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O6paruth nepcnekTuBy: JMCKyccHs O MOBORY HPOCTPAHCTBA IKOHBI
U peHeCCaHCHOI MKOHBI IPOCTPAHCTBA

B moxmazse paccMaTpyMBalOTCA NMO3UIMY HamOojee 3HAYVMBIX VICKYCCTBOBENOB U TEOPETVKOB
JICKYCCTBA B KOHTEKCTe IpoO/IeM pelpe3eHTaluy IIPOCTPAHCTBA B XKMBOIIICY, BK/IIOYAsA U TEMY
pelnpe3eHTalNy CAaKpaJbHOTO IIPOCTPAHCTBA, C LIe/IbI0 M3YYEeHMA CTPATerNIeCKNX — «IIepCIeKTHB-
HBIX» — IIOC/IEICTBUI pafiIKa/IbHONM MHTEPIPETALMM TaK Ha3bIBAEMOTO «OTKPBITHA» ITE€PCIIEKTUBbI
B JKMBOIIMCHOM 1M300pakeHUM B 310Xy PeHeccaHca, kotopas 6buta npemroxena IlaBnom ®ro-
peHcKuM. Pedb uzieT, B 9aCTHOCTH, O CKPBITOI IBOVICTBEHHOCTH IIpoeKTa PIIOpEeHCKOr0, KOTOPYIO
0COOEHHO Ba)KHO y4YeCTb B CBS3M C IPUMEHAEMOJ MM KOHLeNIMell «00paTHON HepCleKTHBbI»,
IPU3BAHHON YTBepAUTb (PyHAAMEHTaIbHOE OT/INYME BU3AHTUIICKOTO ¥ BOCTOYHOIO ITOHVMMAaHMS
IPOCTPAHCTBA U300pa>KeHN, U B TO e BpeMs (GOPMUPYIOLIell TUIIMYHBI /I 3allaTHON TPaan-
LM MICTOPUM UCKYCCTBA U XY0XKECTBEHHO KPUTUKI METOLO/IOTMYECKUI TIOAXO],.

Ipuropnesa J[lappsa AHgpeeBHa
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umeru M. B. Jlomonocosa, Poccus

CeMmoTn4eckmii Noaxof, K MCCIeJOBAHNIO IPEAMETHOTO MUPa B ICKYCCTBe

[IpenMeTHBII MMP B MCKYCCTBE KaK OO'bEKT CEeMMOTUKI MOXKET OBITh PaCCMOTPEH KaK LIeJIOCT-
Has CHUCTeMa, OOJIafaiolas CTPYKTypOil, MepapXUIHOCTDIO, 3aKOHAMI COYETAHNUA YacTell, CBOI-
cTBaMy ¥ PYHKIMSAMH, a TAKXKe CHOCOOHOCTBIO K M3MEHEHMIO U «IIepeKOAMPOBaHNIO». B maHHOM
KOHTEKCTE ITOHATHE «IIPEAMETHBIN MUP» OINpeeNAeTCs KaK COBOKYITHOCTD IIPEJMETOB MaTepHab-
HOTO MMpa, M300pakaeMbIX B IIPOM3BEJEHUAX VCKyccTBa. [IpMHMMas mpefMeTHBII MUp 3a 3Ha-
KOBYIO CHICTEMY, MBI IM€eM BO3MOXXHOCTb, TAKUM 00Pa3oM, TOBOPUTD O NIPEIMETHOM s3bIKE B VIC-
KYCCTBE I O €r0 KOMMYHMKATVBHOM (PYHKIIVIN.

CeMuoTHYecKmil ITOAXOZ IIPU3BAH IIPOBECTY IPAHNILY MEX/Y IPEIMETOM B €ro OBITOBOM IIO-
HVMaHUK Y IIPEIMETOM B IIPOCTPAHCTBE KaPTUHBI, T. €. HAXOAALMMCA B 3HAKOBOM CUCTEME U, CO-
OTBETCTBEHHO, NOJYMHAIOIIMMCA 3aKOHAM 3TOM CUCTEMBI.

