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THE ‘RENOUVEAU PALEOCHRETIEN’ AT THE PERIPHERY OF THE HOLY SEE:
Two ExXAMPLES IN AScOLI PICENO

Pope St. Leo the Great (440-461) commissioned a New and Old Testament cycle and Prophets and
Apostles to decorate the walls of St. Peter’s Basilica and St. Paul’s Outside the Walls. These paintings
became a reference model over the coming centuries, especially between 12th and 13th century. Af-
ter the Gregorian Reform, that system of images was imitated in many churches in Rome as well
as in the dependent territories of the Holy See, thus starting the figurative tendency known as Renou-
veau Paléochrétien — as Hélene Toubert called it.

The reference to a pictorial model from the Early Christian age was a markedly symbolic opera-
tion, that is to say, such a reference suggested a close connection with the traditional values. This idea
is even stronger in pictorial cycles made outside Rome, so that art became the privileged way to spread
a specific meaning: the cultural and political belonging to the Holy See.

At the eastern end of the Patrimonium Petri there was the March of Ancona, a region that popes
and emperors vied for its control since the assignment by Charlemagne to Pope Adrian I. One of the
most important towns of the March of Ancona was Ascoli Piceno, where there are only a few frescoes
dated back to the second half of the 12th century: the fragmentary New Testament cycle in Sant’Il-
ario and the Prophets in SantAngelo Magno. My paper will argue that both those frescoes recall the
iconography of St. Leo’s painted cycles in Rome and reproduce the formal point of view that can
be found in Rome: the painted architectonic frame that separates the episodes of the Passion of Christ
is a poor translation of the frame in stucco present in the painted cycle in St. Paul’s and probably
in St. Peter’s Basilica, whereas the Prophets in SantAngelo Magno are stylistically similar to the
Elders of the Apocalypse painted in the presbytery of the roman church of San Giovanni a Porta
Latina.

Therefore, it is possible to recognize in both painted cycles two important cases of Renouveau
Paléochrétien, as they are figurative evidence of the way in which Rome was capable to exercise its
power also in its peripheral domains.

Mapko [I’Atrranasuo
Yrusepcumem umenu labpusne [’ Annynyuo, Kuemu, Mimanus

‘RENOUVEAU PALEOCHRETIEN’ Ha niepudepun cpepsl Bmmsasansa Cearoro IIpecromna:
IIBa mamsaTHnKa u3 Ackonu [Ingeno

[Tana JleB Benvxwit (440-461) 6b11 3aKas3unkoM (ppecok i ykpamenus creH 6asumkn Cs. Ile-
Tpa B Pume n 6asunuku Cs. [1aBna 3a crenamn Puma. HoBo3zaBeTHbIT 1 BeTX03aBeTHBIN IIUKIIBI,
a TakKe (QUIypbl IPOPOKOB U AIIOCTOJIOB CTA/IV VICXOZHOJ MOZEIBIO /I MOC/IeAYIOIUX BEKOB,
ocobenHo mexay XII n XIII BB. Ilocne rperopmanckoit peopMbl 9T LUKIIBI OBUIN IIOBTOPEHDI
BO MHOTUX LIepKBAX PuMa, a Takke Ha TeppuTopusax, saBucamux ot Cearoro IIpectona. Tak Ha-
Yajach M300pasuTe/NbHas TPafuius, M3BecTHasA Kak «Renouveau Paléochrétien», mo ompenerne-
Huto JOneH Taybepr.

O6paleHne K XMBOIMVCHBIM 00pasljaM paHHEXPUCTUAHCKOTO BPeMeHY ObIIIO Ba>KHBIM CUMBO-
NMMYeCKUM aKTOM. MOXKHO CKa3aTb, 3TO CBUJIETEIbCTBOBANIO O TECHON CBA3M C TPaJUILMIOHHBIMU
LeHHOCTAMM. JTa ujies 6bUIa BhIpa)keHa CUJIbHee B JKVMBOIVCHBIX LIMKJIAX, CHETAHHBIX 3a Ipefe-
nmamy PyMa, TaMm, Iie OHY BBIIOTHAIN 0COOYIO 3a7jaqy — JEeMOHCTPUPOBATh KY/IbTYPHYIO U HOJIN-
TUYECKYI0 IpUHAIeKHOCTh CBaToMy IIpecrony.

