ero kpyry. KBentun Bysesno, cnerjamict o 6atanbHO )XMBOIMCY 13 Maypuiixeric, CYuTaeT, 4To
oOHapy>XKeHHas MOAINCh NPUHAMISKNUT SHYy BaH XyXTeHOYpry.

Natalia Makhnovskaya
Chelyabinsk State Museum of Fine Arts, Russia

BATTLE SCENE OF JAN VAN HUCHTENBURG

Battle Scene (oil on canvas, 43 x 58 cm) became an addition to the collection of Chelyabinsk State
Museum of Fine Arts arriving from the State History Museum in 1960 as a painting of an unknown west-
ern school artist of the 18th century. Earlier the painting was kept in the collection of countess Cherny-
sheva-Bezobrazova in Yaropolets estate. Later I. V. Linnik (verbally) attributed the painting to the
Flemish school of the 17th century. These were the only known details about the painting until recently.

In the course of the research, we managed to find an image of a painting by Jan van Huchtenburgh
(1647-1733) entitled The Battle at Ramillies between the French and the Allied Powers, 23 May
1706 dated 1706-1710 from the collection of Rijksmuseum (Amsterdam), whose theme, composi-
tion, details of depicting the horses and horsemen combined with other works by this artist make for
straightforward attribution of the Chelyabinsk piece to this painter’s authorship.

Jan van Huchtenburg, Dutch painter of battle scenes, engraver and art trader, was born in 1647 in Ha-
arlem, died in 1733 in Amsterdam. He was an apprentice of Thomas Wijck. He had a brother artist
Jacob van Huchtenburg. He was in the service of Prince Eugene of Savoy. He painted ten big battles
between 1697 and 1717 depicting victories of Eugene of Savoy. He was influenced by Van der Meu-
len and Philips Wouwerman.

The works of brothers Huchtenburg are rare in Russian collections. The Hermitage Museum keeps
a painting of Jan van Huchtenburgh with a question mark beside the name, since the painting was
priorly attributed to Pieter Wouwerman.

Presumably the painting in Chelyabinsk belongs to a series of battle scenes The War of the Spanish
Succession of 1701-1714 along with The Battle of Ramillies.

Rather skillfully executed although poorly preserved this painting always provoked curiosity of re-
searchers. Various technical studies — macro photography, microscopic inspection, infrared photo-
graphy — ultimately resulted in discovery of the artist’s signature.

Dutch experts Bernard Vermet (RKD) and Pieter Roelofs (Rijksmuseum) agreed with our conclu-
sions as to attribution of this piece of art to Jan van Huchtenburgh or his circle. Quentin Buvelot, ex-
pert in battle painting from Mauritshuis, believes that the discovered signature belongs to Jan van
Huchtenburgh.

®emoroBa Ilommua BauecmraBua
Mockosckuii 2ocyoapcmeennuiii yrusepcumem umeru M. B. Jlomorocosa;
MM umenu A. C. Ilywkuna, Poccus

Anrmiickoe yacoBoe nckyccrso XVI-XVII Bexos.
PeneccancHas opHaMeHTaNbHAA TPagUIA

JexopaTuBHas TpaguiyA UTanbsHcKoro Peneccanca npuxogut B bpurtannio Bo BTOpoii OIOBMHE
XVI Beka, B 0co6eHHOCTY, Omarofaps myOIMKOBaBIIMMCS I'PaBIOpaM IMPOV3BEIEeHNIT KOHTUHEH-
Ta/IbHBIX KMBOMMCIIEB. AHITIMIICKYE YaCOBLIVIKY Y XY OXHVKY 110 META/ITy HEPEAKO 00pallanch
K MICKYCCTBY, IIpMBe3eHHOMY ¢ Marepuka. Oco60 Ba)KHBIM MOMEHTOM, B KOHTEKCTe PasBUTUSA aH-
IJIMIICKOTO 4acOBOTO Jiefa, ABMIANOCH TO, 4TO B JIoHKoHe yxe monroe Bpems, ¢ XVI B., cyuiecTBo-
BaJjla CaMOCTOsITe/NbHAsI, CAMOOBITHAsI YacoBasi TpaauLyus. B1o6aBOK K M0OOIBITHOMY BOSHUKHOBE-
HVI0 OPUTAHCKOI XOPOJIOTUY, ICK/IIOYNTETBHO BaKHBIM SB/ISETCA TOT (DAKT, YTO AHITIMIICKYE Yachl
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PaHHEro Iepuoja, MOANCAHHbIE TO/UIAHACKAM MacTEpOM-MMMUTPAHTOM, MOITIM TaKXXe COJEeP>KaTh
OTTOJIOCKY HeMeILKOJ U (pPpaHIly3CKON TPAaAMLMil B CBOEM pelleHN.