3ajmadell MCCIeOBaHNA ABJIAETCS BBIABICHNE OOIIEro Kpyra BOIIPOCOB, KAaCAIOILUXCS CEMMO-
TYKV TIPEMETHOTO MMpA U TONBITKA BBIABUTH CBONCTBA, PYHKIVN U CTPYKTYPY CUCTEMBI, OIIM-
paschb Ha OIBIT MCCIEIOBAaHMII 10 CEMUOTMKE TaKMX NPU3HAHHBIX Y4eHbIX, Kak [0.M. Jlormas,
Ponan BapT u Ap., 4acTMYHO 3aTparuBaBIINX BONIPOCH M300paKeHUA NPEIMETOB B MCKYCCTBe.

ABNAACH «IOCUCTEMOI» B «CUCTeMe» M300pasUTeNbHOTO UCKYCCTBA, IPEMETHBIN MUD, B 3a-
BUICMMOCTM OT >KaHpa, UTpaeT MOAYMHEHHYIO M/ OCHOBHYIO PO/Ib B IIPOM3BENEHUM, OKa3blBas
Oonbllee MM MEHbIIE BIMAHNE Ha CEMAaHTNMKY M300pa’kaeMoro B IielioM. Tak, Hanmpumep, 3HaKI
OT/INYVSL Ha KOCTIOME M300pa’kaeMoro B MOPTpeTe HecyT QYHKIMIO XapaKTePUCTUKIU CTaTyca Iop-
TpeTupyemoro. COBOKYITHOCTb IIPeAMEeTOB MOXKET COCTAaBJIATh 00liee CMBICTOBOE IOJe, KaK Ha-
npuMep, N300paXKeHN Yepella, 4acoB, YBAAONINX IIBETOB B HATIOPMOPTAX TUIIA «vanitas», B TO ke
BpeMs B OBITOBOM >KaHpe M300pakeH1e YacoB MOXKET MIMeTb VHO, OT/INYHBIN OT TeMbl memento
mori cmbicn. HecoMHeHHO, BaKHBIM (PaKTOPOM SIBJISETCS KOHTEKCT, T. €. C TOYKM 3PeHMS CEMUO-
cdepsl epecekaryecs ¥ B3aMOIPOHMKAIOIIVE 3/IEMEHTbI CMEXKHBIX CUCTEM.

Cornacro 10.M. JlormMaHy, m06as 4acThb CEMMOTHYECKON CTPYKTYPBl COXpPaHSET MEXaHU3MBI
PEKOHCTPYKLMM BCeWl CUCTEMBI, 3 4ero ClefyeT, YTO PACCMOTPeHNE B COBOKYIIHOCTU (haKTO-
POB YaCTHOIO C/Iy4as IPeJMETHOIO MUpa MOXET CIYKUTb OCHOBAHMEM [/ BbIABIEHUA CUCTEMDI
IpefiCTaB/IeHNsl IPEeMETHOTO MIpa B LieJIOM. B jaHHOM cityyae Mbl OygeM paccMaTpyuBarh IIpefi-
METHBIII MUP caTupudeckoi rpaduky YunbsaMa Xorapra B KOHTEKCTe POKOKO, C OHOJ CTOPOHBI,
1 310XM aHI/MIicKoro IIpocsemenns, ¢ Ipyrom CTOpOHBIL.
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SEMIOTIC APPROACH TO THE STUDY OF THE WORLD OF OBJECTS IN ART

The world of objects in visual art as subject of semiotics can be regarded as integral system, with
its own structure, hierarchy, laws of combination of parts, features and functions, as well as the abil-
ity to change and “to be transcoded”. In this context the “world of objects” is defined as a set of ob-
jects of the material world, depicted in works of art. Whereas the world of objects is a sign system,
we can talk about the language of objects (representation) in art and its communicative function.

The semiotic approach makes distinction between the object in its usual meaning and the depicted
object as part of the sign system.

The aim is to identify the range of issues in semiotic interpretation of the world of objects and
to identify the features, functions and structure of the system, based on the semiotic studies of Yuri
Lotman, Roland Barthes and other scholars.

