCTPAZia/Io BO BpeMs IepeeIKy [iepKBU
B Me4eTb Mex/y 1520 u 1530 rr., Korza Bce 30710ThIe (POHBI OBV BBIOMAHBI, & MO3AUKI IIOKPBITHI
IITYKaTypKoit. OgHAKO ¥ yIe/neBIIMX GpparMeHTOB JOCTATOYHO, YTOOBI OLIEHUTD BbICOYaliIIee Ka-
4YeCTBO MCHOTHEHMA MO3aMK U UX YPe3BbIYAHO >KMBOIMCHBIN CTUID.

Crwmuctnyeckoe cxoncTBo ¢ Mosankamu Kaxpme mxamn (1316-1321) mo6yammo HEKOTOPBIX
YUYEHBIX IIPeIIONIOKNATD, YTO MO3aMKV OBIIV BBIIIOJTHEHBI OO0 CTOMMYHON MacTepCKOIl, BIIOCIIEN -
cTBMM paboTaBlIell B MOHAcTbIpe Xopa, MO0 IpM YYacTUy KOHCTAHTMHOIIOIBCKMX MacTepOB.
K KOHCTaHTMHOIIONBCKON XYAOXXEeCTBEHHON TPafiMIIUU OTCBhUIAET TaKXe Psfi MKOHOTpaduIecKux
ocobeHHOCTel Mo3ank xpama CBB. AniocTonoB (n3obpaxeHue neBoit pyku IlaHTokparopa B Ky-
nosie, MaHuInoHa BO 710y BOCTOYHOI apKy U Jip.).

B T0 ke BpeMs MO3andHOe YOPaHCTBO LiepKBYU 00/IaZiaeT HeCKOIbKUMM CIeIIPIIeCcKUMN dep-
tamn. K HUM OTHOCATCS, BO-IIepBBIX, 60/Iee CBOOOMHBIN XapaKTep PUCYHKa 1 6oree >KMBOMVCHASA
paspaboTka GOpMBI II0 CPaBHEHMUIO CO CTOJIMYHBIMM ITAMATHUKaMU 1tepBoit yeTBepTu XIV B., pu-
fapoliye Mo3auKaM LiepkByM CBB. AIOCTONIOB ABHO BbIPQ)KEHHbBIN aHTMKU3SMPYIOMINIL XapaKTep.
Bo-BTopbIX, it MO3anK 1jepkByu CBB. ATIOCTOTOB XapaKTepeH MSTKMIIT CepeOpuCTO-Cephlil KOmo-
PUT, @ psj; M300paXkeHu 1, HarpyMep GUTYpbl IPOPOKOB, TPAKTOBAHBI IOYTY MOHOXPOMHO, YTO Jie-
JaeT UX MOXOXKVMMM Ha aHTUYHbIE CTaTy!. B-TpeTbuX, NOAXO/ K OpHAMEHTALMM B LIepPKBU CBB. AIIO-
CTOJIOB CYLIECTBEHHO OTIMYAETCA OT [EKOPAaTMBHBIX IPMHLMUIIOB, MCIONb30BaHHBIX B Kaxpue
mxami. [To HaleMy MHEHMIO, ITepeyyCIIeHHble 0COOEHHOCTY MOTYT YKa3bIBaTh Ha TO, YTO HaJ| CO3-
IaHVeM Mo3ayk IjepkBu CBB. ALIOCTONIOB TPY[AMINCH MECTHbIE (PecCa/IOHMKMIICKIE KIBOMVCIIDL.

Maria Iakovleva
Russian State University for the Humanities, Russia

MosAics OF THE CHURCH OF THE HOLY APOSTLES IN THESSALONIKI:
PROBLEMS OF ICONOGRAPHY AND STYLE

This report focuses on the mosaic decoration in the church of the Holy Apostles (Thessaloniki),
founded by Patriarch Niphon I in 1310-1314. Mosaics adorn the upper part of the naos above the
cornice, except the semidome of the apse and the east barrel-vault which remained undecorated
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because of the Niphon’s removal from the patriarchal throne. The mosaic decoration was badly dam-
aged during the conversion of the church into a mosque between 1520 and 1530, when the gold
tesserae were removed and the mosaics were covered over with plaster. However, the surviving frag-
ments are enough to appreciate the highest quality of mosaics and their very picturesque style.

The stylistic similarities with the mosaics in Kariye Camii (1316-1321) prompted some scholars
to suggest that the mosaics in the church of the Holy Apostles had been executed by the metropoli-
tan workshop that subsequently worked in the Chora Monastery, or with the assistance of Constan-
tinopolitan masters. Some iconographical details of the mosaics reveal close connections with Con-
stantinople (a form of the Pantocrator’s left hand (in the dome), the Holy Vernicle, etc.).

