BysHueM upeit J1. b. Anpbeptu s nanbsi-rymanvicta Hukomas V (1447-1455). Teopus Anbbepri,
coefiMHEHHas C uzieelt Bo3poxkeHus Puma («Renovatio Romae»), mpuBoput K nosiBieHuto B Baru-
KaHe HOBATOPCKOTO II0 CBOENM apXMUTEKType JBOPIA, OCHOBAHHOIO Ha MCIIONb30BAHUY 37IEMEHTOB
TPaAUIVIOHHBIX PUMCKIX JBOPIIOB IepBOI NOMOBUHBI XV B. 1 0()OPM/IEHHOTO C ITOMOIIBIO K/Iac-
CMYECKOTO ITOHMMaHUA GOPM B LIEIOCTHYI0 MOHYMEHTAIbHYIO KOHCTPYKIIVIO.

Boiciime mepapxm 1iepkBiu, CTpeMACh IIOKas3aTh CBOI CBA3b C IAIICTBOM, KOIMPYIOT B CBOMX
pesupeHIMAX apxuTeKTypy BaTtmkana. IIporpamMma Bartmkanckoro gBopia, OTBe4aBIIAsA 3aIpo-
caM LIEpPKOBHOTO IPAaBUTEA, OIPENEINIa Pa3BUTIE TUIIOIOTUM PUMCKUX JJBOPLIOB BTOPOII I10OJ/IO-
BJMHBI CTONIETUA. B OK/Iafe MoKa3aHo, KaK B/INAHME 3TOJ NPOrPaMMbl IIPOSB/IAETCA BO BHEIIHMUX
¢dbopMax ¥ B IUTAHMPOBKE 3TaHUIT HA PAa3HbIX 3TAIlaX Pa3BUTUA PUMCKMX JBOPIIOB BTOPOIL IIOJIO-
BMHBI XV B.

Maria Dunina
Lomonosov Moscow State University, Russia

THE VATICAN PALACE AND THE FORMATION OF THE ROMAN PALACE TYPE
IN THE SEcond HALF oF THE 15th CENTURY

The typology of Renaissance palazzo arises and develops in the 15th century in various cities
throughout Italy and has some unique features everywhere. In this respect, Rome provides a very in-
teresting and exemplary evolution of this typology. Roman palace type is not so articulated as the
ones at Florence and in other artistic centers. In the first half of Quattrocento, the Avignon Papacy
was just over, so the Roman private architecture developed in a chaotic manner and had neither theo-
retical base nor consistent logic of artistic design.

In the middle of the 15th century the situation changes dramatically due to the shift of the general
artistic agenda in Rome, and to the ruling of the pontiffs eager to create a new image of the Eternal
City, including its architectural settings.

Exploring the initial stage of formation of a Renaissance palace in Rome, we will find the emer-
gence of distinct typology in the Vatican Palace influenced by L. B. Alberti for humanist Pope Nicho-
las V (1447-1455). Vatican received a new type of palace brought by the combination of Alberti’s the-
ory and the idea of the revival of Rome (renovatio Romae). Based on traditional elements of Roman
palaces of the first half of the 15th century, it is organized along with the classical concept of forms
into an unified monumental structure.

Senior ecclesiastical leaders, striving to show their loyalty to the papacy, copied the architecture
of Vatican in their residences. The program of the Vatican Palace responded to the needs of the Pope
and defined the development of the Roman palace type of the second half of the 15th century. The re-
port depicts the influence of this program on the facades, and on the planimetry of the Roman pala-
ces of the second half of the 15th century.

E3sepuunkasa Auna bopucosna
Poccuiickuti eocyoapcmeennuiii eymanumapHuiii ynusepcumem, Poccus

COMPAGNIE DELLA CALZA (O6mectBa Yynka) B mpou3BegeHNX
BeHenmaHckoi >kuBomucy XV-XVI Bekos

K teme Compagnie della Calza (pyc. ObmectBa Uynka) 4yamie Bcero oOpamarTcs B KOHTEKCTe
VICCTIeJOBaHMII OOIIeCTBEHHBIX M YaCTHBIX NpasgHecT Beneruu XV-XVI BB.

B paborax oTeyeCTBEHHBIX CIEIVAIVICTOB IO VICTOPMM KYIBTYPBl M MCTOPUM UCKYCCTBa Pe-
HeccaHca npo6nemaTtnka Compagnie della Calza ne paccmarpuBaercsa. OTMeTUM, YTO B HayYHOI
JUTEpaType OTCYTCTBYIOT MCCIIEIOBAHMA, OT/IENbHO MOCBAIEHHbIe N300paKeHNIO TIPeNCTaBUTeNIeN
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O6iectB Yynka B MpOM3BeNeHUAX KUBOMUCK. DTy JIAKYHY IIPM3BAHO 3aIlOJIHUTDb Hallle JCCIe-
IOBAHIE.

