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RENAISSANCE INTO BAROQUE: THE SHIFT IN THEOLOGICAL, POLITICAL
AND CULTURAL IDEALS IN COUNTER-REFORMATION ROME — THE CHURCH
OF SANT’IGNAZIO AND I1TS DECORATIVE PROGRAMME

Stated contentiously, the proximate cause of the Reformation was architectural, insofar as it was
the rebuilding of St Peter’s Basilica in Rome that gave rise to the sale of indulgences on an industrial
scale, which in turn sparked reforming protest. A prime example of the Roman Catholic Church
‘coming off the back foot’ to return to the religious and cultural offensive, is the early history of the
Jesuit Order. The theology and politics of this ‘Catholic Reformation” addressed the matter of indul-
gences and related abuses, and art and architecture were key instruments in communicating and ef-
fecting transformation in the life of the Church and spreading it around the globe.

In architectural terms, the Classicism and balance of St Peter’s gave way at Sant’Ignazio to fluidity
and deliberate dramatic visual instability. The narrative and stylistic content of Sant’Ignazio’s great
nave fresco by Anrdea Pozzo, points towards a number of bases for the artistic, political and theolog-
ical shift. Both Andrea Pozzo and the architect of Sant’Ignazio, Orazio Grassi, were Jesuits and, as in-
dicated by the dedication, so was the church itself. An exploration of the artistic narrative and stylis-
tic features of the Church of Sant’Ignazio and its decorative programme will reveal the explosive
energy being released in the theological, political and cultural ideals of Counter-Reformation Rome.
These things often reveal more than originally intended when subjected to a close and contextual
reading. The problem is, to align the rhetoric and the reality, the heroic drama of the artistic monu-
ment and the reality of its political and theological circumstances.
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Ot Peneccanca x 6apokko: VIsMeHeHNsA 60ToCTOBCKUX,
NOMTUYECKNX ¥ KyIbTYpPHBIX KOHIenuuii B Pume B snoxy Konrppedopmanmu.
IlepkxoBb CB. VIrHaTHA 1 ee feKopaTUBHAaA MIporpamMma

Ctporo roBopsi, HEIIOCPeACTBEHHBIN MOBOJ K Hadany Pedopmauym pama apxmrekTypa, Ho-
CKOJIbKY MMEHHO 1A nepectpoiiku 6aswmku Cs. Ilerpa B Pume mHAy/IbreHImMm CTamu Ipopa-
BaTbCSl B IPOMBIIIIEHHBIX MaclITabaX, ¥ 9TO B CBOI OYepefb MOPOAWIO IpoTecThl. [lepexop
Pumckoit Karonndeckoit IJepkBu 0T 000POHUTENTBPHON TaKTUMKM K HACTYIATe/IbHOM B PEIUIMO3-
HOM ¥ Ky/JbTYPHOM IlIaHE 3HaMeHyeT rnepsble maru OppeHa nesynuToB. borocnosue n nonuTuka
Kontppedopmauym saTparuBany TeMy MHAYIbI€HINIT Y CBA3AHHBIX C HUMM 3JIOYIOTpPeOIeHMIT,
a MCKYCCTBO M apXMUTEKTypa ObUIM KIIOYEBBIMM MHCTPYMEHTAMI B OCYIIECTBJICHUN 3TOM TpaHC-
dopmanyu B xu3HM LlepkBu 1 pacripocTpaHeHUN ee 110 BCeMy MUPY.

C TOYKM 3peHMsI apXUTeKTyphl Klnaccuka u rapmoHus cobopa Cs. [lerpa B nepksu Cs. VrHa-
TUA CMEHWINCHh NOABVYKHOCTBIO ¥ HAMEPEHHON [paMaTMYHOM AMHAMMKONI. B clokere m cTumie
¢peckn Anppea oo B rraBHOM Hede nepksu C. VIrHaTiss MOXXHO BUZIETH LIeJIBI PSAJ, XyHOXe-
CTBEHHBIX, ITIOJIMTUYECKNX U O0rocmoBckMX HoBiecTB. VI AHppea Ilomo, n apxuTeKTOp IepKBI
Cs. Urnarua Opanyo Ipaccu 6pum nesynuTamu, opfieHy KOTOPBIX IpYHAJIeXaa 1 LepkoBb. [lo-
K/Tafi OyieT MOCBSAIIEH MCCIeNOBAHNIO CIOKETHBIX VM CTUINCTUYECKUX OCOOEHHOCTel IeKOpaTuB-
HOJI mporpamMMbl nepku Cs. VIrHaTys, B KOTOpOil 0OHapy)X1MBaeTCA OrpOMHasA B3pbIBHAA CHJIA
OOrOC/IOBCKYX, IOMUTIYECKUX 1 KYJIbTYPHBIX KOHIICIIIINIT, pOXX/IeHHBIX B PuMe B anoxy Konrppe-
¢dopmanym. TirarepHOE paccCMOTpeHNe TaKUX MIPOU3BENECHUI B MICTOPUIECKOM KOHTEKCTEe 4acTO
MO3BOJISIeT HANTY HEYTO OOJIblllee, YeM IpeAIloaraeTcsl epBOHavYaabHO. MBI IOIBITaeMCs CBe-
CTV BOEIVIHO PUTOPUKY M P€aNbHOCTb, T€POMYECKUI JPAMATU3M XY/IO)KECTBEHHOIO IPOU3Befie-
HVISL Y peayinyl MOMUTUYECKUX U HOTOCTTIOBCKMX OOCTOATENbCTB.

147



