dpeckoBasi poCINCh YaCOBHM Ha HIDKHEM sipyce T. H. [eoprueBckoit 6aIiHy cOXpaHMIach NI
B BU/JI€ OT/Ie/IbHBIX HEeOOMBIINX IIATeH. VICXOIs 113 apXVBHBIX IJaHHBIX, MO)KHO YTBEP>KIATh, YTO 371€Ch
Ob110 TTOMeleHo n3o0paxkeHue Jleucyca 1 MefanboH ¢ n30bpakeHreM ArHIa ¢ 1abapyMoM.

®pecka Ha apke BXOZa BO IBOP KOHCY/IbCKOTO 3aMKa OblTa 3apMKCMpOBaHa BO BpeMs PeCTaB-
panunm 70-x rr. XX Beka. B Hacrosiee BpemMsa OHa Bu3ya/nbHO He pasmnunma. Cyfid 0 apXMBHBIM
[laHHBIM, OHa IIpefcTaB/IAIa cob60il n3obpakeHne Xpucra, CUAIIETO HA TPOHE.

®pecka yacoBHM B mycTepHe JJo3opHoit 6amuy B 20-x rr. XX B. eme npocnexusanack. Ceii-
Jac COXpaHWIACh B BUJIE OTAENbHBIX HeOOMbIINX IATeH. VIcX0Aa U3 apXMBHBIX JaHHBIX, BEPOATHO,
3mech ObUIO TIOMeIeHOo n3o0paxeHne boxkbeir Marepn Munocepaue.

®peckn xpama J[BeHafLIaTy ATIOCTONIOB CTa/my M3BeCTHBI ¢ Havana XIX B. 1 aTpubyTHpoBanuch
Kak «TaiiHas Bedepsa». YKe B cepefiliHe 9TOTO CTO/NETUA OHM ObUIM C/1ab0 PasINuMMBbl, M PEKOH-
crpykuys, npegupunaras . M. CTpykoBbIM, ABIAeTCS He 6ojee, YeM TUIIOTe30.

Vadim Maiko
The Institute of Archaeology of Crimea, Russia

FRESCO ART OF MEDIEVAL SOLDAJA: REVIEW OF SOURCES

In the art of medieval Soldaja a special place is occupied by pieces of fresco paintings of different
buildings in the city. Every survining fresco of Soldaja presents a unique phenomenon. A fresco paint-
ing partly survided only in “Temple with an arcade”. There are archive materials about painting in the
temple of the Twelve Apostles, in chapels on the lower storey in the so-called Georgievskaja and Do-
zornaja towers and Consular fortress. Fragments of fresco paintings were discovered in a temple
on the area of Barbakan, in chapels on the first tier of the tower of Jacopo Torsello, in the temple on the
south-west area of Posad, in the temple of Paraskeva, in the monastery of St. Panteleimon on the south
slope of mountain Perchem, and in the monastery in the natural boundary of Dimitraki. Among the
surviving frescos of Genoese Soldaja, related to the painting of the Italian Renaissance, we will men-
tion the following.

The fresco of “Temple with an arcade” was discovered in 1958 during repair work. In spite of its
debatable character, it is possible to consider that the fresco is related to traditions of Italian painting
of the 14th and first half of the 15th centuries.

A fresco painting of the chapel on the lower storey of the Georgievskaja tower is preserved only
in a few small fragments. It is possible to assert from the archival data that an image of Deisis and
a medallion with an image of Lamb with a labarum were placed here.

A fresco on the arch in the court of the Consular fortress was revealed during restoration in the
1970s. At present, it is not very clear. Judging from the archival data, it was an image of Christ, sitting
on a throne.

The fresco of a chapel in the cistern of the Dozornaja tower is now preserved in a few small frag-
ments. According to archival data, the image of the Mother of God of Mercy was probably placed here.

Frescos of the church of the Twelve Apostles were known from the beginning of the 19th century
and are interpreted as the “Last Supper”. Already by the middle of this century they were poorly dis-
tinguished and their reconstruction, undertaken by D. M. Strukov, is no more than a hypothesis.

EropoBa Anacracusa CepreeBHa
Mocxkosckuii 2ocyoapcmeenHtblii yHusepcumem umenu M. B. Jlomonocosa, Poccus

«XepyBUM» 13 WUTIOCTPATUBHOTO pAAa «SPECULUM THEOLOGIAE»

Komnexnys nimocTpanuii-guarpamm «3epraio teosorum» (Speculum theologiae) — oco6w1it T
KHVDKHOJ MUHMATIOPBI JIATMHCKOTO CPEJHEBEKOBbA BpeMeHN ero pacuseta, XIII B., u npencrasnsaer
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co60it camMoe ApKOe U KOHIIEHTPMPOBAaHHOE BU3Ya/bHOE BOIUIOLIEH)E KAaTOMNIECKOi AMIAKTIKN
3TIOXU 3PEJIOTO CpefjHeBeKOBbs. I10sABIeHNe 3TOr0 KaHpa HEMBIC/IVIMO BHE KOHTEKCTa 60rocIoBus,
¢dunocodun u mUTEPATypHl BeKa CXOMACTUKIAL.

