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PATRIARCH NIKON’S HIEROTOPICAL PROJECT “RUSSIAN PALESTINE”
AS AN IMAGE-PARADIGM OF HEAVENLY JERUSALEM

The paper examines interaction of religion and art. Any culture is in fact a cult of certain spiritual
powers: either light — creative, or dark — destroying. Russia spiritually belongs to a Christian civili-
zation whose cornerstone is a statement from the Bible: God is a Spirit of freedom and love. The au-
thor considers the Orthodox Christian culture in a historical context as incarnate activity of life-giv-
ing gifts of the Holy Spirit. The purpose of Christian art is to behold the Heavenly in the terrestrial
and to bring the humanity revelation of the Light of Christ’s Truth. “Palestine” created by patriarch
Nikon near Moscow reveals an image of Sacred Russia as reflection of Heavenly Jerusalem.
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Vxonorpadusa maprpckoit Cekypurac

[TapTpckuit kapenpanpubiil co6op XIII B. ABIAETCA KEMUY>KMHOI TOTUIECKON apXUTEKTYPBbI.
OH u3BeCTeH B IIEPBYI0 O4Yepelb CBOMMM OAIIHAMM, LIBETHBIMM BUTPXXaMU U CKY/IBITYPHBIM
yopanctBom. Horp-Ilam pie IllapTp mmMeer neBaTh mopranoB. O6paTuM BHMMaHUe Ha CEBEPHBII
dacag cobopa. 3mech, Ha LIECTON apKe JIEBOTO IIOPTasa, PACIONIOKEHbI YeThIPHAALATh QUIYD,
u300paXkawIyx 00IeCTBeHHbIe U INYHble fJoOponererm. B mx umcne — Securitas. Ilepconndu-
IpoBaHHasi be30macHOCTD mpeficTaBIeHa B BUie MOJIO[ON >KeHIMHBL. IlocTapaeMcst onpefennThb
CEMAHTVKY ee aTpMOYyTOB U MECTO CaMOJl a//IETOPUY B STMYECKNX KOHLETIIMAX 3allalHOeBPOIeii-
CKOTO CPe[JHEBEKOBDI.

TpaguIMoHHO CYMTAETCS, YTO MCTOUHMKOM JIsl CO3[aHMs Y€ THIPHA/LIATH «IIAPTPCKUX JOOPO-
nereneii» mocayxuna «Liber de sancti Anselmi similitudinibus». Ogmep Kenrep6epuiickuii, nmpen-
IIOJIaTa€MBbIJl aBTOP 3TOVI KHUTM, IPEJCTaB/AET CIeAyIOWil mepedenb: «Partes enim beatitudinis
sunt pulchritudo, agilitas, fortitudo, libertas, sanitas, voluptas, longaevitas, sapientia, amicitia, con-
cordia, honor, potestas, securitas, gaudium» (cap. XLVIII). Cnucok Onmepa neHTNYeH NOSCHSIONIM
HAJIIJICY HEM3BECTHOTO CKY/IBIITOPA, 32 OfHVUM VCKIIOYEeHVEeM —Yy YYeHUKa CBATOrO AHCenbMa
BMecTO «velocitas» mpucyTcTByer «agilitas».

Bosspamasice k Cekypurac, OTMETUM, YTO paccMaTpyBaeMas CTaTys I[IOYTU HE MMEET SPKO
BBIP@KEHHBIX OT/IMYMTENbHBIX 4epT. Ene ynoBumas ynbiOKa; BOTHUCTBIE BOIOCHI, HUCIA/IAIONIVE
Ha IUIeYy; HajM4uye KOPOHBI, IUIAaThs C APAIMPOBKOI, 3HAMEH) ¥ IIMTA COMDKAIOT ee ¢ HEeKOTO-
pbIMIK Apyrumu obpaszamu cobopa. YHubuKamys HapyuaeTcst IMIIb B OFHON [jeTa — IUTOBOI
ambreme. Ha murte besomacHoctu 3anevarieH 3aMoK. [T0CKObKy cTaTysh HAXOAUTCA B IIpefiesiax
XPUCTMAHCKOTO XpaMa, TO MO>KHO IIPEIONIOXNUTD, YTO 3aMOK cuMBonu3supyeT HebecHsiit Vepyca-
nuM. CBSITON TOpOJ ONUChIBaeTCss B bubnmm Kak HeNpUCTYIHAsE KPErocTh, rie 6ymer 6e30macHo
Y CYACT/IMBO OOUTAaTh CriaceHHoe 4yenoBedecTBO (OTKp. 21).

Be3onacHOCTb KaK 00)KeCTBEHHBII Jap MMeeT JIEMOHIYECKYIO IIPOTMBOIONIOKHOCTD B Bufie CTpa-
Xa, My4aloll[ero rpelrHnKoB. MoTuB npotuBocTostHus Securitas u Timor nmpucyTcTByeT He TONb-
ko B courHeHyy Ipmepa (De similitudinibus, LXIX). OH f0BO/NBHO OAPOOHO OCBEIlEH B TPyfe
Immpoma Konmickoro (Moralium dogma philosophorum, I. C. 3), npencraBurens llaptpckoii mxo-
16l punocopun.