Ha BocToke Ilarpumonnyma cs. IleTpa Haxogumach AHKOHCKass Mapka, peTyoH, Ijie Ialbl U VM-
II€PaTOPbl CONEPHMYANIN 33 BIACTh, HauMHaA C nepegayn ero Kapnom Benmkmm mame Appuany I
OpHyM U3 Ba)XHeNIINX ropofoB AHKOHCKO Mapku 61 Ackomn IIndeHo, rfe cOXpaHMIOCH
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HECKO/IbKO (Ppecok, OTHOCAIMXCA KO BTOpoii monosuHe XII B.: pparMeHTapHO COXpaHMBIINIICA
HOBO3aBeTHBINI LMK B LiepkBu CaHT-Vwmapuo n n3obpakeHns mpopokoB B IiepkBu CaHT-AH-
IKeno-MarHo. B fokmaze mpMBOAATCA JOKa3aTelIbCTBA TOrO, YTO o0a IVK/IA 3TUX (Ppecok mo-
BTOPSIOT VIKOHOTPa(UI0 PYMCKVX LMKIOB 310XM Ianbl J/IbBa Bemukoro u maxke BOCIIPOM3BOIAT
ux ¢opmanbHble YyepThl. JKMBOMMCHAA apXUTeKTypHas paMa, KoTopas oTaensdeT snmsopsl Crpa-
cTell XpUCTOBBIX, —3TO CKPOMHOE IIOBTOPEHVE CTYKKOBOJI paMbl M3 >KMBOIMCHOTO IMKJIA B Oa-
swmke Cs. [TaBna 1, Bo3MOXxHO, B 6asmnuke Cs. IleTpa, B TO BpeMs KakK IPOPOKU U3 II€PKBU
CaHT-AHKeno-MarHo CTUINCTUYECKM CXORHBI CO CTaplaMy AIOKaIMIICKCA, M300paKeHHBIMU
B npecouTepun pumckoi nepksu Can-J>xopannn-a-Ilopra-Jlatuna.

Taknm o6pa3om, 06a XMBOMVCHBIX IIVK/Ia MOXXHO PacCMaTpMBaTh KaK Ba IpJMepa IpOsBIIe-
Hus «Renouveau Paléochrétien», Tak Kak OHV CBUETENBCTBYIOT O TOM, KakuM obpasom Pum mor
IPOSBJIATD CBOIO BIACTh U Ha NepUQepUitHbIX TePPUTOPUSX.

Puxora Exarepuna BragumuposHa
Mockosckuii ocydapcmeentbiil yHusepcumem umeru M. B. Jlomonocosa, Poccust

Pomanckaa monyMeHnTanbHas sxuBomich XII Beka B [lomnne J/lyapa

Honuua Jlyapa — pernon IlentpanbHoit @paHnum, pacionoXeHHbII B CEBEPHON YacTy Jemap-
tameHTa JIyap u lllep B HemocpencTBeHHON 6/1M30CTH OT Tropoa BaHoM, paHee OTHOCUMBII K M-
ounesam IllapTpa m Jle-Mana. Boonb TedeHmusa peku, Ha y4acTKe IPOTSKEHHOCTBIO BCETO OKOJIO
50 KM, parMeHTbl pOMAaHCKOJl MOHYMEHTAJIbHON >KMBOIIUCK NPUCYTCTBYIOT Oojiee 4eM B IBaji-
IJaTy NMaMATHYUKaX. Takas HaCBIIEHHOCTh PErOHa XKMBOIMCHI0 BO MHOTOM 00YC/IOBJIeHA Iepece-
YyeHueM pekoii JIyap Bcex IaJOMHMYECKNX IyTel, MAYILIUX C CeBepa.

