d’horlogiographie” he draws on the treatises of cartographers: “De Solaribus Horlogiis” by Oronce
Fine and “Rudimentia Matematica” by Sebastian Miinster.

In the contemporary science the problem of the heritage of Jean Bullant, architectural and theo-
retical as well, is still overlooked by researches in both Western and Russian historiography. Never-
theless, this artist contributed a lot to the formation of the French national architectural style, that’s
why this topic is relevant.

Yypkuna [lapbsa AnrekcangpoBHa
Mockosckuii zocyoapcmeentoiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

«Peppapckas macrepckaa» B XV Beke: TBopuecTBO ManbIX MaCTepOB

B xonue XIX — Havane XX B. 6rmarogapsi myOauKamysaM UTaIbIHCKOTO yaeHoro Anonbdo Ben-
Typu ¢eppapckas IIKO/MA XXVBOIVCY BIIEpBbIe CTajla pacCMaTPUBATLCS MCTOPUKAMM MCKYCCTBA
KaK CaMOCTOATE/IbHBII XY[0XEeCTBEHHBIN (PeHOMEH.

Kak Ha paHHUX cTaguAx usydeHus muckyccrsa Ksarpouento B Peppape, Tak U B Ja/nbHelIIeM
B IIeHTpPe BHMMAaHUs UCCIeOBaTe/Iell HaXOUIOCh TBOPYECTBO TPeX OCHOBHBIX MAacTepoB, pabo-
TaBIIMX Ipu ABope repuoros g Icte: Kosumo Typsl, @panuecko menp Kocca n Opkone men Po-
6eptu. B coBpemeHHOIT ncTOprorpaduy M3y4eHsl KaK MCTOKM VX TBOPYECTBA, TaK U X B3aVMHOE
BJIVIAHME.

OpHako caMoO MOHATHE «UIKOJIbI JKMBOMMCU» BCETfa MOApasyMeBaeT Halu4yue HeKoil KyIbTyp-
HOJ U XyJZO>KeCTBEHHOJ Cpefibl, KoTopass (OpMUpPYeT BIIOJIHE OIpe/e/IeHHBII, Y3HAaBaeMblll >KI-
BOIIMCHBIN SA3BIK ¥ IIPeJIIONaraeT Hamuyye OO/MBIIOTO YNUCIa MAacTepPOB, PAa3INYHbBIX IO YPOBHIO
JApOBaHMA M M3BECTHOCTU. B cBA3KM C 5TuM monHoueHHOoe usydenue PannHero Bospoxpennsa
B @eppape HEBO3MOXKHO 6e3 BHMMAaHMUA K TBOPYECTBY Psifja aHOHUMHBIX XY/JOXKHMKOB.

Ha ocHOBaHMY HEOOBIYHBIX CTYIMCTUYECKIX YePT, IPUCYLIVX IPOU3BEIeHNAM, KOTOpPbIe IM IIPU-
IVCBIBAIOTCA (VX XapaKTep HaIlOMMHAET CKOpee O TePMIHOIOTUY U MeToAyKe arpuoyym [Ix. Mo-
peUIn), STU >KMBOINUCIBI IOYYNM/IV B HAYYHOI /INUTepaType yCIOBHbIe MMeHa «Mactep ¢uryp
C IIMPOKO PACKpbITBIMU IMasamu» u «Mactep ¢uryp ¢ nmogmmurusarmomymu rmasamm». O6 ux cy-
I[eCTBEHHOM BK/Iajie B ¢popMupoBaHue «peppapckoil MacTepCKoii» TOBOPUT yxKe (PakT UX yda-
ctus B cospanuu ¢pecok 3ama Mecsues B [Tanmaro CkudaHoiis, BaykHeiiero naMsaTHnka dep-
PapCKOM XMBOMNCU BTOPOM NONMOBMHBI XV BeKa. B pacnopsokeHnu mcciaefoBaTeieil eCTb TaKxKe
HECKOJIbKO aTpMOyTHPOBAHHBIX MM IIPOV3BEIeHNIT CTAHKOBOII YKVBOIVCY, HAXOALINXCS IPENMY-
I[eCTBEHHO B (heppapcKux coOpaHmsIX.

