BOCIIPMHMMAETCS KaK MaTepUasIbHbll 0OBEKT, 4TO IPUBOAUT K HEOOXOIMMOCTHU 3CTETUYECKHU OC-
MBIC/IUTD TaKOE ee HeOThbeM/IeMOe KaueCTBO, KaK IIOCKOCTHOCTD. Tak IIOCKOCTHOCTb CTAaHOBUTCS
HaMBa>KHeIIlIell TOChIIKOV MOJIePHUCTCKOI XuBomycyu. Hagano aTomy npoteccy 6bUI0 IOTI0XKEHO
[Inxacco u bpakoM, KOTOpbIe IPUCTYIWIN K TeKOHCTPYKLMY M 0OBEKTOB, TAKUX Kak (oH, U I1a-
HOB, KOTOpBIe OTHBIHE BCe 0ojiee TATOTEIT K PPOHTaNbHOCTH. ITOCKONIbKY 9TI TpaHeHbIe I/IaHbI
He OBLIM 3aKPBITBIMU, 00BEKTHI U (POH CTaMyM B3aMMOIIPOHMLIATH PYT APYra, 4TO COMM3NIO IpO-
CTPaHCTBa NIyCThle M 3anonHeHHble. Okomo 1912-1913 1. aHanM3 yCTYNMI MeCTO CUMHTE3Y, Tpa-
HeHble IJTaHbl — KPYIHBIM (OpMaM, ¥ IOCTENIeHHO 0O'beKT WM ero YacTU CTa/li BO3POXKAATHCA
B IVIOCKOJI ITOBEPXHOCTY TOTO, YTO MOXKHO YC/IOBHO Has3BaTb «(poHOM». II10CKOCTHOCTD MOBepX-
HOCTU Tellepb YTBEP)KIAETCsI HOBBIM 1 O0Jlee paJyiKalbHBIM CIIOCOO0M: 0OBEKT He pacChIaeTcs
IIOf, JaBJIeHJeM ITyCTOrO IIPOCTPAHCTBA, HO PACKPBIBAETCA B INIOCKOI OBEPXHOCTIL.

HeBpapunanu Bukropua Bukroposna
Mockosckuii 2ocyoapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa, Poccus

TeopuectBo IlaBra Bacunsesuua Cypukosa (1897-1943)

[TaBen Bacunbesnd CyprKOB NpMHAIIEKUT K IOKOTEHNIO XYNOXKHIKOB, HAYaBIINX CBOIO IIPO-
(beccroHaNbHYI0 XYJ0XXEeCTBEHHYIO JeATeNnbHOCTh B 20-30-e rogpl XX B., K TOMY KPyTy MOJIOJBIX
¥l TA/IAHT/IMBBIX SKVBOIIMCLIEB, Ybe TBOPYECTBO OKA3a/I0Ch HEIPY3HAHHBIM O(QMI[MaIbHOI B/IACTBIO,
a IOTOMY — 3a0BITBIM ¥ HEBOCTPeOOBaHHBIM Ha JONTUeE TOAbL. 3a CPAaBHUTEIBHO KOPOTKUI IPO-
MEXYTOK BpeMeHU, OTBEIeHHBIN CyAbOOIl MHOTYM U3 XYHO>KHUKOB IUIeAAbl (YacTh M3 HUX YIIA
13 )KU3HU B CPABHUTE/IBHO MOJIOJOM BO3PAcTe OT CBUPEICTBOBABLIEN B CTPaHe YaXOTKM, YaCTh — I10-
ru6a Ha BOJIHE, a YaCTbh — OblIa PacCTpe/IsiHA B JIarepsx), M YAAJIOCh CO3[aTh YAUBUTENIbHO sp-
KIi€ JKMBOIJCHBIE IT0JIOTHA, TOPa)Kalolyie HaC MaCTEPCTBOM VCIIO/THEHN A, HETIOAI€/TbHON MCKPEH-
HOCTBIO ¥ Tpu3MoM. IledaspHast y9acTb MoCTUITAa pabOThI MHOTYUX U3 XyZO>KHMKOB 3TOTO KpyTa:
VIHOT/Ia CaMM CO3JIaTe/lVl YHUYTOXKAau CBOW IPOM3BEIEHNs, MHOIZA UX POJCTBEHHMKN, HE BUMA
0c000J1 LIEHHOCTH, M30aB/LAINCh OT HUX, 8 KaKye-TO KapTMHBI IOIPOCTY ObIIV YHUYTOXKEHBI B Ts-
JKeroe BoeHHOe BpeMs. JacTo ObIBaeT Tak, YTO OT XYAOXKHYKA 0 HAIINX JHEell COXPaHWIVCD JINIIb
HEKOTOpbIe X paboTsl. V B 3TOM crrydae 0COOEHHO 1[eHHOII ITpeACTaB/IsieTcs aobas Haxoka, Oynb
TO doTorpadus WM 3aMeTKa O TBOPYECTBE >KMBOINUCLIA B CTApOIi ra3ere, He TOBOPS yXe O ero
KapTuHe, KOTOpas I03BOJIAeT HaM Oojiee IOTHO MPeACTaBUTDb cebe ero TBOPYECTBO.

