at last, a new style becomes a fact. But why did all this have to happen?” Fixing attention on the above
issue, the author started the review of his colleagues’ works with examples form then current oeuvre
of I. V. Zholtovskiy and explained that it was important to him to demonstrate how the “sense of a new
form” and “the genetic value in a new style formation” reveal themselves.

Therefore, the process of revelation and validation of the “genetic” line in the establishment of the
new, intellectually intensive world perception shall be in a due course revived in the contemporary
architectural criticism.

Toponbirmaa Mapnna IOpreBHa
Bcepoccuiickuti eocydapcmeentlii yHusepcumem KuHemamozpagpuu
umenu C. A. Iepacumosa, Poccus

Ienpux /IroTenep o cucTeMaTn3anuu MOAXOA0B B MI3y4YE€HNU UCKYCCTBA
M MEXIVICIUIIMHAPHBIX CBA3AX

Tenpux JTrotienep (1902-1988) —nemenkmit ¢pumocod 1 MCTOPUK MCKYCCTBA, yU4eHMK Makca
[llenepa u Bunbrensma Boppunrepa. Ero rmaBubiil Tpyn «Ilo3Hanme mckyccTBa m Hayka 00 uc-
KyccTBe» ObUI OnyO/1mMKoBaH B 1975 I. M HUKOIZ[A He IepeBOAVIICS Ha Apyrue sA3bIky. PaccMmaTpu-
Bas pas3/IMYHble IOJXOMbI K M3YYEHNIO VICKYCCTBA C TOYKM 3PEHMA UX ONpeNeNeHNA KaK HayqHbIX
MeTOoZoB, JIfoTIiesiep KacaeTcsl B TOM YICIIe VM OfHON U3 Hambojee aKTyaabHbBIX IPOO/IeM B CeTofi-
HAILIHEM MCKYCCTBO3HAHMM — BOIIPOCA O MEXAMCUUIUIMHAPHOM XapaKTepe TYMaHUTapHOTO 3Ha-
HVSL I OCOOEHHOCTAX MEXAVCLMIUIMHAPHBIX CBS3eIL.

Marina Toropygina
All-Russian State University of Cinematography named after S. A. Gerasimov, Russia

HEINRICH LUTZELER ON SYSTEMATIC APPROACH IN ART STUDIES
AND INTERDISCIPLINARY PERSPECTIVE

Heinrich Litzeler (1902-1988) — German philosopher and art historian, studied under Max Scheler
and Wilhelm Worringer. His opus magnum, Kunsterfahrung und Kunstwissenschaft, was published
in 1975 and has never been translated into other languages. Describing different ways and stages
of human experience with art whether non-scholar, pre-scholar or scholarly sound, Liitzeler deals
with one of the most relevant problems: that of interdisciplinary perspective in humanities and the
specific features of interdisciplinary contacts.

Hildegard Kurt
Und Institute for Art, Culture and Sustainability, Germany

PREDISCIPLINARITY — PATHWAY INTO ACTUAL ETERNITY

In his teachings at the Bauhaus avant-guard artist Paul Klee emphasized: “In order to bring some-
thing genuinely and sustainably new into the world, be it in art or elsewhere, one should not work
at the ,,form ends®, where things are explained, classified, determined, but rather as closely as possi-
ble at and with the ,,formative forces“?” Yet, where and what are these “formative forces”? And how
can we work with them? Similarly, Wassily Kandinsky’s writings describe that abstract art intends
to go beyond visible things to the living principals from which the physical world originates.

With this as a starting point and drawing on inter- and transdisciplinary ways of working, the pa-
per explores “predisciplinarity” as a new creative approach that connects art and science, while plac-
ing both within a wider integrity.
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“Predisciplinary work” takes place in an experiential sphere preliminary to the separation of the-
ory and practice. The Greek origin of the word theory — thea, meaning “beholding” — points to this
sphere. Here, insight and knowledge emerge from a heightened sense of being as well as from an en-
livened practice of perceiving— and therefrom of thinking. Since quantum physics this sphere has
become empirically detectable as primordial, creative aliveness.

Based on cultural science and informed by a phenomenological methodology, the research pre-
sented aims at identifying ways of gaining knowledge, which provide an expanded understanding
of both science and of art.

