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THE FIRST PAGE OF ERWIN PANOFSKY’S
“RENAISSANCE AND RENASCENCES IN WESTERN ART”:
THE UNENDING PROBLEM OF ALTERITY IN ART-HISTORICAL JUDGMENT

The paper aims at critically assessing two main connected topics. On the one hand, the theoreti-
cal, philosophical and epistemological underpinnings of the concept of historical otherness that is an es-
sential condition for the construction of the “Renaissance” as an epoch-making, aesthetic and artis-
tic category. On the other hand, the enduring resurfacing, in recent scholarship, of the very concept
of otherness, indebted to the philosophical background of Panofsky and his forerunners, a debt often
overlooked even within those projects — Visual Studies, Visual Anthropology and similia — fashion-
ing themselves as breaking with traditional art history.
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IlepBas crpannna kauru 9. ITanodckoro
«PeHeccaHC U ,,peHeccaHChI B ICKYCCTBe 3amajan:
ITpo6r1eMma MHOTO B ONpeeTeHNAX U CY)KAEHNAX B UICTOPUM UCKYCCTBA

B moxnane paccMaTpuBaloTCA iB€ B3aMMOCBA3aHHbIe TeMbl. C OJJHOI CTOPOHBI, TEOPETUYECKUE,
¢unocodckme v AMUCTEMOTIOTNYECKIe OCHOBAHMS KOHIENIUY MICTOPUYECKU MHOTO, KOTOpas SB-
JISIeTCS CYIEeCTBEHHBIM YCIOBUeM (OPMUPOBAaHMA NpeACTaBIeHnsa 0 PeHeccaHce KaK MCTOpUYe-
CKOJ1, 3CTETUYECKOI U XyITO>KeCTBeHHOIT Karteropun. C Ipyroii CTOpPOHBI, IOCTOSTHHOE ObpaliieHue
B COBPEMEHHOJI TYMaHUTAPHO HayKe K CaMOVl KOHILIEIIMI VHOTO, CBA3aHHOI ¢ ¢puocodckumm
npepnocsikamy pabot [TaHodckoro u ero nmpepiecTBeHHNKOB, — CBA3b 9Ta YaCTO UTHOPUPYETCS
JaXke B TaKUX IPOEKTaX, KaK MCCAeJOBaHNA BU3Ya/bHOIO, BU3ya/IbHAsA aHTPOIOJIOIUA U UM IIO-
IOOHBIX, — KOTOpBIE CYMTAIOT, YTO ITOPBA/IM C TPARAUIMOHHON VICTOPMEN VICKYCCTBA.
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ITocTpeHeccaHCHOE MCKYCCTBO KaK AMCCUIIATHBHASA CHCTeMa

B amoxy «mocie OCTMOfiepHU3Ma» UCCIENOBaHNA B 00TaCTV MOCTPEHECCAHCHOTO MCKYCCTBA
BBIXOJSAT 3a TPAHMIIBI TPAAVLIMOHHON MCTOPUYIECKON HAYKV U CBS3aHBI TPeOOBAHMAMM MEX/VC-
LUIIIMHAPHO CUCTeMHOCTH. Bo Bropoit monoBuHe XX B. IOf BO3Je/ICTBIEM CTPYKTYPHO JIMHT-
BUCTUKU CHOPMUPOBAJIOCH HAIIpaB/IeHMe MOCTCTPYKTYpaau3Ma. B 9TOM HaIlpaBlIeHUM KIaccu-
4yecKas «KapTMHA MMPa» TPAKTYeTCs KaK IIEPeXOJHOe COCTOSHME OT Xaoca K mopApaky. Llenbro
HOBOJI METOMKI ABJIAETCA U3Yy4eHMe SABJIEHUI U MPOLECCOB KaK JMHAMMYECKMX CaMOOPTaHU-
3yIOIMXcsA cucTeM. IIpy 3TOM IpeponaraeTcs, 4TO 3aKOHBI CAMOOPTaHM3aIMM MMEIOT BCeoO-
VI XapaKTep Mepexofa OT HU3IMMX (pOpM K BBICHIMM M IIOSTOMY IPMMEHMMBI K VICC/IEIOBAHMIO
KJTaCCMYECKOI KYIBTYpPhI M UCKYCCTBA. [I0mOOHBIN MOAXON MO3BO/AET MEHOBATb XyLOXKECTBEH-
Hble CUCTeMbl ayuccunaTuBHbIMU (0T naT. dissipatio — «paccemBanme»). OcobeHHOCTH AyCCUIIA-
TUBHBIX CTPYKTYp ObUmu BriepBble omycabl V. P. IIpurosxmueim B 1947 1. VIX cyTb 3aKmodaeTcs
B IIepexofie 4acTV 3HEPIUM YHOPAMOYEHHBIX IPOLECCOB B 9HEPIUIO HEYNOPALOYEHHBIX IIPOLieC-
coB. [ToaToMy B Tak Ha3bIBa€MbIX HEPABHOBECHBIX CUCTEMaX MOIYT COBEpIIATbCA HEOXKN/IAHHbIE
Ka4eCTBEHHbIE€ CKauKM K yCIO)KHEHIIO BHYTPEHHeN CTPYKTYpbl. TaKoBbI IOBeleHMEe XyTOKHMKA
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