[lTaptpckast Cexypurac HecKOIbKO ackeTndyHa. OIHAKO, B CPaBHEHUM C JPYTUMIU M300pake-
HUsAMM besomacHocTy, oHa HermoBropyuMa. CeKypuTac, BMeCTe ¢ OCTaIbHBIMIU 000XKeCTB/IEHHBIMU
HOHATYUAMM, CTOUT Ha CTPake CBATOJ OOMTeNM M HAIIOMMHAET IIPUXOXKaHaM O TOM, 4TO LlepkoBb
3aIMInaeT UX Ay ot cTpaxoB [pajga 3emHoro.
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THE ICONOGRAPHY OF SECURITAS IN CHARTRES CATHEDRAL

The thirteenth-century Chartres cathedral is a masterpiece of Gothic architecture. It is known pri-
marily for its towers, stained-glass windows and sculptural decor. Notre-Dame de Chartres has nine
portals. Let us pay attention to the northern facade of the cathedral. There are fourteen figures repre-
senting public and private virtues on the sixth arch of the left portal. Securitas is among them. Per-
sonalized Safety is represented as a young woman. The paper offers an attempt to define the seman-
tics of its attributes and the place of this allegory in the ethical concepts of the Western European
Middle Ages.

It is widely believed that a source for the creation of fourteen “Chartres virtues” was “Liber de
sancti Anselmi similitudinibus” Edmer of Canterbury, the alleged author of this book, gives the fol-
lowing list: “Partes enim beatitudinis sunt pulchritudo, agilitas, fortitudo, libertas, sanitas, voluptas,
longaevitas, sapientia, amicitia, concordia, honor, potestas, securitas, gaudium” (cap. XLVIII). Ed-
mer’s list is identical to the inscriptions made by an unknown sculptor, with one exception — there
is “agilitas” instead of “velocitas” in the work of St. Anselm’s disciple.

Moving on to Securitas, let us note that the statue has almost no pronounced distinguishing fea-
tures. Faint smile, wavy hair flowing over her shoulders, a crown, a dress with drapery, a banner and
a shield make her look similar to some other abstractions of the Cathedral. The difference is in one
detail only — a shield emblem. Securitas’ shield is ornated with a depiction of a castle. Since the statue
is a part of a Christian church, it can be assumed that a chateau symbolizes New Jerusalem. In the Bi-
ble the Holy City is described as an impregnable fortress where the rescued mankind will live safely
and happily (Rev. 21).

Security as a divine gift has a demonic antipode in Timor (Fear), tormenting sinners. The motive
of confrontation of Securitas and Timor exists not only in Edmer’s writings (De similitudinibus, LXIX).
It is carefully described in the work of William of Conches (Moralium dogma philosophorum, I. C. 3),
a representative of the Chartres school of philosophy.

Securitas from Chartres Cathedral is ascetic. However, it is unique in comparison with other im-
ages of Safety. Securitas together with the other deified concepts is a guardian of the holy place and
reminds the congregation that the Church protects their souls from the fears of the Earthly City.
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Teopua xkomnosunym Anekces IlapmkoBa Kak I03THKa YHUBEPCaTbHOIO:
Ncroxn n mapamienn

TBopuectBo A. IlapmkoBa (pomgwiacs B 1947 1.) usBecTHO Kak Ha KybOaHu, Tak u 3a ee mpefe-
namu. OfHaKO HeOCTATOYHO OCBEIlleHa 11 M3y4YeHa ero caMoObITHast Teopus KoMmosuryn. C TOuKu
3peHNA 37IeMEeHTAPHOI XY/I0)KeCTBEHHON (POPMBI TeOpyst IPOAB/IAETCA B MICIIO/Ib30OBAHNY aBTOPOM
OIIpefie/IeHHBIX IpadUUecKnx cxeM. ITU CXeMbl MOTYT OBITh OCHOBOI HeM300pasuTeNTbHOro ad-
CTPaKTHOTO reOMeTPN3Ma, OTPAXKAThCSI B OPHAMEHTe, C/IY)KUTh MOJIE/IbI0 IIPOCTPAHCTBEHHBIX OT-
HOILEHNII, 00 >Ke IIPUMEHATHCA KaK CPeINCTBO OpraHM3alUy BI3ya/JIbHOTO OIBITA WV 3PYMOTO
BBIpa>KeHMs TOV VIV VIHOVI MZier. B OCHOBe Takoro cxemaTy3Ma JISKUT TOPOUAA/TbHAS CTPYKTYPa,
KoTopasi paccMaTpuBaercsi A. IIapIIKOBBIM KaK BBIpaKeH)e TeOMeTPUM IPOCTPAHCTBA U MBIC-
JINTCS TI0 QHAJTIOTUM C TIOJIEBBIMU ¥ SHEPTeTUIeCKUMM IIPOL[eCCaMIL.

YHUBepcabHasA CTPYKTYPA, II0 MBICTV XY[OXHMKA, ABJIAETCS BbIPaKEH)EM MJUPOBOTO 3aKOHA
VI CBSI3BIBAETCSA C apXamdeckyM MM(OIoaTHIecKuM MbllIeHreM. Ee IposiB/ieHns BUATCS aBTOPY
B Pas/IMYHbIX KY/IBTYPax I PE/INIUAX, PasHbIX IEPUO/AX Vi 3MI0XaX PA3BUTHUSA MCKYCCTBA, HAYIHBIX Te-
opusax. B cBoeM cTpeM/IeHNN K MHTErpaIbHOCTY MUPOBO33penns A. ITapInkoB omypaeTcss Ha MOTYUBBI
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