of Chartres and Le Mans. Within one part of the river, on the spot less than 50 km long, fragments
of Romanesque wall painting are present in more than 20 churches. Such a high concentration
of art in the region was caused by the many routes of pilgrimage from the north crossing the
Loir river.

The subject of this research are the little-known to Russian art historians monuments of wall paint-
ing of the 12th century, among which the most intact and significant are Saint-Gilles in Montoire, No-
tre-Dame in Areines, Saint-Julien in Douy, Saint-Jacques-des-Guérets and Saint-Julien in Poncé-sur-
le-Loir. Interest in this issue is due to the fact that both the region as a whole as well as individual art
ensembles are not studied enough. The greater number of frescoes were discovered by the end of the
19th and the beginning of the 20th centuries. By that time, owing to the efforts of the first restorers
and enthusiasts, the most substantiated and complete studies had been carried out and published.

Our investigations, based on the stylistic and iconographic analysis of the 12th century wall paint-
ings of the Valley of the Loir and neighbouring lands, make it possible to unveil certain common
trends in the development of arts in the region during the century. Synthesis of the stylistic borrow-
ings from traditions of Carolingian and Ottoninan art, with influences introduced by foreigns paint-
ers, leads to an immensely authentic result. Iconographic schemes, usually drawn from Early Chris-
tian sources, acquire new intonations and unconventional forms, often distant from their origins. The
second task of this research, of no small importance, is comprehension of the phenomenon of the
existence of arts on the background of vita rustica. The relatively fully intact state of certain painting
cycles makes it possible to study the problem of compiling programmes that meet the requirements
of both parish and pilgrims.

Roberta Cerone
Sapienza University of Rome, Italy

PiCcTURING THE FOUNDER. A NEW READING OF THE STORIES OF ST. BENEDICT
IN THE LOWER CHURCH OF THE SACRO SPECO AT SUBIACO

The frescoes in the lower church of the Sacro Speco at Subiaco closed the complex architectu-
ral history that during the 13th century, from the time of Pope Innocent III (1198-1216), saw the
growth of the sanctuary created around the cave where St. Benedict of Norcia retired in the early
6th century.

The cycle with stories of the saint, signed by Magister Conxolus, has so far been considered by the
critics only for its stylistic and formal characters in connection with the paintings in Rome and As-
sisi during the nineties of the 13th century. Starting from these acquisitions, the paper will analyse
the selection and the display of the stories — one of the first cycle about the life of Benedict on such
a large scale by the middle years of the Middle Ages, their iconography and their reading direction
in relation to the holy stairs leading to the cave and in the broader context of the debate on new reli-
gious orders after the Council of Lyons (1274).

From this perspective, one can see significant parallel with the friars and, in particular, with the
Franciscans who, just few years before, had glorified their founder in the famous basilica of Assisi.
The similarities with the pictorial cycle of the upper church of San Francesco, in fact, seem to go be-
yond the stylistic point of contact already identified by the critics to include broader issues. The foun-
dation of two churches also in Subiaco and the decoration of the lower church with the celebration
of the founder at a time shortly after the frescoes in Assisi, can not fail to reveal a comparison —and
perhaps of an antagonism — that existed between two entirely different types of common life: the tra-
ditional monasticism and new orders.

Moreover, the reinterpretation of the architectural phases of the cloister, a necessary prerequisite
to the reading of the paintings, can propose a different reconstruction of the relationship between the
two churches by assuming a change to the sanctuary path and to the system of access to the chapel
of St. Gregory.
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Po6epra Yepone
Pumckuii ynusepcumem Jla Canuenya, Mmanus

N3o6pakenne ocHoBarens. HoBoe npourenne ncropun cs. benegnkra
B HIDKHelt nepkBu Cakpo Cneko B Cy6nako

®peckn HmwkHero xpama Cakpo Crieko B Cyb6mako — GyHaIbHBIN 3TAll CTIOKHOM apXUTEKTYP-
HOW mctopun, kotopas B TedeHue XIII B. (co Bpemen mambr VuHokenTus I1I (1198-1216)) co-
IpOBOX/IaZla POCT CBATWINILQA, BO3HMKIIETO BOKPYT Iemlepbl cB. benenukra Hypcuiickoro, rme
OH ToaBM3ancsa B Hauane VI B.

Lvkn xxutns cBaToro, nogmucanueni Magister Conxolus, go cux mop paccmarpubajcs yde-
HBIMU TOJIBKO JIMIIb B OTHOLIEHMM CTWINCTUYECKMX U (POPMAIbHBIX CBA3EN C )KMBOINUCHIO Prma
u Accusu 90-x ropos XIII B. Onmpasicy Ha 3TM Ppecky, B JaHHOI CTaTbe MPOAHANIN3NPOBAH BBI-
60p ¥ cr1oco6 M300paskeHNs CIOXKETOB OJJHOTO U3 MEPBbIX XXUTHIT CB. beHenKTa — X MKOHOTpa-
s, TOCTIeOBATENIBHOCTD PACIIONIOXKEHVIST CI0)KETOB OTHOCUTETbHO CBATO JIECTHUIIBI, BEYILel
B IIeIllepPY, & TAK)Ke CBA3b CO CIIOpPaMM O HOBBIX Pe/IUIMO3HbIX OpfieHaX, HayaBIIMXcsA nocyue JInoH-
ckoro cobopa (1274).

