with the rise of the national movement. Announced in 1811 in a session of the Swedish Society in Stock-
holm the idea of cultural community of northern countries and that the creative elite needs to turn
to the art of the past, to their origins, finds manifestation in various forms of art in Sweden. The birth
of “Movements of the North”, which followed it, revived interest in authentic old periods of Scandi-
navian history. To a large extent it determined the nature of artistic imagery in visual, monumental
and applied arts of the “Nordic French” In the Swedish porcelain production these trends can be traced
in several stages, from historicism with its emphsis on perception and new reading of the literature
and material monuments of the Vikings to a completely new imagery, subjects and forms of Swedish
Art Nouveau.

Eugenia Drakopoulou
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THE “RENOVATIO” OF BAROQUE PAINTINGS IN THE BOOKS OF JORGE SEMPRUN

Jorge Semprun (1923-2011) was a Spanish, politically active writer who lived in France most of his
life. He served as minister of culture in Spain’s socialist government from 1988 to 1991.

His interest which manifested itself in the extensive and recurring references, made in his works,
to three paintings from 17th century Holland, Italy and Spain lies mainly in the renovation, the new
life that he attributes to them by integrating baroque works in the history of modern Europe. Three
famous paintings, Johannes Vermeer’s View of Houses in Delft, the Judith Slaying Holofernes of Arte-
misia Gentileschi and Diego Velasquez’s Las Meninas find a new place in history of art as their initial
“life” in Delft, Rome and Madrid respectively is imbricated, on multiple levels, with persons and
events of the contemporary era.

Further, the views of the writer connected with his ideas on how to exhibit baroque works in to-
day’s museums, his self-awareness as a citizen of Europe and a sense of responsibility related to his
institutional position as minister of culture in Spain, greatly contribute to the actual debate on the in-
teraction between the 21st and the 17th century.

EBrenus [Ipakomymy
Ipeueckuil HayuoHanvHviti PoHO uccnedosaruil, Ipeyus

HoBas >xn3Hb KapTHH 310X1 6apoKKo B KHUrax Xopxe CeMnpyHa

Xopxe Cemmpys (1923-2011) — ncriaHCKui MucaTeb, IPOXKMUBIINIL IIOYTH BCIO X13Hb BO OpaH-
1. OH 6bUI MMHUCTPOM KY/IBTYPBI B COIMA/TVCTNYECKOM IpaBuUTenbcTBe Vcmanvm B 1988-1991 rr.

B ero mpoussefeHnAX HEOJHOKPATHO BCTPEYAIOTCA YIIOMUHAHNA M PACCYXKIEHMA O TpeX Kap-
tHax XVII B.: TOMIaHACKOM, UTANBAHCKON M MCHAHCKOM. VIHTepec mucaTend K 9TUM KapTUHAM
310Xy 6APOKKO CBSI3aH C Mieell aKTyaIn3aluy, HOBOJ >KVM3HY, KOTOPYIO OHU IIO/Ty4aloT, MHTETPH-
pysCh B ucTOpuUI0 coBpeMeHHOM EBporbl. Tpy nsBecTHbIX KapTuHbl: «Bupg jomos B lenbde» Sna
Bepmeepa, «XOmnndp n Onodepu» Apremusnn Jxentmnecku u «MeHnHb» Bemackeca HaXOAT HO-
BO€ MeCTO B VICTOPUU MCKYCCTBA, IIOCKOIbKY Ha UX IlepBOHAYaIbHOE CYIeCTBOBaHue B [lenbdre,
Pume 1 Mappusie HaKIabIBalOTCA HA PAa3HBIX YPOBHAX COBPEMEHHbIe HaM COOBITUA U CYABOBL

[Incarenpcknmit vHTepec CeMIpyHa K IIPOM3BEEHNAM 910X 6apOKKO IIepeceKacs C ero Ipen-
CTaBJIEHMAMM O TOM, KaK CJIe[JyeT BbICTAB/IATb 3TU IIPOU3BENEHNUA B COBPEMEHHBIX MY3€sX, C €ro
CaMOCO3HaHMEM TpakKJaHHa EBpocorosa 1 4yBCTBOM OTBETCTBEHHOCTH, CBA3aHHBIM C JJO/KHO-
CTbI0O MMHMCTPA KY/IbTYpbl Vicrmanum, KoTopyio oH 3aHuMasI. Ty B3IAAbl CeMIpyHa MHTEPECHBDI
B KOHTEKCTE JUICKYCCUM O B3aMMOAENCTBUM MeXy KynbTypoit XVII B. 1 cOBpeMeHHOCThIO.



