overview of the buildings where these paintings were embodied and lists the artists who referred their
monumental paintings to antique and Italian Renaissance styles.

Special attention is paid to the selection of painting themes with a deep analysis of the most com-
mon of them.

Furthermore, the report reveals previously unpublished sketches for the paintings by the famous
artists and architects (Ignatiy Nivinskiy, Evgeniy Lanceray, Ivan Fomin, Vladimir Shuko). The author
found these paintings in the Russian State Archive of Literature and Art and in the archives of the
Shchusev Architecture Museum.

Based on the analysis of the mentioned sketches and numerous full-scale copies of the famous
monumental art of the Italian Renaissance, the compositions which were the models for rethinking
in the works of the Russian masters of the neoclassical movement are revealed. These sketches allow
us to trace the geography of their travelling in Italy.

The understanding of antiquity and the Renaissance was controversial in Russia in the early 20th cen-
tury: some works were based on the national version of classicism of the late 18th — early 19th centu-
ries; others were based on the Italian Renaissance, especially on its late phase.

In the early 20th century monumental painting in Russia, in general, and monumental neoclassi-
cal art movement, in particular, turned out to be one of the most understudied themes of the Russian
art studies. The report is aimed at drawing attention to this phenomenon.

Epodees Hukonait AHgpeeBuy
Mockosckuii 2ocyoapcmeennoiii yHusepcumem umenu M. B. Jlomorocosa;
Tocyoapcmeennulti yenmp cospemerHozo uckyccmea, Poccus

Oyrypuctnyeckue >xunnimabie npoekTsl B CCCP B 1960-e rogpl

Xpy1eBcKast apxuTeKTypHas peopMa B EPBYIO Ouepeb KOCHY/IACh IIPOO/IeMbI XXIbsA. XX Che3
KIICC B 1956 I. OCTaHOBWJI PEIUINTD >XVINIIHBINA Bonpoc B TedeHne 20-tu neT. K Hauany 1960-x IT.
ObUT BBIpaOOTAH HOBBIV TUI MHAYCTPUAIbHOTO >KMIbA. KOHCOMMMpPOBamIoCch HECKOTBKO YCTOSB-
IIVIXCSI CEPUII, BIIOCTIEICTBMI HAa3BaHHBIX «XPYIIeBKaMI», IIOC/Ie Yero ObUI 3aIlylieH IPOeKT I7I0-
6anbHOI yHUbUKanVn. «XpylieBKa» KaK yIbTpacoBpeMeHHOe JOCTVDKEH)Ee COBETCKON ITPOMBIII-
JIEHHOCTY BBICTaB/IAETCA Ha MEX/YHaPOJHbIX BbICTaBKaX. VIMEHHO €€ SKOHOMMYECKUI MUHMMA/IU3M
CTaJI IIaBHBIM (PaKTOPOM, IO3BOJIVMBIIVM Pa3BEPHYTb CTPOUTEIBCTBO OecCIpeliefleHTHOro Mac-
mTaba ¥ CO37jaTh MIUIMOHBI KBaJlpaTHBIX METPOB XWIoi mtommasy. Craso BO3MOXXHBIM BO3BOIUTb
BOEHHbIE U VHAYCTpPUAIbHbIE TOPO/Ia B TPYAHOLOCTYIHBIX MeCTHOCTAX. Ho B Havane 1960-x rr,,
II0 Mepe PacIpOCTPaHEHNs TUIIOBOIT 3aCTPOIIKY, BCe OOJIbIIIe BO3PACTAET U HEJIOBOIBCTBO OT €€ OIHO-
o6pasus. HaunHaroTcs NOMCKM HOBBIX (POPM IS SKUIbA U MAelt paccenieHust. bt paspaboran psn
KOHLSTILINIA >KMIbSI /11 KOMMYHMCTUYECKOTo Oy/ylero — Ha ypOBHe OT/Ie/IbHO B3ATOTO OMa, pail-
OHa 1 ropoya. Heckonbkumu rpynmamMy apXuTeKTOpOB IpefjIaraaich HOBbIE IIOAXO/IbI K IIPOCTPaH-
CTBEHHO-COIVTBHOV OPTaHU3ALVI XXWIbsI /IS TPARYIEr0 KOMMYHYCTIYECKOTO 00IecTBa — Tak,
rpynmna «HOP» paspabaTbiBama Hemepapxmudeckme ceTeoOpasHble Kuible GOpMUPOBAHMA, KOTOPbIE
IO/DKHBI OBUIM 3aMEHUTD TOPOJA.