At the same time, the mosaic decoration in the church of the Holy Apostles has a number of specific
features. These include, firstly, a free drawing and more picturesque rendering of forms in comparison
with Constantinopolitan monuments of the first quarter of the 14th century that gives to the mosa-
ics of the church of the Holy Apostles an expressed Hellenistic character. The second feature is a widely
used silver-gray color, which makes a number of images, such as figures of prophets, almost mono-
chrome, thereby they call ancient statues to mind. Thirdly, the approach to the ornamentation of the
church of the Holy Apostles differs significantly from the decorative principles used in Kariye Camii.
In our opinion, these features may indicate that the mosaics in the church of the Holy Apostles could
be executed by local Thessalonian masters.

bo6posa Haranba HukonaeBna
Tocyoapcmeennuiti Pycckuti myseit, Poccust

IIpo6nema nkoHorpadpuu 60ropogUIHBIX 06pa3oB
c Hagmiucero «H IIEPIBAEIITOC»

Ot XIV B. COXpaHMIOCh HECKOIBKO BU3AHTUIICKUX 00pa3oB boropomuiisl, nmenoiux Ha mosue
Hagmuch «H ITEPIBAEITTOC. IIpencrasnenne o HuX, OTpakeHHOE B MICCIE0BATEIbCKO TUTepa-
Type, IPOTUBOpPe4NBO. KOMIIIEKCHO 1 ITOAPOOHO 9T NaMATHUKY He aHA/IM3UPOBaNUCh. TepMuH
«[lepuBrenTa» 3a4acTyo ynorpe6iseTcs B 3HAUEHMM VIKOHOIPaMYeCKOro TUIIA, a He SIUTETa,
XOTSI IPUMEHSIETCS] B OTHOIIEHVY COBEPIIEHHO Pa3HBIX 110 MKOHOTpaduy nmamMsaTHUKoB. OueByuHA
HeOoOXOMMOCTb yTO4YHeHus fepuuunym «Ilepusienta» y ycTpaHeHMs CBSI3aHHBIX C Heil IPOTH-
BOpEYNIL.

[unoresa o Ilepusnente kak oco6oM mkoHorpaduyeckoMm tuie, Bapuante Ogurntpun, Opiia
BbIckasaHa M. Tatna-Ixypuyu. CormacHo ee kmaccudukanyy 60ropogaHor MKoHorpaduu, onpe-
IENAIINM IpU3HaKoM [lepuBenTsl ABNAETCA NETKMil HAKIOH ronoBbl boromarepn k Maneniy.
ITo MHeHUIO MCCIeOBaTeNbHUIIBI, IIPOMCXOXKEHNE 3TOTO TUIIA CBA3AHO C YTPAaue€HHOI XpaMOBOIi
VIKOHOJ KOHCTaHTMHOIIONbCKOTO MOHAcThIps Ilepusientsl, ocHoBaHHOro Pomanowm III Aprupom
(1028-1034).

AHanm3 MaMATHUKOB He MOATBepKAaeT Knaccuukanyio M. Tarwy-J[>Kypud 1 Mo3BoIsAeT CheaTh
BBIBOJ] O TOM, YTO Bce 06pa3sl, nmetoniue Haamuch «H [IEPIBAEIITOCy, npuHagiexxaT K pasHbIM
VIKOHOTpa(U4ecKyM THUIIAM, CPefyl KOTOPBIX He TOJIbKO pasiM4yHble BapuaHThl OQUruTpun, Ho U 00-
passl Immkoduaycel. B HacTosAIeM MccnefoBaHNM K KaKIO 13 VIKOH ¢ Hajnuceio «[lepuienTar
Hali/leHbl MKOHOTpapUIecKye aHaIOTUY — NaMATHUKY TUIIOIOTMYECK) CXOZIHbIe, HO HEe OTMEeYeH-
Hble TI0f00HOIT Hagmcho. OHM 00pa3yloT HECKOIBKO TPYIIIL

CoxpaHuBIIeCS VKOHBI ¥ aHAa/IN3 VICTOYHVKOB He IAI0T IIPOYHBIX OCHOBAHUII I/l PeKOHCTPYK-
Uy uKoHorpadum 60ropofgnIHOro 06pasa 13 KOHCTAHTMHOIIOIBCKOTO MOHACTBIps [lepuBrientsr.
B masieonoroBckuit nepyof MOHACTBIPY C TAKMM Ha3BaHMEM PAacIpPOCTPAHUINCh BO MHOTUX Peruo-
HaxX MMIIEpUY, HO HET CBEEHNI O TOM, KaKMMU OBUIM MX XpaMOBble 00pas3sl (3a MCK/II0YEHEM OX-
PUJICKOTO), @ IPOUCXOXK/eHIe TUIIOTIOTMYEeCKY pa3HbIX MKOH, nMetonux Haamnuch «H ITEPIBAEIT-
TOC», n3 [ByX OGHOMMEHHBIX MOHACThIpel (B Oxpuje 1 B Bepun) ocTaBisfeT BOIPOC OTKPBITHIM.
B nanHOM cydae Mbl IMeeM He BIIOJIHE TUIIMYHYIO CUTYalMI0, KOTJja TOIOHUM II0 CAMOMY CBOEMY
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