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AHTIYHOCTD I'Ta3aMM AHTUKBapa, ApXUTEKTOPa U rpaBepa:
Anp6omsI n3 [ocymapcTBeHHOTO pMUTaKa U pa3sBUTHE APXUTEKTYPHOTO PUCYHKA
Ha TeMY AaHTMYHOCTH BO BTOpOii nonoBuHe XVI Beka

IToBomoM myis oKIafa MoCIyXa myonukanys B Vitanm anp6oma B u3 ObiBIIeit Komiekumum
. Ileratiepa, HbIHe XpaHsAmerocsa B 6ubmmoreke [ocymapctBenHoro dpmuraxa. OTmaBas JaHb
aroit kHure O. Jlanpsapunn n P. MapTnamus, 3HaKoMAIIel CIENMaINCTOB C MHTEPECHENIINM Ma-
MATHUKOM SPMUTXKHOJ KOJJIEKIIVM, C/IEAYeT OCTAHOBUTHCSA Ha HEPELIeHHBIX 3a/ladyax U Mpooe-
MaX, KOTOpbleé OHa MocTaBuia. [JlaBHasA U3 HMX — aBTOPBI OTPAaHUYM/IN CBOJ MHTEpeC paMKaMu
apboMa B, He IpMHUMast BO BHYMAaHIE €r0 CBA3b HU C IPYTYIMM KOJEKCaMy, HY C TeHepaTbHBIMU
npo6eMaMi 9BOTIONNY apXUTEKTYypHOI Tpaduku B XVI B.

Pucynkn anp6oma B pacrpepeneHsl 10 TpeM OCHOBHBIM I'PYIIIaM: 3[JaHNA U UX OT/ie/IbHbIE Ya-
CTU; 97IEMEHTHI Opfiepa; paHTacTUdecKye coopykeHus. [lepBas, Hanbonee pasHooOpa3Has MO Clo-
KeTaM 1 TUIIaM M300pakeHNs, BCeT/ja BhI3bIBajIa HAOOMBIINII MCCIIe0BATeNbCKIIT MHTEpeC. B Hell
IPOC/IEXUBAIOTCA KaK TPAJULMN apXeonornyeckux mryauii XV B., TaK U CBA3b C TyMaHUCTUYe-
ckoit cpepoit XVI B., B ocobernoctu ¢ kpyrom II. JIuropuo. K coxxaneHuio, NTanbsgHCKIE aBTOPBI
npourHopuposam Bkaag M. b. MuxaiinoBoii B M3y4eHye 5TOrO BOIIPOCA, a HeXKeaHue YITyOUTbcs
B aHa/IM3 CBs3eil anbboMa B ¢ fpyrum spMuTaKHBIM IaMATHUKOM, aIbOOMOM A, He 1a/I0 M BO3-
MOYXHOCTH IO KOHIIa MCCTIEIOBaTh «IMTOPUEBCKYI0» mpobemy. [lapagokcaneH u Maao 060CHOBaH,
Ha Hall B3IJIAMI, XX BBIBOJ, O BEHELMAHCKOM IIPOMCXOXKJeHuM anbboma B: Bce ykasbIBaeT Ha €ro
PUMCKIE U I0>KHO-UTA/IbIHCKME VICTOKH.

Bropas rpymnmna ciokeToB — JieTann OpfepOB — He BBIJENAETCA aBTOPAMM KaK CAMOCTOATEIbHAA
VICCTIE[IOBATeIbCKasd TeMa, OJJHAKO VIMEHHO B Hell 0OHapY>KMBAIOTCSI MHOTOYVIC/ICHHbIE HTapaJlIe/n
¢ gpyrumu anbbomamu XVI— nepsoit nonosussl XVII B.; I0 HaleMy MHEHUIO, OHY O00YC/TOBJIEHBI
TpauIyel 00pa3loBbIX KHUT, IPOJO/DKABIINX UTPATh BXKHYIO POIb B PO eCcCHOHaIbBHOM 00paso-
BaHIY apXUTEKTOPOB. Ee pa3BuTie ApKo MITIOCTPUPYIOT CXORHBIE PUCYHKM B anbboMax B u C us Op-
MUTaXa ¥ MX aHAJIOTH, ¥ 9TO TaKXKe TpedyeT OCMBICTICHN.