B 1eHTpe Halllero BHMMaHUA HaXOAUTCS MMHUATIOPA CO CXEMAaTUMYHBIM PUCYHKOM XepyBMMA.
OH sAB/IsETCS He TONBKO M300paskeH1eM, HO U Tab/lun1ielt, B KOTOPYIO BIICAaHbI OCHOBHbIE TIOJIOXe-
HMA TpakTara AnaHa JIimibckoro «Illectukppurenit xepysum» (De sex alis). Ha mpumepe Heckomnb-
KX PYKOINCeNl MBI IPOCTIeXKMBaeM CTaHOBJIEHME 1 pa3BUTHE 3TOl nKkoHorpadum. [TogpobHo pac-
CMOTpEB U IPOAHAMN3NPOBAB KX/YI0 MIHUATIOPY, MbI CTPEeMIINCH IIOHATD Y IIPOCTIEAUTD, KAKUM
MIMEHHO 00pa3oM B 3TUX CIeLUPUIecKuX M300pakeHNsIX BBIPAKEHO COCYI[eCTBOBAHNE I B3aVIM-
HOe B/IMAHUE C7IoBa 1 obpasa. Taxxke MBI cTapaluch COOTHECTH pacCMaTpUBAEMYI0 IKOHOrpadu-
YeCKYyI0 CXeMy C JPYTMMM AMJIAKTUYeCKMMIM BM3Ya/lbHBIMU AMarpaMMamyl, BXOJAIIMMM B KOPIIYC
Speculum theologiae, n mpepcTaBuTh ee He kKak 060COONIEHHYIO MUTIOCTPALIMIO CXOTACTUYECKOTO
TPaKTaTa, HO KaK 4acTh IIe/I0T0 KOMIUIEKCAa MIHMATIOP.

[l TOro 4TOOBI BBHINOTHUTDL 3Ty pabOTy, HaM IPUIIIOCH IPOYECTb (B PYCCKOA3BIYHON Ha-
yKe BIIEpBbIe) TEKCTbl BHYTPM TaOINUII-M/UIIOCTPALINl, N300Pa>KAIOLINX XePYBUMOB, IIepeBeCcTI
VX ¥ IOHATb MeXaHM3M paboThl IMOJOOHO CXeMBI: KaK COIOCTABJICHDbI M300paXKeHNA U TEKCTH,
KaK OHJ 3aHMMAIOT CBOY JMHOIZIA B3ayMO3aMeHseMble, IHOITa HeCBOMIMBIE JIPYT K JIPYTy MecTa,
KaK VIMEHHO CO3JJaeTCA B 3TOT 30/I0TOII BEK CXeMaTU4eCKOr0 HOTOC/IOBYA TaKasl MCK/IIOYNTeTbHAS
MKOHOTpadus.

BusyanpHble fuarpaMMel, Oyydn Cyrybo TaTMHCKOI CpefHeBEKOBOI (OPMOIT KHVDKHOI MITIO-
CTpalLuM, CTaBAT Iepef] MCCIefoBaTe/AMIU LeTblil P BOIIPOCOB, KacaIoMuXcsA KaK 00rocnmosnus,
TakK 1 co6cTBeHHO MKoHorpaduy. OgHako o6o6mamux paboT, rae 6pUM OBl 3aTPOHYTHL U pac-
CMOTpEHBI BCe IPOO/IeMBbl, CBs3aHHbIe C AuarpaMMamy «3eplasa TeolOInn», B OT€4eCTBEHHO
U 3apy0exXHOI McToprorpagui, K CO>XaneHnIo, IPAaKTUIeCKN HeT. VIMEeHHO 9TO U ompefiesier ak-
TYa/JIbHOCTb BBIOPAHHOJ TEMBI.

Anastasia Egorova
Lomonosov Moscow State University, Russia

“CHERUBIM” FROM THE COLLECTION OF MINIATURES “SPECULUM THEOLOGIAE”

The paper is dedicated to the visual diagrams of the Latin Middle Ages at a time of prosperity
in the 13th century, which is a very distinctive type of book miniature. In particular, this work cov-
ers the collection of diagrams known as the ‘Mirror of Theology, acknowledged to be the most promi-
nent visual representation of Catholic didactics of the time.

Our focus is on a miniature with a schematic drawing of a cherub. It is not only an image, but at the
same time is also a table, where the main points of the ‘Six-winged Cherub’ tract by Alan of Lille
(De sex alis) are written in. The emergence and development of this iconography can be traced
through several manuscripts. By the detailed analysis of each of the miniatures, we sought to under-
stand and trace how exactly the coexistence and interrelation of word and image is expressed in these
pieces. Furthermore, we attempted to compare this iconography to other didactic visual diagrams be-
longing to Speculum Theologiae and present it as a part of the set of miniatures rather than a sepa-
rate illustration.

In order for this paper to be accomplished, for the first time in the Russian language bibliography,
the tables of the above-mentioned manuscript were read and translated. The way in which the illus-
trations were composed was analysed, including how exactly the images and texts correspond with
each other, and how they take their, at times, interchangeable and, at times, irreducible places.

Visual diagrams raise a wide plethora of questions and issues in the scientific community. Unfor-
tunately, there are no fundamental works that would cover and analyse all issues related to the dia-
grams of ‘Mirror of Theology’ in Russian or in international historiography. This is what determines
the high relevancy of the chosen topic.
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