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VIntepnperanum cro;kera «MEMENTO MORI» B ICTOPMM €BPOIIEIICKOTO
BemnpHoro uckyccrsa XIV-XIX BekoB

®unocodeknit 06pas «Memento mori» (JIaT. «IOMHM O CMEPTI»), BBIPKAIOLINIT U/el0 OpeH-
HOCTY OBITHS U CYeTy XKU3HY, BOJTHOBAJI /IIOJEN Ha MPOTSDKEHNMM BCeX BEKOB I Hallle/l OTPasKeHue
BO MHOIMX BMJAX MCKYCCTBA. B OBeMVMPHBIX M3/eMIAX MKOHOrpaduyeckmit Tun «Memento mori»
3aHUMaeT 0c000e MeCTO ¥ CBOeOOpasHO pacKpbIBAaeTCs B HACJAeAMM CTpaH 3amajfHoil EBpoIbL

VccnepoBanus tematuku «Memento mori» B HacTosiljee BpeMsi, KaK IPaBUJIO, CBSI3aHBI C M3Y-
yeHneM uckyccrsa XVI-XVII BB., npenMyLeCTBEHHO XXUBOIUCK «Vanitas», B TO BpeMs KakK IIpef-
MeTBI IPUK/IaJHOTO VICKYCCTBA HEe3aC/Ty)KEHHO OCTAIOTCA B TeHU. TeM He MeHee, MHOTOUMC/ICHHBIE
IOBEe/IMPHbIE M3JIeNNsA IO3[IHETO CPellHEeBEKOBbsA 1 PeHeccaHca, ucnonbsymomue cioxeT «Memento
mori», IOKa3bIBAIOT pa3BUTHE 0CO00I XY0KECTBEHHOI 0OPasHOCTU 9TOTO MOTVBA B KOHTEKCTe
VIBMEHEHUA €T0 MICTOPUKO-PIIOCO(CKOrO BOCIPUATIA B pa3Hble SIOXIL.

[IpenmeTHOE M3y4eHNe TaMATHUKOB I0BEMPHOTO VICKYCCTBA B IAHHOM paboTe I03BOJIACT BbIsA-
BUTD OT/je/IbHbIE BapMaHThI MHTepIpeTaluil MKoHorpadudeckoro Tuma «Memento mori», HaunMHast
C SIIOXM aHTWYHOCTH, a TaKKe 0003HAYMTD BefyIlye HAallpaB/IeHUA M VX CTWINCTIYECKUE VI TeX-
HVKO-TE€XHO/IOTMYecKyie 0coOeHHOCTH. TakxKe IPOCTIeXNBaeTCsl pa3BUTHE UKOHOrpapuy Ha pas-
HBIX VICTOPUKO-KY/IBTYPHBIX 3TaIlaX, B TOM YIC/Ie OTAE/IbHOE BHUMAHMeE YAeNAeTCs aHaIU3y OTpa-
YKEHVIA COIepKaHMA PEIUTMO3HBIX TEYEHNI U COLMaIbHBIX M3MeHeHMIT B aMbOneMaTrke «Memento
mori», B 0cCO6eHHOCTM B 310Xy PedpopManyy 1 cTaHOBIEHNUA I'YMaHUCTUYECKNX upeil B EBpomne.

B kayecTBe caMOCTOATEILHOIO BOIPOCA B MCC/IENOBAHNY pa3pabaTbiBaeTcs nmpobnema Gpopmu-
poBaHus nKoHorpadum «Memento mori» B I0OBEMIMPHBIX M3[enusx anoxu PeHeccaHca, KoTopas
He HaXOIMT MIEOTOTMYEeCKOil ¥ MKOHOIpadIiecKoil OIOphl B BO3POXKAAIOIIEMCS B TO BpeMs Ha-
cmemuy aHTUYHOCTY. TakuM 06pa3oM, BOIpeKy 0OIell TeH/JeHIIMY, MCCTIeyeMBblil CIOXKeT B I0Be-
JIMPHOM MCKYCCTBe BO3poKzeHMsI Ipofo/KaeT pa3BUBaThCsl B COOTBETCTBUY CO CPeHEBEKOBBIM
KaHOHOM. B pesy/bTate MaMATHMUKM 3TOTO II€PUONA HOCAT CHMHTETUYECKMIT XapaKTep.

IIpencraBneHHas paboTa HaIIAZHO OKA3bIBaeT, YTO CIENVI(UKa I0BETVPHOIO UCKYCCTBA HE 110-
3BOJIM/IA PACKPBITh BCe Bapyanum ciokeTa «Memento mori», BolleAme B MKOHOrpauio APyrux
BUJIOB UcKyccTBa. OIHAKO Y3HABAeMbINl A3bIK CMBOJIOB IIO3BO/IMI OOOTaTUTh CEMAHTIYECKOE CO-
[ilep>KaHe M3fenit, CoefuHnB «Memento mori» ¢ TpaypHbIM ¥ OpadyHBIM IiepeMOHManoM. B pe-
3y/IbTaTe MO>KHO BBIJIETUTh OCHOBHBIE 3TAIIbI PasBUTHS MKOHOTpadudeckoro Tuna «Memento mori»
B IIPUK/TAJIHOM VICKYCCTBE, @ TAK)Ke YTOYHUTH II€PUObI MCTOPUYIECKOIT BOCTPeOOBAHHOCTI U TIOJI-
HOTO 3a06BeHNs1, 000COOTIEHHOI perpe3eHTalN U CIVUSHNS C TPAAVLIMEN «TPaypPHOTO YKPAIIEHVS».
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THE INTERPRETATION OF “MEMENTO MORI” THEME IN THE HISTORY OF EUROPEAN
JEWELLERY FROM THE 14th TO THE 19th CENTURIES

The philosophical image of “Memento mori” (lat. “remember (that you have) to die”) expresses the
idea of the vanity of earthly life. People, during many centuries, felt disquiet about the frailty of exi-
stence and expressed their feelings in different kinds of art. That iconographic type of jewellery has
a particular role, and is originally disclosed in the heritage of Western Europe. Most of studies of the
“Memento mori” are currently concentrated in the art of the 16th to 17th centuries, firstly with “Vani-
tas” painting. At the same time, applied arts undeservedly rest in a shadow.

Nevertheless, numerous “Memento mori” jewellery referred to in the late Middle Ages and Re-
naissance, show the development of a special artistic imagery of this motif in the context of changes
in its historical and philosophical perception in different epochs.
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Case studies of the monuments of the jeweller’s art reveal the individual interpretation of the icono-
graphic type “Memento mori” since Antiquity, and also help to identify major trends, and their sty-
listic and technological features. Special attention is paid to the reflection of religious movements and
social changes on emblems, especially in the era of the Reformation and the establishment of human-
istic ideas in Europe.

This study is focused on the formation problem of the iconography of “Memento mori” in Renais-
sance jewellery, which finds no ideological and stylistic support in the reappeared heritage of Antiq-
uity. Thus, contrary to the general tendency, the jewellery of that period continues to evolve in the
medieval canon. As a result, examples from the Renaissance demonstrate a composite nature.

The specifics of jewellery are not allowed to reveal all variations of iconography type “Memento
mori” that can be represented in other kinds of art. However, thanks to the variety of techniques and
materials, jewellers created an original recognizable language of symbols, which enriches the seman-
tic content of products, combining “Memento mori” with the marriage and funeral ceremony.



