OmnmcpiBas CTUIMCTIYECKNE OCOOEHHOCTI CKOBOPOJCKOM POCIIVCH, VICCTIEOBATENN CKIOHHBI
CBSI3bIBATb 3TOT aHCAMOJIb C TeM HaIpaBjIeHMeM, KOTOpOe BIIOCTEACTBUY HAJ[eT MMPOKOe pas-
BuTHE B XMBOmMcKU MockBbl. 9. C. CMUPHOBA Ha3bIBA€T €r0 «IIO3TUYECKUM KIACCUIII3MOM», KO-
TOPBIT «B CBOe0OpasHoOI popMe OoTpaswicsa B KylnbType MockBbl, B TBopyecTBe AHapes Py6nesa
U XYOXXHMKOB ero Kpyra». JI. V. Jludumi onpepenser sTo HanpaBjeHNe KaK «CeHTVMEHTATbHbIN»
CTU/Ib U CUUTAET, YTO «3TOT IMAMATHMK B I[€JIOM NPUHAIESKUT y>Ke KyIbType XV Beka, XoueTcs
CKa3arh, KylIbType 31moxyu AHpapes Py6reBa ¢ ero BO3BBILIEHHBIM MpeanmnsMoM». Cpey pyccKux
aHaJ/IOroB, KOTOpble IIPUBOAAT MCCIefloBaTenn — UKoHa «Anocton Poma» ns Pycckoro myses, Mu-
HUATIopbl 3apaiickoro EBaHrenus, a Takke pocluch HOBIOPOJCKOI LepkBu PoxxpecTBa Ha Kmap-
Ouie. B KOHTEKCTe BOCTOYHOXPUCTUAHCKOTO VICKYCCTBA MCC/IEOBATE/V CKIOHHBI CBA3BIBATH I10-
apneHue pocmycy CKoBoOponku ¢ uckycctBoM Mopasckoit Cepbun. I.V1. B3gopHOB cpaBHUBaeT
JKMBOIIVCh CKOBOPOJCKOTo aHcaMbOa ¢ ¢ppeckamu Kanennda, MaHacuy, a Takke ¢ MMHMATIOPaM
macrepa Pagocnasa n3 PHB. JI. V. JIudumi npubasisiet K Kpyry aHaJIoOroB IBYyCTOPOHHIOI VIKOHY
u3 JIo6mwxpa (Benep 3a 10.1. Mankossim). 10.I. MankoB cunraert, 4to ancam6iabp ¢ppecok CkoBo-
POZIKY NIpeACTaBIsAeT COO0I «CTIeNYIUIl 9TAll B OCBOCHUN VM ACCUMIJIMPOBAHNN PYCCKUMMU XY-
IOXKHVIKaMM TOCTVDKEHUI IaJIe0JIOTOBCKOTO (F0YKHOCTABAHCKOTO) MCKYCCTBA B €T0 3aK/TIOUNTE/b-
HoIt paser.

Ha paHHOM 3Tame McClIefoBaHMA NpeAINonaraeTca AeTajJbHOe M3y4deHMe KUBOIUCHU LiepKBU
CKOBOPOJICKOTO MOHACTBIPS, €€ COIIOCTaB/IeHNe C YKa3aHHbIMI aHa/IOTaMI, a TAaK>Ke paclIVpeHne
UIX Kpyra 1y 6ojee YBEpEeHHOTO IIOMEIeHMA aMATHYKA B KOHTEKCT PYCCKOTO ¥ BOCTOYHOXPU-
CTMAHCKOTO VICKYCCTBA M YTOYHEHUS ero JaTUPOBKY ¥ aTpuOynun.

Alexandra Shapovalova
State Institute of Art Studies, Russia

FRESCOES OF THE ARCHANGEL MICHAEL CHURCH IN THE SKOVORODSKY MONASTERY
NEAR NOVGOROD THE GREAT IN THE CONTEXT OF EASTERN CHRISTIAN ART
OF THE EARLY 15th CENTURY

The present paper aims to investigate the stylistics of frescoes of the Archangel Michael church and
to find their possible analogues in Eastern Christian art of the early 15th century in order to define
more precisely by whom and when they were executed.