This “predisciplinar approach” focuses on the “inner space” within every human being as a pri-
mary workspace waiting to be explored. The sacred buildings throughout times and cultures — tem-
ples, churches, mosques — might be physical manifestations of this inner space, in which what makes
the world alive longs to become aware — aware of itself.

Finally, the research explores whether and how predisciplinarity could be a pathway to a possibly
upcoming era: an era of “Enlivenment”. Whereas the Enlightenment intended to elevate mankind
from its incapacitation by granting it rational agency, the “Enlivenment” would preserve the Enlight-
enment values such as individual dignity, justice, and equality, while reconnecting them to their roots,
which lie in the dynamic, creative omnipresence of what keeps the world alive.

Xunbperapp Kypr
Uncmumym uckyccmea, Kynvmypol u ycmotiuueozo passumus «YHo», lepmanus

HPCI[I/IC].H/III}II/IHapHOCTb KakK IyTh K peanbﬂoﬁ BE€YHOCTHN

B cBoux nekumsax B bayxayce mactep aBanrappa Ilaynp Kiee moguepkusan: «[Ist Toro 4ro6nt
laThb MMPY YTO-TO IOJIMHHOE ¥ [T0-HACTOSIEMy HOBOE, B ICKYCCTBE M/IN Ifie Obl TO HI OBITIO ellfe,
HY>KHO OIIepMpOBAaTh HE C ,,OKOHYATEIbHBIMM (POPMAaMU‘, T/je BEIV MICTOIKOBAHbI, CUCTEMATU3M-
POBaHBI 1 OIIpefie/IeHbl, HO paboTaTh KaK MOXKHO O/MmKe K ,,popMOOOpasyooIuM CHIaM™ I BMeCTe
c HuMu. Y Bce e, I7ie ¥ 4TO TaKoe eCTb T ,,popmoobdpasyromye cumpl“? V Kak MbI MO>KeM pabo-
TaTh ¢ HUMU?» Iloxoxum o6pasoM B Tpysax Bacwmmsa KaHaMHCKOTO OnychIBaeTCsA, 4TO abCTpaKTHOE
VICKYCCTBO HaMEpPEHO BBINTH 3a Ipefie/ibl BUAMMBIX Belllell K KVMBBIM HavanaM (pu3N4ecKoro Mupa.

[IpuHAB 3TO 32 MICXOJHYIO MIO3UIVIO ¥ OCHOBBIBAsICh HA MEX- ¥ TPAHCVICLIMIUIMHAPHBIX METOfIAX
paboThl, B HallleM JOK/Iafie Mbl oOpaiaeMcsi K «IPefUCHUIUIMHAPHOCT» KaK HOBOMY TBOpUYe-
CKOMY IIO[IXOZly, KOTOPbI/I COeAMHACT UCKYCCTBO M HAYKy, IIOMeIllasi IX B KOHTEKCT Oojee IMpo-
KOJ CHCTEMBI.

«[IpepgucunnnnHapHast paboTa» COBepIIAeTCsl B 9KCIIEPUMMEHTAIbHOI 00/1acTH, IpefeCcTBY0-
eVl pasfelieHNI0 TeOpUM U NPAKTUKU. [pedeckuit KopeHb cioBa Teopus — thea, o3Hauaromit
«co3epliaHye», <ypasyMeHNe», — YKasblBaeT Ha 9Ty 00/1acTb. 31eCh VIHCANT 1 3HaHUE BOZHMKAIOT
Y3 BO3BBILIEHHOTO OLIYIeHMs OBITVS VM OXXMBJIEHHOTO M BOOJYIIEBICHHOTO OIBITA BOCIPUSI-
TS — ¥ TaKUM 06pa3oM MpinuieHus. C IosiBieHieM KBaHTOBOI (GU3NKM 3Ta cepa MpeBpaTmIach
B OMIIMPUYECKY OIIpee/iIeMylo KaK MCKOHHAA, TBOPYECKasa KI3HECIIOCOOHOCTD.

