ITocTBM3aHTUIICKME XYIOXKHMKM, KUBIINE B BeHennu 11 OpIBIIVe YleHAMM IPeYecKoil OOIIHBI,
HOMTy4YuBIIeN OUIMaNbHBI CTaTyc B 1498 I., a TakKe XKMBIINE Ha IIOfIBTACTHBIX BeHeruu tep-
putopusx 6OpiBuieit Busantuiickoit umnepun (takux kak Kput n Kump), 6bu1u nopsepskeHs! npsi-
MOMY B/IMAHUIO BEHEIMAHCKOIO MCKYCCTBA, KOTOPOE OHM BOCIPVHVIMA/IM Ha PasHBIX YPOBHAX.
B XVI B. HEKOTOpBIE 13 3TUX XYINOKHUKOB, Hanpumep, Vloanuuc Ilepmennaruc, lonaroc Bunjama-
HOC 11 MHOTVe Oe3bIMsSIHHbIe MacTepa, YCBOMIN MKOHOrpaduio “sacra conversazione” M MCIONb30-
Ba/I/ ee B PAa3HBIX BapMaHTaxX. B TOK/Iazie MICC/IeNy0TCA XapaKTepHbIe IpUMepbl TAKOTO YCBOCHMSA
Kak ocobas opmMa IUIOZOTBOPHOrO B3aMMOJENCTBYS MEX/Y IMOCTBU3AHTUIICKMM M peHeCCaHC-
HBIM BEHEIMaHCKUM VICKYCCTBOM.

Laura De Zuani
University of Padua, Italy

VICENTINE PAINTER BARTOLOMEO MONTAGNA (1450-1523).
A CONTROVERSIAL PAINTING

This essay presents the painter Bartolomeo Montagna (1452-1523), founder of the Renaissance vi-
centine school of painting. He was born in Orzinuovi (a small town near Brescia, in Lombardia) and
lived in Vicenza. This essay starts from his early production side by side with Gianfrancesco Somaio,
to the direct comparison with Venetian innovations, introduced by Giovanni Bellini. Bartolomeo
Montagna met the Venetian master during two journeys to Venice between 1469 and 1483. Looking
at his eighties production, bounded to the Venetian experience and to Antonello da Messina’s herit-
age, the report focuses on the complex links between Bartolomeo Montagna, the inlayer Pierantonio
degli Abati and the architect Lorenzo da Bologna. The collaboration between these three artists started
with the construction of the Vicentine church of San Bartolomeo and then it developed thanks to the
most important artistic workshops in Padua at the end of the century. The first years of the painter
are examined through archival documents and stylistic analysis, in order to make new hypothesis
on his patrons. After explaining the complex cultural contributions matched by the painter, this pa-
per deals with a particular case: a signed and dated painting (1487) wich does not fit this date.

New hypothesis will be suggested regarding the subject (Virgin and Child with Saint Sebastian and
Saint Roch), the date and the unusual position of the inscription (on the back), trying to find a more
suitable place for this painting in Montagna’s artistic career. A new document, regarding Montagna’s
masterpiece in San Bartolomeo, recently brought to light by the Italian archivist Manuela Barausse,
will also be helpful in this way. The essay will finally show how an apparently well-defined case will
lead to a long journey, in order to comprehend the meaning of his creation.