The world of objects represents a subsystem in the system of visual arts. It can play a major or sub-
ordinated role in different genres and be of various relevance for the semantics of particular image.
For example, the insignia and marks of honour depicted in a portrait indicate the status of the por-
trayed person. The set of objects may create a semantic field: skull, clock and fading flowers in a still
life stay for vanitas, but in genre painting clock may not have memento mori meaning. Thus an im-
portant factor is the context, overlapping and interpenetrating elements of adjacent systems in terms
of semiosphere.

According to Yuri Lotman, any part of the semiotic structure bears the mechanism of reconstruc-
tion of the entire system, therefore analysis of objects depicted in a particular case can produce a ba-
sis for understanding the general principles in representation of the world of objects. In our case
study we will examine the world of objects in satiric graphics by William Hogarth, both in the con-
text of Rococo and British Enlightenment.

Capa6bsaHoBa Mapus BragumuposHa
Mockosckuii ocydapcmeentoiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

ITosTuka HasBaHmii B pycckoii xusonucu. K mocranoske sonpoca

Tema moxmapa kacaerca o6macTy, KOTOPOIL YAEIA/IOCh OYeHb Majl0 BHUMAHUA B PYCCKOM VC-
KyCCTBOBeZleHM!. B Halllell Hayke Ha3BaHue KapTUHBI OCMBICTISIIOCH TOJIBKO B CBA3M C MI3y4eHMEM
OTHOLIEHMII M300pakeHNs U CJI0Ba, HO He KakK OTfenbHas npobnema. Craryc HasBaHUA B M30-
OpasuTeIbHOM JICKYCCTBE OCTAeTCS HEOINpENe/IeHHBIM, €r0 pojlb B VIHTEpIpeTalyy ¥ BOCIIPYA-
TUM He BBbIACHEHa.

B moxiajie mpencTaBieHbl pasHble MOAXOABI K M3yYEHNUIO Ha3BaHNs, CYLIeCTBYIOIIVE B TMATEpa-
TYPOBEJIeHNN, @ TAKOKe B paO0TaX HEKOTOPBIX 3aIlaHBIX VICKYCCTBOBEIOB U TEOPETUKOB 3CTETHKIL
ITonbiTKa aBTOpa 0OOCHOBATb 3HAYMMOCTD HAa3BaHMA U 3aKPEINUTDb €r0 B CTaTyce HeOTbeM/IeMO
COCTABJISAIONIET IIPOU3BEIeHNS ONMPAETCs Ha TPY/bI 9TUX ccenoBatereit. Cpemyt HuX GpaHIy3cKuit
nuteparyposer; JKepap JKenert u pyccknit nucarens Curnsmysz Kp>xmxaHoBCKmit, 4bu paboTh
BBOJAIT Ha3BaHMeE B II0JIe 3PEHNA HAyKY, a IOTOMY B IIePBYIO O4epefb HallpaBJIeHbl Ha OIpefiere-
HIIe, TAKCOHOMUIO 1 YCTaHOB/IeHMe QYHKIMII HasBaHMs. B psjie cTaTeil « AMepUKaHCKOTO )XypHaia
3CTeTMKM U apT-KPUTHUKI» OCBEIleH APYyToli IIacT IpobieM: YTO CYMTATh MCTMHHBIM Ha3BaHMeEM?
Kak onjenuBarb Ha3BaHue? KakoBa po/ib aBTOpCTBa B 9TUX BoIpocax? UTo MpoucxoauT, Korja Ha-
3BaHue MeHseTcsA? VccnenoBanue 06001aeT pa3po3HeHHbIe BO BpEMEHN M HAyYHBIX 00/1acTAX 3a-
MeYaHNsI O Ha3BaHVIX U 3HAKOMMUT C MJesIMU 3ala/jHbIX MCCIefoBareneil. [IpyMeHnMOCTh MeTO0B
YIIOMAHYTHIX aBTOPOB K VM3Y4EHMIO Ha3BaHMA B XKVBOINCU IIPOBEpsAETCA Ha IpUMepax M3 pyc-
CKOTO MICKYCCTBA.
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