Omnmpasich Ha KyIbTYPOJIOTHUIO ¥ YIUTHIBASI BOSMOXKHOCTY (PeHOMEHOIOTMYEeCKOTO METO/ia, Hallle
uccefoBaHye obpaijaeT BHIMaHNe Ha M3ydeHue CIIOCOO0B IOTy4YeH Vsl 3HAHMUIA, TeM CaMBbIM CIIO-
coOCTBYA YITTyO/IeHHOMY ITIOHMMAHMIO KaK HayKy, TaK U MCKYCCTBA.

Takoit «mpeRncUMIUIMHAPHBIN TTOAXOF GOKYCUPYeTCs Ha «BHYTPEHHEM IIPOCTPAHCTBE» YeNIo-
BeKa KaK IIePBMYHOTO IIPOCTPAHCTBA PabOThI, OKMpallero usydenns. CakpanbHble TOCTPOKY
Pas3/IMYHBIX BpeMEeH U KY/IbTYP — XpaMbl, IJepKBYU, MEYETV — MOTYT ObITb IIpefCcTaB/IeHbl KaK (pu-
3udeckyie MaHM(eCTaluy 3TOr0 BHYTPEHHETO IPOCTPAHCTBA, B KOTOPBIX TO, YTO O>KMBJISAET MUD,
CTPEMUTCS K OCO3HAHUIO — OCO3HAHWIO CAMOTO CeOs.

/1 HakoHel, ¥McclefoBaHue obpairaeTcsa K TOMY, KaKuM 00pa3oM ¥ MOXKET /I BOOOIIe «IIpe-
IVCLMIUIMHAPHOCTb» CTaTh JOPOTOil B BEPOATHO BO3HUKAIOIIYI0 HOBYIO 9pY: 3Py «OXXVBJICHWA-
BOOAyIlIeBIeHNA». B To Bpemsa kak IIpocselieHne co6Mpanoch BBIBECTM YeIOBEYECTBO U3 €rO
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OTPaHNYEHHOCTY, J]aB €My CIHOCOOHOCTb PAIlIOHA/TIbHO MBICTINTD, «OXXVBJICHJE-BOOMYIIEB/ICHIIE»
COXPAaHMT TakKMe LieHHOCTu IIpocBelenns, Kak JOCTOMHCTBO JMYHOCTH, CIPaBENINBOCTb U pa-
BEHCTBO, CBA3aB MX B TO K€ BpeMs C COOCTBEHHBIMY KOPHAMMU — IVHAMIYECKON ¥ TBOPYECKOI
Be3/JeCYIHOCTBIO Ha4aja, KOTOPOE JaeT >XU3Hb MUPY.

Kmumenko Cepreit BacunbeBny, Knumenko Y0mna lappunnosHa,
Kapemnn [Imutpuit Anekceesnd,
Mockosckuii apxumexkmypnouii uncmumym (Iocyoapcmeennas axademus), Poccust

Co3paHne TpexXMepHbIX HAYyYHBIX PEKOHCTPYKIUIT TAMATHUKOB apXUTEKTYPbI:
OnbIT MccnenoBanuii B MOCKOBCKOM apXUTEKTYPHOM MHCTUTYTe

JloKIay IOCBAILEH aHaAM3y HAKOIJIEHHOTO B MOCKOBCKOM apXUTEKTYPHOM MHCTUTYTE OIbITa
CO3/laHMA HAY4YHBIX TPEXMEPHBIX PEKOHCTPYKLMI IAaMATHUKOB apXUTEKTYpbl. VIX BblnmonHeHme
OCYIIeCTB/ISIETCS KaK B PaMKaX CTY[eHYeCKUX paboT, Tak U B paMKaX MICTOPUKO-apXUTEKTYPHBIX
U peCTaBpaLVIOHHBIX MCCIENOBaHMIL. B 9TON CBA3M K/IIOYEBYIO PO/Ib UTPAET UCTOPUKO-APXUTEK-
TYPHBIJI aHa/IM3, BBHIIIOMHAEMBII Ha Kadenpe ICTOPUM apXUTEKTYPBI U TPAJOCTPOUTENLCTBA YoKe
6onee nonyBeka. 4acTo OQHMM U3 BUJIOB TAKOTO aHA/IM3a CTAHOBATCS VICTOPUYECKIE HAyYHbIe pe-
KOHCTPYKILMY, TPAAVIVOHHBIM MHCTPYMEHTAPMEM JIsl BBIIIOMHEHNUsI KOTOPBIX SIB/ISIOTCA OyMaK-
Hble MaKeTbl U pyduHas rpaduka. ITocrmegame 15 et ajia pasBUTHA 3TOTO HAIPaB/ICHV HAyIHBIX
VICCTIEIOBAHMII BCe OONIBLIYIO PO/Ib UTPaeT NpUMeHeHue IV(PPOBLIX TeXHONOTHUIL.