The researchers agree that the frescoes of the Skovorodka church might have been made at the
edge of the 14th-15th or in the early 15th century. Specialists tend to connect their style with the art
trend that developed in Moscow in the 15th century and revealed itself fully in the works by Andrei
Rublev. Among the possible Russian analogues the researchers mention the icon ‘Apostle Thomas’
from the State Russian museum, Gospel from Zaraisk and frescoes of the Nativity church on the Red
Field in Novgorod. In context of Eastern Christian art the Skovorodka murals are usually compared
with those of the Morava school in Serbia, particularly Kalenic and Resava. The current research
is an attempt to widen the circle of possible stylistic analogues for the frescoes of the Skovorodka
church which can help to specify the circumstances of their creation.

byspiknna IOnua Hukomaesna
Myseu Mockoscxozo Kpemns, Poccus
CrnoxxeHne o6pa3a MOHACThIPA B pyccKoM nckycctBe XIV-XVI BekoB

C XIV B. Ha Pycu akTuBHO pasBUBaIOTCA OOIEXNTETbHBIE MOHACTBIPU. DTO OOBACHAETCA JYXOB-
HBIM K/IMIMaTOM SIIOXM, KOTOPBIN cKasancs Ha Pycu ¢ oco6oit cunoit. Bunmanue k 06pasy MHOKOB
IPOSBJIAETCA B MCKYCCTBE BO BTOpOI nonoBuHe XIV — nepBoit nmonosyuHe XV B. («MOHaIIeCKue»
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clieHbl B MKOHe cB. Hukomasa us Yrpeuickoro monactoips, I'TT; kimeiimo «Hypmo B XoHeX» MKOHBI
«Apxanren Muxann» ApxaHrenbckoro cobopa Mockosckoro Kpemsa okono 1399 r.; Monameckas
TeMaTuKa B POCIINCHU NpefaITapHBIX CTONO0B YcreHckoro cobopa B 3BeHuropope okono 1400 r.,
VI Q/ITapHOIL Iperpazbl B xpame CaBBIHO-CTOPOXKeBCKOr0 MOHACTBIPS 1420-X IT.). XapaKTepucTuka
o0pasa MHOKA JOCTUIAaeT HeOOBIYATHON ITTyOMHBI U IIPOHUKHOBEHHOCTY B M300paskeHNM IIpero-
no6Horo Ceprus PajjoHeskckoro Ha ero mmToM 1mokpose 1420-x rr. (Ceprueso-ITocapgckmit Myseit).

B cepegune XV Beka B pocmucu nepksu Ceprua Pagonexckoro B HOBropopckom JleTmHie
(oxomo 1459 mmm 1463 TIT.) MOABIAETCS XUTUITHBIA LUK nperniogooHoro Ceprusi, re n3obpaxe-
Hye obuTenm ynopobneHo usobpakeHusaM Vlepycanmuma B MKOHOTpaduy eBaHTeTbCKOM CIIEHBI.

Oco6eHHO 6OTBIIOrO PasBUTH JOCTUTAET MOHAIIIECKas TeMaTyKa B KoHIe XV — Hauane XVI B,,
T. €. Y’)Ke B IIOCTBU3AHTUIICKMII TIepuof. TaKoBbI M300paXKeHNs IPeNofoOHbIX Ha a/JTapHOI Ipe-
rpase YcneHckoro cobopa MockoBckoro Kpems 1480-x rr. BosHUKaeT 1jenblit psij >KUTUITHBIX
VIKOH Kpyra [IMoHucus, Ie B KiIeiiMax ujjean3ypoBaHHbIe OOMTEMN MPECTA0T KaK MeCTO IIOf-
BITa PYCCKMX MHOKOB, IIPEBPATMBIINX CBOVMM MOTIUTBAMU U TPYJAMU «ITyCTBIHIO» B «Tpafi».