TpeTblo rpynIy — apXuTeKTYpHbIe (paHTa3MM — aBTOPBI CBA3BIBAIOT C BIMAHMEM (PPAHIIY3CKOTO
Mmactepa JK. Aunpys-Jlocepco, onmpaBlIerocsi, B CBOI0 OY€peflb, Ha UTANbAHCKNE PUCYHKU Py-
6exxa XV-XVI BB. OrpaHn4mBIINCh KOHCTaTaumen atoro ¢akra, P. MapTuHus He 3ajaeTcs 1ie1b0
IIPOCTIEANTDb pa3BUTHE 3TOTO ¢peHoMeHa cepenHbl X VI B., B 4aCTHOCTH, B PUMCKON apXUTEKTyp-
HOJ TpaBIiope, ¢ KOTOPoIi anbboM B ob6HapyxmBaer 6orblire cXoncTBa, yeM ¢ paboramu [lrocepco.

Taxum obpasom, xorsa mybOnukanys anb6oma B BakHa [yI M3y4eHMS PEHECCAHCHOTO apXMU-
TEKTYPHOTO PMCYHKAa Ha Te€MY aHTMYHOCTMU, OHa HE€ MCYEPIIBIBAET BCEX CBA3AHHBIX C HUM IIPO-
onem. AnpboMm B, xak n 6mmskue emy anb6ombl A un C, TpebyeT 06513aTeIbHOTO KOMITJIEKCHOTO VIC-
CTIeZJOBAHMUA.

Elena Efimova
Lomonosov Moscow State University, Russia

THE ANTIQUITY IN THE EYES OF AN ANTIQUARIAN, ARCHITECT AND ENGRAVER:
THE STATE HERMITAGE ALBUMS AND THE DEVELOPMENT OF ARCHITECTURAL DRAWING
AFTER ANTIQUITY IN THE SECOND HALF OF THE 16th CENTURY

The paper is of current interest due to the recent publication of the Codex B from the formerly
Hyppolite Destailleur’s collection, now in the State Hermitage Library. Though it is outstanding, the
book published by O. Lanzarini and R. Martinis still leaves some unsolved problems concerning the
album. The main drawback of the work is the authors’ interest only in the Album B. The analysis of its
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relations to other codices, as well as to general problems of the architectural drawing of the 16th cen-
tury, was out of their interest.

The Italian scholars divided the drawings into three groups: buildings and their parts; order de-
tails; and fantastical architecture. The first group is various and has always provoked the major re-
searchers’ interest. It manifests a close link to the archaeological studies of the 15th century, as well
as antiquarian and humanistic tradition of the mid 16th century, in particular with Pirro Ligorio.
Here, unfortunately, the authors completely ignored the observations made by M. Mikhailova. Their
disregard for the Codex Destailleur A, also in the Hermitage, which definitely goes back to Ligorio’s
circle, left ‘Ligorian’ problem uninvestigated. The Album B refers apparently to the Roman and South
Italian sources, so, the conclusion on its Venetian origins seems paradoxical.

The second group, namely the order details, also lacks scholars’ attention, though there can be found
numerous parallels with other albums of the 16th — first half of 17th centuries They have an equal
base with the model books, important in the professional education of architects of the 16th-17th cen-
turies. This tradition is vividly illustrated by drawings of the Hermitage Albums B and C and their
analogues, and requires further understanding.

The third group, the architectural fantasies, according to R. Martinis, was influenced by a French-
man J. Androuet-Ducerceau who relied on Italian drawings of the late 15th — early 16th centuries.
Just stating this fact, the scholar has not set a goal to trace this tradition in the mid 16th century,
in particular in Roman architectural engraving, which shows more similarities to the Album B rather
than to the works of Ducerceau.