Takum ob6pasom, mpobneMa CTAaHOBIEHVS ¥ PAa3BUTVA HOBOJ OpHAMEHTA/IbHOI CYICTEMBI OJHO-
BPEMEHHO 3aTparuBaeT IpoOyeMy SBOJIIOLVIV aHITIMIICKOV IeKOPaTVIBHOV TPA/IVILIIY VI ee B3aVIMOJIeil-
CTBME C Xy[0>)KECTBEHHbIMI pelIeHNAMI KOHTYHEHTaIbHOM EBpoIbI B paccMaTpuBaeMblil IIEPUOL,.

Kpome Toro, O6ynyuy KpymHeHIIMM LEHTPOM IO NPOM3BOACTBY 4acOB U JAaCOBBIX KOPITYCOB,
bpuranma B nmocnenyomneM OKakeT HEOCIOPYUMOE BIMsAHME Ha Pa3sBUTIE MUPOBOTO 4aCOBOTO VIC-
KYCCTBa I 3aliMeT K/II0Y€BOE MECTO B ICTOPUM XOPOJIOTUN. YHUKA/IbHBIN Xy[NOKECTBEHHDII ITOAXO,
OpPUTAHCKUX MacTepOB He IPOCTO BIIMTAET B CeOs1 peHeCCaHCHBIE TeYeHN MaTepuKa, HO M3MEHNUT
UX BHYTPU CBOEIl XyZO>KeCTBEHHOI CUCTeMBI, OKa3aB pellalijee BIVsIHNE Ha 0POPMUTENbCKII
IIOJXO]] YaCOBBIX LIEHTPOB 3a IpefielaMy AHITIAN.

Yacel, 6ygyun mpeaMeToM 0co00¥ IEeHHOCTY, CTAHOBATCS 0053aTeNbHBIM aTpUOYTOM BIaCTH
1 pocKomu. B TO e BpeMsa OHM ABIAKTCA HEOTHEMIEMOI YAaCThIO KOCTIOMA, U3 YETO CAENYET, YTO
Jachl KaK akceccyap pOpMUPYIOT BHELIHMIT OOIUK YelOBeKa TOrO BPeMEHM ¥ BO MHOTOM 3a/jal0T
mopnble TeHmeHuu XVI-XVII BB.

OcHoBHOI1 3a/jauell NOK/Ia/la ABNAETCA MOKa3aTh BIMAHME XY[L0XKECTBEHHOI TPAJULUN UTAJIb-
AHCKOTO BO3poXXJeHusA Ha y)Ke CIOXMBIIMIICA OPHAMEHTAJIbHBIN MOJXO]], aHITIMIICKMX MaCTEPOB,
BBIZIENINTh OCHOBHbIE IIPM3HAKY LIEHTPA B KOHTEKCTE €BPOIIEIICKOTO VICKYCCTBA U OIPENIe/IUTD BIIM-
SIHVSI QHITIMIICKOJ LIIKO/IBI Ha IOC/IeAyIoliee pasBUTIE XOPOJIOTMH, @ TaKKe 0003HAauUnUTh 0ocoboe
KY/IBTYPOJIOTMYECKOE 3HAYEHME YaCOB B KOHTEKCTE PACCMAaTPMBAEMOTIO IIEPUOJA.