C 3TOll TOYKM 3peHMA BBIIIAAAT OYEBUAHBIMU IApajjieNy C JPYTMMM MOHALIECKMMM OpHe-
HaMy, B 0COOeHHOCTY — (ppaHLIMCKAHIIaMM, KOTOpble BCETO HECKONbKMMIY TOflaMMi paHee BO3Be-
JIVYVIV CBOETO OCHOBaATe/sl B 3HaMeHuTON 6asnvke B Accusu. CoBIageHus ¢ n300pasuTebHbIM
IVK/IOM BepxHeit nepksy CaH OpaHuecko IPOCTUPAIOTCA TOPaso IITydke y>Ke OTMEYeHHBIX KpU-
TUKaMJ CTMIMCTUYECKUX NepeKnmndek. YcTpoiicTBo B CyOmako Takke ABYX LiepKBell 1 yKpalie-
Hlle HIDKHeI IIepKBJ BCKOPe T0c/Ie co3/jaHusa Gpecok B ACCU3M He OCTaB/IsIeT COMHEHMS B COPEB-
HOBATe/IbHOCTY, a BO3MOXKHO U aHTAarOHM3Me, KOTOPbIe CYIeCTBOBA/IN MEX]Y NpUBEP)KeHIaMI
IIByX CHOCOOOB OOIIMHHOXXWUTHSA — TPAJVIIIMIOHHOTO MOHACTBIPCKOTO ¥ IPAKTVKOBABIIETOCs HO-
BbIMM OpfIEHaMIL.

[l)14 TIpaBMIPHOTO IOHVMMAHMSA 3TUX POCINCENl HEOOXOAMM IepecMOTp IIOCIe0BATENbHOCTH
apXUTEKTYPHOTO PasBUTHA MOHACTBIPA. OH MO3BOJIAET NMPEITIONOXKUTD UHYI0 PEKOHCTPYKIIMIO CO-
OTHOLIEHMS MEXJY IByMs LiepKBaMI, IIOCKO/IbKY, BEPOATHO, IIPOXOJ, B a/ITapb U B Kamenny cB. [pu-
ropus ObUIV M3MEHEHHBI.

Maiiko Bagum BragucinaBoBuy
HMnuemumym apxeonozuu Kpvima, Poccust

DpeckoBoe NCKYcCTBO cpegHeBeKkoBoi1 Compaiin: O630p NCTOYHNKOB

B uckyccrBe cpenneBekoBoit Comnaitn 0co60e MECTO 3aHUMAIOT OCTaTKU (PPECKOBOI POCIINCH
pasIMYHBIX COOpY)XeHuit ropopa. [Ipn ux packonkax sapukcupoBaHbl Menkue pparmeHTh dpe-
COK, B ITOJaBJIsIOlIeM OOJBIINHCTBE He JAlollyie BOSMOXHOCTY PeKOHCTPYMpOBaTh CrokeT. [Toa-
TOMY KaXkjjas coxpaHuBIIasacs Pppecka Conparin mpefcTasisieT yHUKaIbHOe siBleHne. CKasaHHOe
TaKKe OTHOCUTCA K TeM (pecKaM, KOTOpble He COXPaHWIVCh, HO MOTYT OBITb YaCTYHO PEKOH-
CTPYMPOBAHBI C IOMOIIBIO APXVBHBIX Ipadudecknx 1 Gpororpaduyecknx MaTepuaos.

YacTU4HO COXpaHMIACh TONBKO Ppecka B «XpaMe ¢ apKafoii», eCTb apXUBHbIE MaTepUasIbl O Po-
crincy xpama JIBeHafjati ATIOCTOJIOB, YaCOBEH Ha HIDKHEM sIpyce TaK Ha3bIBaeMbIX [eoprieBcKoil
u JlosopHoit 6ameH, KoHcynbckoro 3amka. O6Hapy>keHbl pparMeHTs! PpecKoBOIl POCIIMCH XpaMa
Ha y4acTKe Oap6akaHa, YacoBeH Ha IepBoM sApyce OamrHn Iko6o Topcerno, xpama Ha Ioro-3amaj-
HOM y4JacTKe 1ocajia, xpama IlapackeBsr, xpama MmoHacTsIpst CB. [TaHTeneiMOHA Ha 10)KHOM CK/IOHE
ropsl [lepuem, xpama MOHacTbIpA B ypounine Jumurpaku. Cpeayt coxpaHMBIIMXCA (Ppecok TeHyas-
ckoit Conpaiiy, CBA3aHHBIX C UTAIbTHCKOV >KUBOIVCBIO 9110XY PeHeccaHca, YIIOMsHEM CrIefyIolye.

®pecka «Xpama ¢ apkagoii» OblTa OTKpbITa B 1958 I. BO BpeMs IPOBeIeHNsI PeMOHTHBIX paborT.
HecMoTps Ha AVICKYCCUOHHBIN XapaKTep, MOXXHO CYUTATh YCTAHOBJIEHHBIM, YTO (ppecka cBsA3aHa
C TpaMIMAMY UTANIbAHCKON Xypomcy XIV —neppoit nonosunel XV B.
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