Jlaypa [le 3yann
ITadyanckuii ynusepcumem, Vimanus

XynmoxHuK u3 Buuenusr bapromomeo Montaups (1450-1523). Cnopnast arpuOyiusa

Hoknan mocssieH XygoXHUKy bapronomeo MonTtanbs (1452-1523), oCHOBaTeN0 peHeCCaHCHOI
KVBOIVCHON 1Kombl Buyenns. On popmicsa B OpunnyoBu (ropopok 61u3s bpemmn B Jlombap-
mviv) v Ku B BudeHrie. B okmazie cHavasma aHa/M3MPYIOTCA €ro paHHMe IPON3BEeHUsA B CpaBHe-
Hy ¢ paboramu [Ixandpandecko Comario, 3aTeM — B CPaBHEHUY C BEHEIVIAHCKVIMI HOBAIVIAMIL,
BBefleHHbIMU [>koBaHHM bemmman. bapronomMeo MoHTaHbSA KOHTAKTUPOBAJI C BEHELMAHCKIM Ma-
CTepOM BO BpeMs JIByX CBOMX IIOe3oK B Benermio mexnay 1469 u 1483 rr. ToBops o paborax
1480-x IT., CBI3aHHBIX C OCBOEHIMEM BEHEI[MaHCKOTO OIIbITAa M Hacmenus AHTOHeIO fa MeccuHa,
MBI pacCMAaTPUBAEM C/IOXKHYIO MICTOPUIO B3aMMOJENCTBIA MeXly bapronomeo MoHTaHbs, MacTepoM
uHKpycrauuy [TbepanTonno gempy Abary u apxutekropoM Jlopenuo fa bononbs. CoTpygHidecTBo
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MEXJly TpeMsA MacTepaMM Ha4a/loch BO BpeMsA CTpouTenbcTBa LepkBu Can baprtonomeo B Bu-
JeHIle. 3aTeM OHO Pa3BUBA/NOCh Oarofaps BaKHENIINM XyZO>KeCTBEHHBIM MacTepckuM Ilagym
B KoHIle cronetus. IlepBbie rogpl TBOpyecTBa bapronomeo MoHTaHbA MBI MCCIENOBAIN Ha OC-
HOBE€ ApXMBHBIX MAaTE€pPUATIOB U CTUIMCTUYECKOTO aHA/IN3a, YTO MO3BO/AET HAM CHE/IaTh HEKOTO-
pble HOBbIE IIPEAIONOXKEHNA O ero 3akas4yukax. Ilocime ommcanua CI0XXHOM UCTOPUKO-KYIbTYp-
HOJ CUTyaluu, B KOTOPOI paboTan MacTep, Mbl oOpaliaeMcs K OHOJ KOHKPETHON KapTuHe. ITO
MOAMICAaHHOE U JaTMpoBaHHOe 1487 I. mpousBefieH1e, KOTOPOe, OfHAKO, He MOIJIO OBITh BBIIOJ-
HEHO MacTepOM B 3TO BpeMs.

B moknane Oyzer BpIcKasaHa HOBasl I'MITOTe3a OTHOCUTENIBHO CloXKeTa KapTuHbl (MasonHa ¢ Mia-
neHieM, cB. CebacTranoM u cB. Poxom), JaTbl M HEOOBIYHOTO PaCIIONIOKeHNs HOoAnucK (Ha 000-
poTe KapTuHBI). MBI MOIBITaEMCSl HalTH OO/lee MOAXOsIee MEeCTO /ISl 9TOTO MPOU3BENEeHNs
B XyJO>XKeCTBEHHOI Kapbepe MoHTaHbM. B 3TOM HaM Tak)Ke ITOMOXKeT HETaBHO OOHApYKEHHBIN
UTAJIbAHCKON MccefoBaTenbHuLein Manysnoit bapaycce apXuBHbI JOKYMEHT, OTHOCAILMIACA K 1iIe-
neBpy Monrtanbpu B 1jepkBu Can bapronomeo. Hakonen, B fokaage 6ymeT IMOKa3aHO, KaK IIpo-
M3BeJleHNe, Ka3ajoch Obl, MMeBIlee TOYHYIO JATHMPOBKY M aTpuOyLMIO, MOXET JaTh HOBOJ, IS
HOBOTO OOJIBIIOrO VICC/IENOBAHNsA, [TO3BOJIAIONIErO JIyYllle IOHATh MHOTYE aCHeKThl TBOPYeCTBa
XY/IOKHMKA.

PeB3una IOnmnsa EBrenpeBHa
Mocxkosckuii apxumexmypHouii uncmumym (It ocybapcmeem—taﬂ akaodemus), Poccus

Doprudukanysa B apXUTEKTYPHOI KyIbTYpe UTATbAHCKOTO Bo3poxkaenns

[TepeBOpOT, IPOM3OIIEANINII B 3IOXY UTAIbIHCKOr0 BospoxkpeHns, ObUI efjBa M He CaMbIM
paIMKaTbHBIM B MCTOPMM apXUTEKTyphl. TouHee, mepeBOpoTa OBLIO fBa: IEPBbII — OOpalleHNe
K SA3BIKY KTaCCUYeCKOI PEBHOCTY, BTOPOI — M300peTeHye HOBOTO CII0c00a YKpeIIeH s TOPOJIOB.
Ho ecnu nepBoe cobbiTre (0OpaljeHne K aHTUYHOMY HACTIeIUI0) CETOIHS MMeeT JIMTENbHYIO 11 He-
OOBIKHOBEHHO HACBIIIEHHYIO JMCCIEIOBATENIbCKYI0 TPAAULVIO, TO MeCTO GopTUdUKALNU B UCTO-
pUM apXUTEKTYPHOI MBICTM UTAIbSIHCKOTO Bo3poxeHus TpedyeT BCeCTOPOHHETO OCMBICTIEHVS.