Ilenbio Hay4HOTrO MOKIAfa ABIAETCA Ipe3eHTanysA KapTtusbl IlaBma BacunbeBnua Cypuxosa
«Jerckuit mpasgHMUK» (1928 1.), KOTOpas [0 HElaBHETO BPEeMEHN CYMTANACh YTePSAHHOI, HO KOTO-
past O6bl1a 0OHapy>keHa HOK/IAAIMKOM B MioHe 2015 I. B OTHOM 13 KpaeBeJuecKMX MyseeB Ypaia;
a TaKKe pacCyXX/ieHle O KapT/He B KOHTEKCTe BCEr0 TBOPYECTBA Xy[OKHMKA.

Viktoriia Devdariani
Lomonosov Moscow State University, Russia

PAUL SOURIKOFF (1897-1943)

Paul Sourikoff belongs to the generation of Soviet painters whose professional carrier started
in the 20-30s of the 20th century in the USSR. He was a member of the circle of the young and tal-
ented people whose painting wasn’t acknowledged by the official authority and that is why it has been
forgotten and unclaimed for many years. During their not very long life many of the painters of this
so-called Pleiad were able to create brilliant works of art, which amaze us with their mastery, real sin-
cerity and lyric. The main part of their works suffered a tragic fate: sometimes they destroyed their
works themselves, sometimes their relatives being not able to value the painting disposed of it and
some of their works vanished during World War II. Very often just a few works of a painter have survived
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till now. And in this case each finding like a photo of some of their works or a review of their exhibi-
tion in old newspapers let alone the chance to find their canvas enables us to view their creative ac-
tivity in a new light.

I am going to present a picture called “The children’s party” (1928) by Paul Sourikoff in my report.
The picture was considered to have disappeared many years ago. But I happened to find it in one
of the regional museums of the Urals in June 2015. I am planning to speak about the picture within
the framework of the whole creative activity of Paul Sourikoft as well.

Tapakanosa Enena Bnagumuposna
Tocyoapcmeennuiti Ipmuman, Poccust

Hasap x «npuMuTUBY» (MTaMIbIHCKUI OIBIT)