Paulina Fedotova
Lomonosov Moscow State University;
Pushkin State Museum of Fine Arts, Russia

THE ENGLISH WATCH ART OF THE 16th-17th CENTURIES.
THE RENAISSANCE ORNAMENTAL TRADITION

The decorative designs of the Italian Renaissance reached Britain in the second half of the 16th cen-
tury, particularly through published prints of Continental artists. English watchmakers and chasers
frequently turned to mainland art and used it as a source. Especially important moment of the Eng-
lish watchmaking evolution was the fact, that in London original and distinctive horological tradition
had already existed for a very long time, since the very beginning of the 16th century. In addition
to the phenomenon of the origin of the British horology, the very important matter is the fact that
an early English watch signed, for example, by a Dutch immigrant, may well have German and French
constitutional overtones.

Hence, the problem of the formation and development of the new ornamental system is linked
to a subject of the evolution of the English decorative tradition and its interaction with artistic cur-
rents of the Continental Europe during the period.

Besides, being one of the greatest horological and casemaking centers, Britain will influence pro-
foundly the development of world watchmaking in the following years and will take a crucial place
in the history of horology. The unique artistic approach of British makers and decorators will not
master the Renaissance tradition, but will adopt it and change within the limits of their own artistic
system influencing deeply the decorative designs of horological centers outside England.

Watch, being an object of a special value, becomes an obligatory attribute of power and luxury.
At the same time watch is an essential part of costume, which means that watch as an accessory
formed an appearance of the man of those days and determined main fashion tendencies of the
16th-17th centuries.

The main purposes of the paper are to reveal the influence of the artistic tradition of the Italian Re-
naissance on independently formed ornamental designs of English watchmakers, to mark main char-
acteristics and attributes of the center in the context of European art and to determine the influence
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of the English art school on the evolutionary processes in the field of horology. Moreover, the paper
is to examine a special culturalogical emphasis of watch during the period in question.

byn BanenTnna 3axapoBHa
Canxm-Ilemep6ypackuii 2ocyoapcmeenHulil Aka0eMu1ecKuti UHCHUMYm JHUeonucu,
ckynonmyput u apxumexmypul umenu V. E. Penuna, Poccus

TenpeHyM 061IEEBPOMEIICKOIT GaPOYHOIT MaHEPHI B MICTIAHCKOM
npuaBopHoM noprpere Kona XVII Beka

[TocnepHNM KOpEHHBIM MCIAHCKUM XYLO>KHUKOM, 3aHMMABIIVIM JO/DKHOCTD IPYUOIVDKEHHOTO
xxuBoncna kopons (Pintor de Camara), B XVII B. 6611 Knayguo Koanbo (1642-1693). Ero nop-
TpPeTHbIE NPOU3BEIEHUS ABIAITCA, C ONHOM CTOPOHBI, KBMHTICCEHIMEN TpafuLuil HallOHA/Ib-
HOJl LIKOJIBI JICITAHCKOTO IIPU/IBOPHOTO HOPTPETa, C APYroil CTOPOHBI— OHM OBUIVM VIMITYTIbCOM
IUIsL cTaHOBJIeHUs B VicrmaHum o61ieeBpoIeiickoii 6apoYHOi MaHephl MIOPTPETUPOBAHNUSA C €€ Ti-
TOJ1 K NMaTeTUYeCKNM, IIbIIIHBIM I JIeKOPATMBHBIM 0Opasam.

B cBomx mepsbix noptperax Kaprnoca II Xymo>kHMK criefoBas KaHOHY M300paXKeHMUsI, CO3[aH-
HOMY €ro npepmecTBeHHNKOM Kappenbo e Mupanpoi. Ho yxe B 9TuX nmpousBefeHUAX BUHA
TATA K YCWIEHMIO JIEKOPAaTUBHOCTY >KMBOIIVICH.