CaMOOBITHBII SI3bIK, 00 BEIMHSIIONINI BCeX KMBOMUCIEB eppapcKoit mKombl XV B., CBOMCTBe-
HEH B IIOJIHOV Mepe U 9TUM JBYM MacTepaM. VIX paboThl JeMOHCTPUPYIOT Te JKe TeHIECHIN 1 Tpa-
AULAU IPUABOPHOTO McKyccTBa Peppapsbl, Tak 4TO B IOJIE HALIETO 3peHMsI HEM30eKHO OKaXKeTCs
U CTAaHKOBAs, I MOHYMEHTAJIbHAsl KMBOIINCD, U KHVDKHASA MUHUATIOpA. Pap cienudndecknx yept
OT/INYAET, OFHAKO, X TBOPYECTBO OT MAaHEPhl BeAYIMX XyLOKHUKOB. [lo/1b3ysach MeToaMy MKO-
HOTrpauecKoro 1 CTUINCTUYECKOTO aHa/MN3a, Mbl IOCTAaBUM IIPOM3BENIeHNs] QHOHVMOB B OOIINil
KOHTEKCT (heppapcKoil >KMBOMUCH, YTO MO3BOIUT PACIIMPUTH MPENCTABIEHNUS U O TBOPYECTBE
ee ITITaBHBIX XyJZO>KHMKOB, ¥ 000 BCeil LIIKOJIE B IIEIOM.

Daria Churkina
Lomonosov Moscow State University, Russia

MINOR ARTISTS OF THE OFFICINA FERRARESE IN THE 15th CENTURY

The Ferrarese School of painting was first determined as a peculiar phenomenon in the late
19th — early 20th century thanks to the Italian art historian Adolfo Venturi.
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The art of three main masters active at the court of the Este family: Cosme’ Tura, Francesco del
Cossa and Ercole de’ Roberti was on the scholar agenda in the early stages of studying the art of 15th cen-
tury. Modern historiography also studies the sources of their art and their reciprocal influence. How-
ever, the very concept of “school of painting” always comprises the existence of some cultural and ar-
tistic environment and also the presence of a large number of artists of different talent and fame.
In this regard, a complete study of the early Renaissance in Ferrara is impossible without paying at-
tention to the work of several anonymous artists.

On the basis of the unusual stylistic features assigned to their works, these artists have received
in the Italian literature conventional names “Maestro dagli occhi spalancati” and “Maestro dagli oc-
chi ammicanti’, which remind the Morellian terminology and method of attribution. Their contribu-
tion to the formation of the Ferrarese painting is proved by the fact of their participation in the dec-
oration of the Hall of Months in the Schifanoia Palace, the most important pictorial cycle of the
2nd half of the 15th century. Also, several works of easel painting, located mainly in Ferrara collec-
tions, are attributed to them.

These artists show the same stylistical peculiarity, which is special to all the Ferrarese painters
of the 15th century. Their works have the same trends and traditions of the Ferrara court art, that’s
why we explore both easel and monumental painting, and the book illumitation. With the methods
of iconographic and stylistic analysis, we put the works of anonymous artists in the general context
of the Ferrarese painting.

MmuxaiinoBa-CmonpHsaKoBa Ekarepuna Cepreesna
Esponeiickuii ynusepcumem 6 Canxkm-Ilemep6ypee, Poccus

K ananusy nso6paxennii TaHI[a B 310Xy Bo3poxxmenns:
IIpuMep KMHeMIYECKOTO MOAXO0a