ITpoeKThI «Kymni OyRyIero», BHIABIAIONE HOBOE B3aIMOJEICTBYE COLVIAJIBHBIX U KY/IBTYP-
HBIX (DYHKIINIL, aKTUBHO 0OCY>XIamuch B MOCKOBCKOM HAay4YHO-VICCTIEIOBATENbCKIIT MHCTUTYTE Te-
OpUM U VICTOpUM apxXuTeKTypsl. [lapamrenpHo Benock QyTypucTIYecKOe MPOEKTUPOBaHIe, OCHO-
BaHHOE Ha TEeXHUIVICTIYECKOM IIPOTHO3VMPOBAHMI M PALVIOHAIBHBIX IIPVMHIUIIAX, 00YC/IOBIEHHBIX
«Hay4HOII 6a30Ji» B BUJe CyMMbI COLIMATbHO-YPOAHUCTUYECKUX UccaenoBannii. C pasBUTHEM KU-
OepHeTUKY TOSABWIACh HAJIeX/]a HA TO, YTO YAACTCS BBICYMTATh TOYHbIE HAy4YHBIE MOJEIN PaIio-
HaJIbHOTO MCIIO/Ib30BAaHMA MPOCTPaHCTBA. Bo BTOpoil nonosuHe 1960-X IT. mepes apXuTeKTopamu
BCTAeT IMpaKTUYeCKasd 3a/laya 3aCTPOUTb OTPOMHbIE YYaCTKM 3€M/IU JOCTOMHBIM 11 KOMMYHUCTH-
4eCKOro OYAYIIero XKIIbeM, KOTOpOoe JO/DKHO 00eCIeunTh eANHOe KaueCTBO SKM3HY Ha OTPOMHOI
tepputopuu CCCP. dyTypuctuyeckme MCKaHNA BBUIMINCH B KOHIE 1960-X IT. B P peann3oBaHbIX
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IIPOEKTOB, B TOM 4JC/I€ B METAJIOMaHCKOe CTPOUTENbCTBO OIPOMHBIX MHAYCTPUAIbHBIX TOPOJIOB,
IPOEKTOB, peann3alsa KOTOPBIX Obl/Ta HEBO3MOXKHA 03 I[eHTPaIM30BaHHOTO YIIPAaBIeHNA U TI/Ia-
HOBOJI 9KOHOMMKIL. 3afiadeil CTaTb) ABJIAETCA ONpefe/ie e MOMUTIYeCKOro 1 GopMaIbHOro (ak-
TOPOB B COLMAVICTUYECKON JKUJION apXUTEKTYype, a TaK)Ke aHajau3 OCHOBHOII, Ha Hall B3IJIAT,
KOHLIENIIIVI COBETCKOIO KU/IOTO CTPOUTENbCTBA.

Nikolay Erofeev
Moscow State University; NCCA, Russia

SovIET FUuTURISTIC HOUSING PROJECTS IN THE 1960

The housing problem was, of course, the first to be tackled by Khrushchev’s architectural reform
since it was established at the 20th Congress in 1956 that it should be resolved within the next 20
years. By the early ‘60s they had developed a new type of industrial housing — the so called “Khrush-
chevka” — which initiated a project of global unification. The “Khrushchevka” spread throughout the
Soviet Union — it was considered to be “ultramodern” and even appeared at some international ex-
hibitions. Its economic minimalism enabled the construction of millions of square meters of floor
space. It thus became possible to build military and industrial cities in remote areas.

The downside of the “Khrushchevka” was its lack of individuality which rapidly started to cause
resentment towards it among the Soviet population. The search for alternative forms of housing and
ideas for new settlement started and a number of concepts of property for the communist future were
proposed — at the level of a single house, district and city. Several groups of architects proposed a new
approach to spatial and social organization of housing for the future communist society — for exam-
ple a group “NER” that developed a non-hierarchical net-like housing units, which were to replace
the city.

“Homes of the future” projects, revealing new interaction of social and cultural functions were ac-
tively discussed at the Moscow Research Institute of Theory and History of Architecture. The futur-
istic architectural projects were based on technicist visions and rational principles based on the “sci-
ence base” as the sum of social and urban studies were carried. With the development of cybernetics,
there was a hope that it will be possible to calculate the precise scientific model of rational use of space.
Futuristic quest culminated in the late 1960s in a row of completed projects, including the construc-
tion of huge industrial cities, projects which were impossible without centralized management and
planned economy. The aim of the article is to define the political and formal factors in socialist resi-
dential architecture, as well as the analysis of the main concept of the Soviet residential construction,
which represents the formation of a new society through the architectural space.

ManspimeBa TaTbaHa J/leoungoBHa
Becmpanvckuii ynusepcumem umenu Bunveenoma, Iepmanus

Cum¢ponnu 6enoro u yeproro: Iloprpers B. A. CepoBa
MeXAy Tpaguimei 1 MOgepHU3MOM

VixoHOTrpadusa — HOCUTENb aMATH, OHA SIBJIAETCS Pa3pabOTaHHON ITOKOTIEHMSMY CYCTEMOIT 3Ha-
KOB, 3HaHJe KOTOPOJI II03BOJIsIeT IPOYNTHIBATD COflepXKaHme obpasa. B aToit cucreme moprper siB-
JISIETCSL He TObKO HallOMMHaHMeM 00 n3obpakeHHO nepcoHe. Ero nkoHorpadms cKmagbiBaeTcs
B VIHTEHCVBHOM U CIO)KHOM B3aUMOJEVICTBMM C XyHZOXKECTBEHHBIM HacC/Ie[ieM Pa3/IMYHBIX SII0X:
B JiyaJIore MeXXy IPOIUIBIM ¥ HACTOSLIVIM, TPaAyLIMell M MOJEPHU3MOM, PYCCKOI 1 eBPOIIeIICKOI
xuBoncho. [Tapagusie n3obpaxenus: 3unanpapl FOcymoBoit m Muxanna Mopo3oBa OTHOCSATCS
K Hauboriee MHTEPECHBIM NpUMepaM MOFOOHBIX MHTepdepeHInit. B [oktaze 3Tu npousBeeHns
OyoyT paccMOTpeHBI B 00IeeBpOIeiiCKoM KOHTEKCTe, B XOfle CpaBHeHMsA ¢ paboramu Bemackeca,
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