Bynyun mpeBOCXOTHBIM KOTOpUCTOM, K03bo CKpYIIy/lIesHO U BHYMATEIbHO BBINMCHIBAT (ak-
TYPY Pa3/M4YHBIX TKaHEl, IOPOIl B yliepO LeIOCTHOCTY U CHJIe HOPTPETHOro obpasa.

ConmxeHye ¢ eBPOIENICKOI I 0ApPOYHOI >KMBOMUCHIO MPOSBUIOCH TaKXKe B CTPEMJICHUM HJie-
alM3NpPOBaATh, CMATYUTD T€ OTINYUTENTbHbIE OCOOEHHOCTM MOPTPETUPYEMOro, KOTOpbIe MOTJIN
OBl BBICTAaBUTD €r0 He B JIy4IlIeM CBETe.

[TopTpeThl KMCTM XyHOXHMKA B IEPBYIO O4Yepelb IMPUBJIEKANIM CBOEN NEKOPAaTMBHONM Kpacod-
HOJI COCTaB/IAOIIel 00pasa, HeXXemu ero INTyOMHOI U cofiep>kaHyeM. Takum o6pasoM, 0cobeHHO-
CTV HalMIOHAJIbHOJ LIKOJIBI MCIIAHCKOTO IMOPTPETUPOBAHMA ITOCTENIEHHO HUBENMPOBAINCh U pac-
TBOPSUIUCH B 00IIeeBPOIIEIICKOlT 6apOYHOII MaHepe.

Yxe B mocienHue rofbl xu3Hu Koanbo npy MagpujackoM gBOpe MOABIAETCA YCIEUIHbIA NHO-
CTpaHell, KOTOPBIIl BIEpBBIe 3a NOJT0Oe BpeMs 3aiiMeT NO/DKHOCTD IPUOMVDKEHHOTO XKVMBOINCIA
Koporns, utanbsaser Jlyka xopgano (1634-1705).

Buenrauit o6nuk Kaprnoca II Ha moprperax [I>kopmaHo cTaHOBUTCA Bce 6ormee paguHMPOBaH-
HBIM U YTOHYeHHBIM. [Iponcxoanut cOmmKeHre MCIAHCKOTO MPUABOPHOrO IOPTPeTa C UTANbsH-
CKOIT ¥ PPaHITY3CKOI XyHZOXKeCTBEHHOI TpagyLIVerL.

MaHepa mucbMa XyZO>KHUKA, 00VIVe a/UIeTOpuil U Mjeann3alys CO3aT OapOYHbIil IOPTPeT,
JIMIIEHHBI HAI[MOHA/IbHBIX MECTHBIX OCOOEHHOCTEIL.

[Tpoussenennsa MTanbAHCKOTO >KMBOMNMCIIA OTKPBIBAIOT HOBBIN STall B MICTOPUM MCIAHCKOTO
MOPTPETUPOBAaHNA, KOIJJa MHOCTPAHHbIE €BPOIENICKME MAcTepa 3aHMMAIOT IPUBIIETMPOBAHHOE
IIOJIOKEHME TIPY MCIAHCKOM [IBOPE, a MECTHas XY[I0O)KECTBEHHAs TPAagULMA TepseT CBOKI CaMo-
OBITHOCTb M CMEIIMBAETCs C OOIeeBPOIeIICKOI XYL0XKeCTBEHHO IIKOJIO MCKYCCTBa MPUIABOP-
HOTO IOPTPETa, BO I7IaBe KOTOPOVi cTosna Opannus.

Valentina Bun
Saint Petersburg Academy of Arts, Russia

THE TENDENCIES OF COMMON EUROPEAN BAROQUE STYLE
IN THE LATE 17th CENTURY SPANISH COURT PORTRAIT

Claudio Coello (1642-1693) was the last local Spanish artist appointed the Court Painter (Pintor
de Camara) in the 17th century. On the one hand, portraits by this artist represented the quintessence
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