B mocrepHOM [I0KIa/ie IpeNCTaBlIEHbl IPUMEPHl PEKOHCTPYKLIMI NaMATHUKOB apXUTEKTYPbI
ot IpeBHero mupa no coopykennit XVIII-XIX BB., BbIIIOTHEHHBIX aBTOPAMM VJIN IIOJ, UX PYKO-
BOJICTBOM. DT PEKOHCTPYKIMH, B TOM YJC/Ie€ CO3[JaHHbIE C IPMMEHEHMEM KOMITbIOTEPHbIX TEXHO-
JIOTUIA, VUTIOCTPUPYIOT pasHble 3a/ja4i, CTOSAIINE IIepefl UX Co3haTe/AMI. B maHHOIT cBA3M ocoboe
BHIMaHIe oOpalieHo Ha HeoOXOAMMOCTb 000CHOBaHMA BbIOOpa 0ObeKTa VMCCAEOBAHUA 1, CO-
OTBETCTBEHHO, (OPMYIMpPOBaHMEe KPUTEPMEB JIA TAaKOIO BBIOOpA. XapaKTepu3ylTCcs OCHOBHBIE
BU/Ibl HAYYHBIX PEKOHCTPYKIVIL: BOCCO3/IaHNe IIePBOHAYAIBHOIO 00/IMKA IIEPeCTPOEHHOTO ITO3/jHee
ApXUTEKTYPHOTO 00bEKTa, PEKOHCTPYKLMS HECOXPAHMBIINXCA MAMATHNMKOB, TPeXMepHas BU3Yya-
NM3alyA Hepealu30BaHHbIX IPOEKTOB, PeKOHCTPYKINA KOHCTPYKTUBHBIX OCOOEHHOCTEl IaMAT-
HVIKOB VIV 9TAIlOB CTPOMUTENIBHOrO Ipouecca. O6001eHNe HaKOIICHHOTO B MOCKOBCKOM apXu-
TEeKTYPHOM MHCTUTYTE OIBITA CO3/IAHNUA TPEXMEPHBIX HAyYHBIX PEKOHCTPYKIUIL, €ro anmpoobarys
I CpaBHEHNE C OIBITOM JIPYTUX POCCUIICKUX MICC/IEOBATeNeNl ¥ OPraHN3aINii MOXKeT CIIOCOOCTBO-
BaThb JJa/IbHEMIIEMY Pa3BUTHUIO 3TOTO HAIIPaBJIEHMA MCTOPUKO-aPXUTEKTYPHBIX MCC/IEOBAHNIA.

Sergey Klimenko, Yulia Klimenko, Dmitry Karelin
Moscow Architectural Institute (State Academy), Russia

SCIENTIFIC 3D-RECONSTRUCTIONS OF THE ARCHITECTURAL MONUMENTS:
EXPERIENCE OF THE MOSCOW INSTITUTE OF ARCHITECTURE

The paper analyses the experience of scientific 3D-reconstructions made at the Moscow Institute
of Architecture. These reconstructions are made for students’ yearly papers or as part of theoretical
works and restorations by the research fellows. The historical and architectural analysis which has been
carried out at the Architecture and Urban History Department during more than half a century plays
the key role. Scientific architectural reconstructions often become one of the methods of such analysis.
The traditional instruments for these reconstructions are hand drawings and paper models. However,
during the last 15 years the role of digital technologies for this scientific area has increased considerably.

The poster contains several reconstructions of different monuments from antiquity to 18th-19th cen-
turies, they are made by the authors themselves or under their supervision. The reconstructions
including those made with computer technologies illustrate the different aims of the researchers.
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