[IpenmeTOoM JaHHOTO MCCNIENOBAHNA ABIAECTCA MATOM3BECTHBIN JIIS1 OT€YECTBEHHOTO MCKYCCTBO-
3HaHMA KPYT MaMATHUKOB MOHYMeHTanbHOM >xuBonucu XII B., cpei KOTOPBIX MOXKHO BBIIETNTD
Hanbosiee COXpaHHbIe U NIOKa3aTelbHble —3T0 (ppecku Kameutsl Cen-)Kumb B MoHTYyape, LiepKBei
Hotp-IIam B Apene, Cen-’Krwonben B Jly, Cen-Kak-ne-Iepe n Cen-Kronben B [lonce-crop-né-Jlyap.
VHTepec K JaHHOI TeMe CBSI3aH C HEBBICOKOJI CTEMEHBI0 M3yY€HHOCTY KaK PerMoHa B I€JIOM, TaK
VI OT/IE/IbHBIX XKMBOIIMCHBIX aHCaM671eil. bolbIIMHCTBO TAMATHUKOB OTKPBITHI B KOHIe XIX — Ha-
vaje XX B., ¥ MIMEHHO TOI[Ia YCUIMAMU IIEPBBIX PECTaBPaTOPOB U SHTY3MACTOB OBUIM OCYIIECT-
BJICHBI 11 OITyO/IIKOBaHbI Hanboree 000CHOBAHHBIE U MO/THbIE PAaOOTHI 10 M3YYEHUIO ITOJ SKMBOIICH.

ITpoBeneHHbIe HAMM VICCNIENOBAHNA, OCHOBAHHbIE Ha CTVMIMCTUYECKOM U MKOHOTpaduyeckoM
aHa/IM3€e MaMATHUKOB MOHYMeHTanbHOM >xuBonucy XII Bexa B JJonmnue Jlyapa n cocefHUX C Hel
3eMJISIX, NTO3BOJIAIOT BBIABUTH HEKOTOpble OOLVe TeHAEHLMM Pa3BUTHs XKUBOIUCK B PErMOHE
Ha NpOTsHKeHMM BeKa. CMHTe3 CTUIMCTUYECKMX 3a/IMCTBOBAHUI M3 KApOIMHICKON M OTTOHOB-
CKOI TpajuLNM C BAUMAHUAMMY, IPUBHECEHHBIMY IPUILJIBIMY XYJLOXXHUKAMY, JAeT KpaliHe caMo-
OBITHBIN pe3ynbTaT. VIkoHOrpaduyeckue CXeMbl, IOYEPIIHYThIE, KaK IIPaBUJIO, M3 PAHHEXPUCTAH-
CKVUIX MICTOYHUKOB, IPMOOPETAIOT HOBbIe MHTOHAIVM ¥ HEOOBIYHbIE OPMBI, 3a4acTyIO JajeKye
OT opuruHaaa. Bropoil HeMajOBa>kKHOII 3aja4eil VICC/IeOBaHUs SABJIAETCS MTOHMMaHue GeHOMeHa
CYLIeCTBOBAHNA MCKYCCTBa Ha (oHe vita rustica. JlocTaTOYHO IOTHAst COXPAaHHOCTb HEKOTOPBIX
JKVBOIVICHBIX IIMKJIOB II03BOJIsET IIPOAHA/IM3MPOBATh IPOOIEMY COCTaB/IEHNs IIPOTPaMM, OTBeYa-
IOIMX HY>X/IaM KaK IPUXO0fia, TaK ¥ IaIOMHIKOB.
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ROMANESQUE WALL PAINTING OF THE 12th CENTURY: THE LOIR VALLEY

The Valley of the Loir is a region in central France situated in the northern part of the Loir-et-
Cher department in close proximity to the city of VendOme, formerly attributed to the dioceses
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