TepMuH «KuHeMMU4IecKoe 3HaHUE» COENVHSET B ceOe MOHATHUA «KMHECTeTUYECKIUI», TO eCTb VIMe-
IOLIVIT OTHOLIEHVE K YyBCTBY JIBVDKEHUS U ITOJIOKEHVSI COOCTBEHHOTO TeJla MM ero OT/e/IbHbIX Ya-
CTell, M «3MUIECKUII», TO €CTb OTHOCAIIMIICA K ONVCAHUIO IIOBEJEHNA VI MUPOBO33PEHNA NPE/ICTa-
BUTEJIEI TeX VIV VIHBIX KY/IBTYP M COOOIIECTB C TOUKM 3PEHVIS YelTOBeKa, IIPYHAIEKAIET0O K HUM.
Knnemmnyeckoe 3HaHMe — 3TO 3HaHME O TPAAMLIVIOHHBIX [/ JAHHOV KY/IBTYPbI ABVDKEHMAX C TOUKM
3peHus IMpefCTaBUTeNIel 3TOi KyIbTYphlL. B cirydae n300pasuTeIbHOrO MICKYCCTBA BIaJieHNe KUHe-
MIYECKUM 3HaHJEeM II03BOJIET 3PUTETI0 BEPHO OIPee/TnTb, KaKyie MMEHHO JeVICTBUA M300pakeH-
HBIX /NI ObUIM 3a(PUKCHPOBAHbBI XYZOKHIMKOM, TO €CTb BEPHO MHTEPIIPETHPOBATH COAEpKaHVe
1300pakeHHOIT crieHbl. OTCYTCTBYE KMHEMIYEeCKOTO 3HaHMs, HA000POT, MOXKeT IIPUBECTH K VICKa-
JKEHHOMY BOCIIPUATHIO A3bIKa TeJa MIEPCOHAXKEN 1, KaK CIENCTBNE, TEM VIV HBIM CEMAaHTUYECKUM
HOTepsIM IIpK aHanu3e u3obpaxenns. Hapsagy co sHaKoMCTBOM ¢ Tpapuiyelt n306paskeHns HeoO-
XOIVIMOCTD BJIQJIEHMA aJIEKBAaTHBIM M3Y4aeMOMY IE€PUOLY MU KY/IbType KMHEMUYECKMM 3HAHMEM
BBIXOIMT Ha IepBbIII IUIaH IIPY aHAIM3e M300paskeHNII TaHIIa, IpoQeccuOHaIbHbIX YN Hertpodec-
CHOHAJIPHBIX T€aTPa/IbHBIX IIPEICTAB/IEHNIA, CIIOPTUBHBIX UTP U/ COPEBHOBAHUM U T. [I.

B XIV-XV BB. nogasnsiomee 60IbIINHCTBO M300pa>keHNIT TaHIla OTHOCU/IOCH K TPYIIIIe M30-
OpaKeHuIl, B KOTOPBIX TaHel] VIMe/I JOIIOTHUTE/IbHYI0 CEMaHTIYECKYI0 HaTPy3Ky U CITY>KIJI OfHUM
VI3 CPelCTB Iepefauy cMblcia. IIpy aHanmse Takoro popa M3oOpa>keHMl Ieper MCCIefoBaTeneM
BCTAIOT JIB€ OCHOBHbIE 3aJjaull: ONIPEIENIUTD CLIEHY KaK TaHLIeBa/bHYIO I KOPPEKTHO MHTEPIIPETH-
pOBaTh ee XapaKkTep U, COOTBETCTBEHHO, IlepeflaBaeMblil €10 CMBICI. B ciydae, ecnu nsobpakenue
CO3JIaHO IIPeICTaBUTE/IEM TOVI JKe KY/IbTYPBl, IPUBJIeYeHIE KIHEMUIEeCKOTO 3HaHMs 00 9TON KY/Ib-
Type MOXeT ITOMOYb M30eXXaTh HETOYHOCTEI MM OIIMOOK.

B kauyecTBe mpumepa KMHEMMYECKOTO IIOAXOJA PAacCCMOTPUM JBe rpaBlopbl bauuo banbpunm
B KOHTEKCTe 3HaHUII o creryduke 6accaaHIbl — JOMIHUPYIOLIEl eBPOIeicKoil XopeorpaduyecKoit
¢dopmbl 1400-1550-x rr. brarogaps UCIOIb30BAHMIO KMHEMIYECKOTO 3HAHMSI MOYXHO YTBEPXKAATb,
4TO B C/Iy4ae 00erx rpaBiop M300pa’keHHbIe Mapbl, TPAANLINOHHO OIVChIBaeMble KaK «IIPOTY/IN-
BAIOLIMECA» VIA «CTOAIINEY, CIIONHAIT TaHEell, TPAJULMOHHO aCCOLMUPYIOIMIICA C «BBICOKON»
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