TpagnIoHHO O OIpefie/IeHHOTO BpeMeH! 3allaJHOe MICKYCCTBO UACHTU(UIMPOBAIO cebs 1mo-
CPEeACTBOM COOTHOIIEHWs VIV IPOTMBOIIOCTAB/ICHNs CK/IA/IbIBAIONIVIXCA BHYTPM HETO XYHOXKe-
CTBEHHBIX CUCTeM C OOPa3HBIMU MOfESIMM KIaccudyecKux amox. CUTyalusi MeHsIeTCs B Hadase
XX B., KOTfIa €BPOIIeNIbl OTKPBIBAIOT AJIsI Ce6sl IIACT Ky/IbTYPHBIX 00pa3oBaHuii, KOTOpbIe IIpe-
XJie TIPEeNCTAaB/LAINCh IPYUMUTYBHBIMM, 3aCTBIBIIVMMIM B CBOMX apXamdeckyux (Gopmax U ¢ TOYKM
3peHMs1 pas3BuBaoLieiicss EBpomb! ObUIM CBOMCTBEHHBI /UIIb HApOJaM, OCTABLIVMCS Ha IEPBO-
OBITHOM ypOBHe pa3BuTus. IIyTh /11 MHTETPALMY TY>KEPOTHOI ICTETUKI B €BPOIIEICKOe CO3HAHIE
OB IPO/IOXKEH aHTpomonoramu u arHorpadamu. Ho i Toro 4To6br 06pasibl, KOTOpbIe Ipexyie
paccMaTpUBaIUCh UMb KaK MaMATHUKY MaTePUATbHO KYIbTYPbI, CAY)KMBIINE IPAKTUIECKUM
L[eJIsIM, 00peNy IPaXkIaHCTBO, HY>KHO OBITIO YOeUTh 00IleCTBEHHOE CO3HAHNUE B TOM, YTO 3TU 00-
pasLbl IIPEACTABIIAIOT COOO0IT ICTEeTMIECKIe LIEHHOCTI, 00/Tafal0T KPacoToil u 0OpasHOIl BbIpasu-
TEIbHOCTHIO. [JIaBHYI0 PO/Ib B pellIeHNY 9TON 3a/iauyl CY>KIeHO OBITIO ChITpaTh XYAOXKHMKaM-aBaH-
rapauctam. OpaHIify3cKie MacTepa IePBbIMIU YBU/ENN B TaK Ha3bIBaeMbIX IPUMUTUBHBIX popmax
IPU3HAKM, KOTOPbIe HAXOAATCS B COITIACKY CO 3PEIOLIVMI YepTaMy HOBOTO MICKYCCTBa. B Ty mopy,
Korjja MacTepa GppaHI[y3CKOro aBaHTapyja Ha4MHa/I OCBAMBAaTh CTETUKY TPAAMUIVIOHHBIX 1 IIPUMIU-
TUBHBIX (OPMOOOPA30BAHMIL, UTANBSIHCKOE MICKYCCTBO BCE elile IMPOJO/DKAI0 MUTATHCSA MUAESMU
CerjecciioHa U I0/Ib30BAThCs (PUTYPATUBHONM CTVIMCTUKON OTTOYEHTO. VITa/IbsHIIBI IPUXOAAT K OC-
BOEHMIO «apUKAHCKO MaHephl» 4yThb II03Ke 1 OIOCPETOBAHHO — Yepe3 OIbIT PPaHIIy3CKMX Ma-
crepoB. OT CBOMX MapIOKCKUX Apy3elt 3apaxaercs BupycoMm Herpodwmmu K. Kapa. On npusHaer,
4TO B MIHOPOJHOM Marepuajie MOKHO OOHaPYXIUTb 0OpasHyI0 CUCTEMY, KOTOPYIO CIeflyeT He TOIbKO
IPYU3HATD, HO U B3ATb Ha BOOPY>KeHMe. VIHTepec K TpajIlIMOHHBIM Ky/IbTypaM nposisiser n M. Kam-
mIbY. ATIpOOUpYs 97eMeHTbI HOBOJI 9CTETUKY, UTA/IbSHIIb, TECHO CBsI3aHHBIE C HAI[MOHA/IBHOM
TpaAnIMeil, BCe XKe YaCcTO BO3BPAILIAITCS K IOYBEHHBIM CPENN3eMHOMOPCKUM XY/I0XKECTBEHHBIM
obpasoBanyAM. Tak, Kapa mbITaeTcs cBA3aTh BOeOVHO CTWIMCTUKY lart negre u rapMOHNIO MTa-
JIbSTHCKOTO TIPUMMMTHBA, a KaMImiby depriaeT BIOXHOBeHNe B 00pasljaXx KpUTO-MUKEHCKON Ky/lb-
Typbl. Kak mamsatHuky YepHOro KOHTMHEHTA, TaK ¥ 00pasibl MOYBEHHBIX XYJ0XKECTBEHHBIX 00-
Pa3oBaHMII /11 MACTEPOB CITY>KVIV He CTOIBKO IUIACTNYECKOI MOMIENbIO [/Is1 HOBOTO CTUIS, CKOJIBKO
KaTa/lM3aTOPOM IIPOLECCa ero CIOXKEHMA.

Elena Tarakanova
The State Hermitage Museum, Russia
BACK TO THE “PRIMITIVE”(THE ITALIAN EXPERIENCE)

Traditionally, up to a certain time the Western art identified itself by the relation or opposition
of the art systems which were being formed inside it with imaginative models of classic eras. The situ-
ation changed in the early 20th century, when the Europeans discovered a layer of cultural formations
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