Poxxpenne Ha pybexxe XV-XVI BB. «<HOBOIT poprudmkaunm» (utan. “fortificazione alla moderna”
HpefoIpeNe/INIo Pa3BUTHE KPEMOCTell, 0 KpaliHeil Mepe, Ha Onmypkaiinie fBa ctometus. Torma
Ha CMEHYy TOJICTBIM CTE€HaM J BBICOKMM OaIHAM INPUIUIM TOHKME HM3KME KYPTMHBI U 6GacTu-
OHBI — MOIIIHbIe IIAT(GOPMBI /I PacIlONIOKeHNA apTWIepuiickux 6arapeit. He Menee mpuHIu-
IMa/IbHBIM CBOJICTBOM HOBOJI popTuduKanyy Oblia 1 reoMeTpysi 000pOHUTENTBHOTO MIepUMETPa,
KOTOPBII HO/DKEH ObUI OBITh OCHOBAH Ha «COBEPIIEHHBIX», B COOTBETCTBUY C NPENCTaBACHUAMY
TOTO BpeMeHU, TeOMeTPUIeCKUX PUTypax — paBHOCTOPOHHUX MHOTOYTO/IbHUKaX. [IprueM aTo co-
BEpIIEHCTBO OBbIJIO IBOSKOTO POJia: Miea/IbHble ¥V IIparMaTidecKue acleKThl ObUIN IIepeIlieTeHbl
B HUX TeCHeNIMM 00pa3oM, YTO HAXOAWUT IIOATBEP)KAEHME B ICbMEHHBIX VICTOYHMKAX (COUMHe-
HuAx Opanyecko au [Ixopmxo Maptunuy, IIberpo Karaneo, Hukkono Tapranbu, byonaityro Jlo-
punu, ®pandecko gen Mapku, Bunuenno Ckamony, [amacco Anprusu u Jpyrux apXxuTeKTOpoB
VI YYCHBIX).

B ormrume ot XVII-XVIII BB., Korga popTudukanms mpeBpatuiach B CaMOCTOATEIbHYIO JIVIC-
IUIUIVHY, OTAEIVBILNCDH OT «TPaXKJAHCKO» apXUTEKTYPbI, B 110Xy BO3pox/ieHns cTponTeIbcTBOM
KpernocTell 3aHMMA/NCh Te Ke MacTepa, KOTOpble BO3BOAVIIN XPaMbl, Ma/aIl0, BIIbI, U3y4aln
nocTpoiikn JIpeBHero Puma m TekcT Tpakrara ButpyBma. B fmokmazme paccMaTpUBAIOTCA CBA3U
MeXZy «HOBOW (opTudukanmer» 1 KI0UYeBbIMU PoOIeMaMyl apXUTEKTYPHOI MBICTV UTa/IbsIH-
ckoro Bospoxuennsa. Cpenyt HUX: 06pa3 ujjealbHOTO rOpofa; Mmidaropeiickoe OTHOIIEHNE K YIIC-
JIEHHBIM OTHOLIEHVAM, BBIABIAIOIINM CBA3b MEX/Yy MUKPO- ¥ MAKPOKOCMOM; YTOINA COBEpPILIEeH-
HOTO rocyziapcTBa B gyxe [ImaroHa; rapMoHMYecKue MpONOpLuY, B KOTOPbIX, KaK B KJIACCUYECKOM
oprepe, 3aK/II04eHa B3alIMOCBSA3b BCeX 3/IEMEHTOB. OTU MJeU OuepuyyuBaay MbICIUTEIbHOE IpPO-
CTPAHCTBO, B KOTOPOM poxKpanach 6actuonHas poprudukanms alla moderna, coxpanmsuias 3xo
9TUX Umen BIIOTh Ko KoHia XVIII cronetus.
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