Although the publication of the Album B is important for the study of the Renaissance architec-
tural drawing after Antiquity, it does not cover all the problems associated with it. The Album B,
as also the Albums A and C require a comprehensive study.
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I‘Mpmmna B pEIUTNO3HOM NCKYCCTBE Peneccanca

MHorue nponsBefeHNs peHECCAHCHBIX MacTEPOB JeMOHCTPMPYIOT IPUCTAIbHOE BHUMAHME K 0CO-
OeHHOCTAM VHTepIIpeTanuy gekopa. 4YacTo B KOMIIO3MIMAX NIPUCYTCTBYIOT TUP/IAH/BL. MBI Ipepta-
raeM oOpaTUTb BHJMMaHMe Ha HEKOTOpPble 0COOEHHOCTY TPAKTOBKM 9TOI MaJIOV3y4eHHON feTan
B PEUTMO3HOM >KMBOICH.

[MpnsAHAB HepemKo BO3HOCATCA Haj oOpasoM MamoHHbI, XpucTa, 0C060 IOYNTAEMOTO CBS-
Toro. VIHorga 3BeHbAMU TUP/IAHJ, YBEHUYMBAIM BCIO KOMIIO3UIVIO, TOJOOHO paclIaxHyTOMY Tea-
TpaZbHOMY 3aHaBecy. BemukosenHble 06pasiibl MOJOOHOrO KOMIO3UI[MOHHOTO pelIeHNs Xapak-
TEPHBI, HAIIpUMeP, 11 TBop4YecTBa AHApea MaHTeHbM.

Y HEeKOTOpPbIX MAacTepOB I'MpJIAHMA NEMOHCTPUpPYeT 0coboe yBjedeHVe CYMBOJIMKON IIOHOB.
Takospl komnosuuun Kapno Kpusennu, rme nmpocnasieHne MamoHHBI 1 XpUCTa BBIPaXKaeTCs
Ha A3bIKEe TPAJMLIVIOHHBIX XPUCTUAHCKMX CMMBOJIOB, BOIUIOLIEHHBIX B IVIOfAX TUP/IAHT. B nepsyro
odepesb 0OpalaoT Ha ceOs BHUMaHue KPYIHbIe A0/I0KN VI BUHOTPAl, B KOTOPBIX IeKOPaTUBHOCTD
coueTaeTcs ¢ IIyOOKMM CHMBOIMYECKUM CMBIC/IOM.

BecbMa nmpumedaTenbHa TpaKTOBKa IMp/AHAbl B TBopdyecTBe Kosumo Typel. Tak, B «MamonHe
C 30IMaKOM» YCTIOBHOE M300pakeHe 30[i1IaKa/IbHbIX CO3BEe3/VIT B BUIe CUAHVIA COYETACTCH C IBYMSA
PeaNnMCTYHO HAIVCAaHHBIMM CBA3SKAMM I'PO3JIbEB BMHOTPa/ia CO LIET/IOM — TPaIMIIIOHHBIM CUM-
BostoM Crpazannit Xpucra. [ToguepkHyTOo peanuctiyeckoe n3006pakeHne BUHOTPa/ia, OYEBUIHO,
HNOATBEPXK/IaeT UCTUHHOCTb IIpeTBopeHua KpoBu B BUHO.

Vsyd4eHne peHecCaHCHOJ TMpJIAH/bI IOKa3bIBAeT: HA IIEpPBbIIl B3I/A/ [IEKOpaTUBHAsdA, 3Ta Je-
Tajlb COXpaHAET NPeBHIOI (PYHKIMIO IPOC/IAB/IeHNA OCEHEHHOro e mepcoHaka. C ofHOI cTo-
POHBI, TUP/IAH/BI YKa3bIBAIOT HA OOpallleHye MacTepoB K aHTUYHBIM TpaanuusaM. IlomHoBecHbIe
CBA3KM IIOJOB, LIBETOB ¥ JIMCTBBI XapaKTEPHBI [Il aHTUYHOI CKY/IBITYPbl, OHM BCTPEYAIOTCH
M B IIAMATHMKAX KMBOINCH, IO IPEUMYLIECTBY MOHYMeHTanbHO. C npyroit ctopoHsl, B Mtanum
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