Hanbosnee momHbIM Ha CETOHALIHNI IeHb, MAKCUMAa/IbHO ONVCBHIBAIONIVIM aCIIeKThI, CBSI3aHHbIE
¢ pmesrenbHOCThIO Ob1ecTB Yyrka, mpexncrasisgercs Tpyy /Inonemwno Benrypu. ABrop gan Hanbo-
Jlee yAadHOe OIpefie/ieHne Xxapakrepy geArenbHocty Compagnie della Calza: «gacTHOe 0611eCTBO,
BpPEMEHHO CO3[JaHHOe HaybIaropogHeNIIMMy IOHOIIAMM, KOTOPbIe MOXKeTaay OObeIVIHUTb CBOU
YCUINA C LENbI0 Pa3BIeyeHN».

VinmocTpaTuBHBIE CBUIETENBCTBA O TOM, KaK BBIIVIA/IENN KOMIIAaHbOHBI (nTan. Compagnio) mpu
IIOJIHOM I1apafie, YCIOBHO JeATCA Ha TPU T'PYIIIBL.

K mepBoii mpuHajjie)xaT pUCYHKM U IPaBIOPBI, MCIIOTHEHHbIE C 0OJIBILIOI JOKYMEHTATbHOI TOY-
HOCTBIO, IVIABHOJ TEMOJI KOTOPBIX SIB/IAIOTCS OIpefeneHHble cuMBoibl Obmmectsa Uynka, nx oTim-
Yy TelbHbIE 3HAKM (TepOBbl, HAIIMBKM), MHOTTA KOHKPETHAsI MIEPCOHA.

Hanee crnenyroT npousBeeHNsA BEeHELMAHCKIX XMBOIUCLEB 3M0X1 Bo3poxxjaeHus, K KOTOPbIM
oTHOCATCA cnoBa JI. BeHTypu o cTpeM/leHUN XyJOXKHUKOB K IeIaHTUYHON Iepefade UCTOpude-
ckux peanmuit: «[Ipoueccus na mromanyu Can Mapko» [[>xkentune bennmnun (1496), «I1pubsitue aH-
IIMICKUX 1TocoB» Brurrope Kapnayyo (1495-1500) n ap.

Compagnie della Calza BcTpedarorcs B IpousBefieHUAX, IJie CIOXKETHAs IMHNSA 3aByajTpOBaHa
VIV IOTTHOCTBI0 OTCYTCTBYeT. Ha kapTune [[>xopmxone «[posa» roHoOIIA, N300pa>KeHHBI B JIEBOI
JacTM KOMIIO3UI[MH, OfieT B YY/IKM Pa3HbIX 1IBETOB.

Ha rpaBiope o ¢pecke Turuana, BelonHeHHON [I3aHeTTV M pacijBedeHHON [peBeMOpoKOM,
KOTOPBIM YZIa/I0Ch BUJETh HeJOIIeANINe O HAIINX JHEV POCINCY, U300paXkeH MepCOHaX B pas-
HBIX YyJIKaX.

[Tpunapne>xxHocTh KapTuHbl «CenbCcKuil KOHLEepT» KucTu JbxopmxoHe mam TunmaHa o cux
IIOP SIB/ISITCS CIIOPHBIM BOIIPOCOM Cpeiy McclefoBaresneii. [Ja Hallero JoKaaia BaKHO, YTO OIVH
13 T€POEB TAKXKe OJJET B IIOJIOCATHIN Yy/oK. [10/10CKM 0T4eTNMBO BUIHBI — CBET ITaJJa€T Ha €TI0 BbI-
CTyIawllee KOJIeHO.

brnarogaps uccnegoBanuam penomena Compagnie della Calza B ucropyn Benermanckoit Peciry6-
mukyu XV-XVI BB. y ICTOPUKOB MCKYCCTBA MOABIAETCA BO3SMOXKHOCTb PACKPBITh apceHasl 0IOI-
HUTEbHBIX U JlaXKe CKPBITBIX CMBIC/IOB, 3HAYMTEIbHO PACIINPAIOIINX M YTOUHAIOUUX COfiep>KaHMe
y>Ke XOPOIIO M3BECTHBIX IIPOU3BENEHMIA.

Anna Ezernitskaya
Russian State University for the Humanities, Russia

COMPAGNIE DELLA CALZA IN THE VENETIAN ART
OF THE 15th-16th CENTURIES

The problem of the Compagnie della Calza is mostly considered in the context of the Venetian
public ceremonies and private feasts in the 15th-16th centuries.

This topic has never been studied in Russian historiography. Also we should mention that there
is hardly any research in the literature on the Compagnie della Calza in the Venetian paintings
of 15th-16th centuries. Our report aims to fill in the gap.

As for today the most fundamental research covering practically all the aspects of Comapgnie
della Calza’s activities is the work of Lionello Venturi. The author gave most proper definition of the
character of this unions as “a private society temporarily created by the noblest young men who have
decided to unite their forces for the purpose of entertainment”.

The illustrative witnesses of how exactly Companions looked “at their full blossom” could be di-
vided into three groups:

1. Drawings, prints and engravings made with documentary preciseness showing some coat of arms,
stripes and tabs or even sometimes a concrete person who belonged to a certain Compagnia della
Calza;
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2. Paintings of the Venetian Renaissance artists who according to Venturi strived for depicting the
reality with pedantic punctuality: “Procession in Piazza San Marco” by Gentile Bellini (1496), “The
arrival of the English Ambassadors” by Vittore Carpaccio(1495-1500), and others;

3. Compagnie della Calza are also met in the works of artists where the subject line is either
hidden or is absent at all. For instance the male character of Giorgione’s “La Tempesta” is dressed
in the hoses of different colours. Or in the Dzanetti’s engraving based on Titian’s fresco and later
coloured by Grevembrock we see a personage in different hoses too. In the “Pastoral Concert” whose
attribution to Giorgione or Titian is still disputable we see that the man who holds an instrument
in his hands is also dressed in striped hoses. The stripes are clearly seen as the light falls on his
knee.

The research of the phenomenon of Compagnie della Calza in the social life of the Republic of Ven-
ice in thel5th-16th centuries opens to the historians of art a remarkable opportunity to find addi-
tional, sometimes hidden subjects and senses in the well-known programme of works of art.

MaiictpoBckaa Mapus TepeHTbeBHA
Mockosckas 20cy0apcmeeHHAs Xy00HecmEeHHO-NPOMbIUTIEHHAS AKAOeMUS
umenu C.I. Cmpoeanosa, Poccus

IIpyHIMIBI ¥ IpUeMbI KOTUIEKIMIOHHOT0 3KCIIOHNPOBaHNA B 310Xy Peneccanca:
K ncropuu craHoB/IeHs eBpONENiCKOro My3es

B mokname aHanMsMpyroTcsA BeAyllye IPMHIMUIBL ¥ XapaKTepHble NPpUEMbl B IPeCTaBIEHNN
XYHOKE€CTBEHHBIX 1 €CTECTBEHHO-HAay4YHbIX Koutekuuii B nepuop XV-XVII BB. Ha nnpumepe eBpo-
MEVICKMX CTPaH.

PaccmarpuBaroTcs iBa OCHOBHBIX PyC/la SKCIIO3UIIIOHHBIX IIOCTPOEHMIT — KaOMHEeTHI 1 KYHCT-
KaMepbl U pelpe3eHTaTBHbIE ABOPLIOBbIE Tajiepey, ONy4YMBIINEe B 3TOT IepUOj, LIPOKOe pa3Bu-
Tie u chopMupoBaBIIe cBoeoOpasHble (OPMBI CBOEN MPe3eHTALNN B KOHTEKCTE BeAYIIero ap-
XUTEKTYPHO-XY/J0)KECTBEHHOTO CTUJIA, HAYYHOTO MUPOBO33PEHNA U TOCIIO/ICTBYIOLIEN UJI€ONIOTM.

AHanu3upyoTCsa IPUHINIIEL ¥ GOPMbI MOHYMEHTA/IbHO-JeKOPATBHOTO aHCAMOJIA rajiepeii 1 9Kc-
HO3MLIMIOHHOJ OPTraHM3aLM YHUBEPCATbHBIX KAOMHETOB 1 XPaHINIL KaK IEePBBIN 9Tall CIOXKEeHNS
9KCIIO3MLVIOHHBIX NIPMEMOB IPEJCTABIECHNA CBOMX KO/UIEKIMI B 3apOKJAIOLIVIXCA €BPOIENCKUX
My3eAX ¥ OKa3aBIIMX 3HAYMTENbHOE BIMAHNME HA MOCIEAYIOLMe Iepuoabl ux passutud. IIpuso-
AUTCST OOIIMPHBIN BU3YaTbHbIN MaTepyaa — IPaBIOPbI 9TOTO MEepPUOa, TUTY/IbI U3AAHHBIX KaTalo-
rOB, M300pa)KeHMsI SKCIO3UIIVIOHHBIX NTPOCTPAHCTB B JKMBOIMCHBIX IPOM3BEEHNSIX, COBPEMEH-
Hble poTorpadmy KpyIHeNIINX JBOPLOBBIX aHCaMOIell JaHHOTO IIepPUOoJa.

Maria Maistrovskaya
Moscow State Stroganov Academy of Industrial and Applied Arts, Russia

THE PRINCIPLES AND TECHNIQUES OF EXHIBITIONS IN THE RENAISSANCE:
ON THE HiSTORY OF THE FORMATION OF A EUROPEAN MUSEUM

The report examines main principles and specific techniques in the presentation of art and natural-
science collections in the period of the 15th-17th centuries, using the example of European countries.

The author focuses on two main exhibition types — rooms and cabinets of curiosities, and repre-
sentative palace galleries, which were widespread in this period and formed a peculiar kind of pres-
entation in the context of the leading architectural and artistic style, scientific worldview and the
dominant ideology.

The article analyses the principles and forms of monumental and decorative ensemble of galleries
and exposition organization of universal cabinets and storages, as a first step of forming exhibition
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