B XVI B. MOHaCThIpCKasA TeMaTUKa IOAy4YaeT fajibHellIee pasBUTHe B CIoKeTax «Bupgenue Jle-
cTBUIBI», «Bupmenne EBnmorusa», «Yymo o 3mare B MoHacTeipe JJoxmap» u ap. Ilossnaerca o6pas
MOHACTBIPA KaK apXUTeKTypHOro aHcamb6ia (Cunaiickuit MoHacTeIpb CB. Exarepynbl, CaBBaTheB
Opumacknit, ConoBku u Anekcanupo-CBUpcKnmit). Y HUX MMEIOTCS aHAJIOTUY 1 B TOCTBU3AHTUI -
CKOJI >KMBOIINCH, TAie BUJ, aOHCKOro MOHACTBIPsI CTaBPOHMKNUTA CIY>KUT (OHOM IS YY/IeCHOTO
obpereHus uKoHbI cB. Hukomasa. Cpepy pycckuMX IaMATHVUKOB, CBSI3aHHBIX C MOHACTBIPCKO Te-
MAaTHMKOJI, BBIIE/IAIOTCA IBA MKOHOIPa(MYeCKNX BapMaHTa: a) MKOHBI CO CIIEHaMV MOHACTBIPCKOI
JKV3HU 1 0) IKOHBI C BUJJaMJi MOHACTBIPEIT M VX apXUTeKTypHOro ancamb6ss. [lepBble n3 HUX Ha-
XOIAT IapajUIe B BU3AHTUICKMX U MTOCTBU3AHTUIICKIIX MKOHAX C M300pakKeHNeM YCIeHNs Ipe-
HOZ0OHOTO ¥ OKPY)KAIOIIVX CLieH. VIKOHaM ¢ BYUjaM) MOHACTBIpeil IPUCYIM YepThl IaJIOMHIYe-
ckux o6pas3os ¢ Bupamy CATOI 3eMau 1 0003HAYEHHBIMM CBATBIHAMMU /IS TOK/IOHEHVIA.

B MHOroo6pasum Cr>keToB ¥ MKOHOTpadI4eCcKMX TUIIOB, KOTOPBIMM IIPECTaBIeHa MOHACTBIP-
CKas TeMa, IIPOSABUIACh 0c00asi poJib, KOTOPYIO UTPAIVl MOHACTBIPYU B PYCCKO Ky/IbTYpe.

Yulia Buzykina
Moscow Kremlin Museums, Russia

COMPOSING OF THE MONASTERY IMAGE IN THE RUSSIAN ART
OF THE 14th-16th CENTURIES

Cenobitic monasticism develops in the medieval Russia from the 14th century. Attention to the
images of the monks appears in the Russian art in the second half of the 14th — first half of the 15th cen-
tury (monastic scenes on the icon of St. Nicolas with his vita, from Nicolo-Ugreshskiy monastery, late
14th century (State Tretiakov Gallery), scene “Miracle of Archangel Michael at Chonae” on the icon
of Archangel Michael with acts, about 1399 (Moscow Kremlin Museums), monastic scenes in wall
paintings on the pillars in the Dormition cathedral, about 1400, and on the sanctuary screen in the
Nativity of the Virgin church of Savvino-Storozhevskiy monastery, 1420s, both in Zvenigorod). Im-
age of the holy monk is especially deep and touching in St. Sergius of Radonezh tomb pall, 1420s (Ser-
giev Posad museum-reserve).

In the mid-15th century, the vita cyclus of St. Sergius of Radonezh appears in the wall paintings
of St. Sergius church (1459 or 1463) in Novgorod. The monastery in it looks like Jerusalem in the il-
lustrations of New Testament.

Monastic subjects spread widely in the late 15th and in the early 16th century, already in the post-Byz-
antine period. One should mention figures of monks on the sanctuary screen in Dormition cathedral
of Moscow Kremlin, 1480s. In this period, idealized images of the monasteries appear in the vitae
scenes in icons of the Russian saints, monks and first Russian metropolitans.

In the 16th century, monastic subjects are represented with “Heavenly Ladder”, “Vision of Eulo-

gius”, “Miracle with gold in the monastery of Dochiar”. Some of the monasteries are represented
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as architectural ensembles (St. Catherine monastery, Sinai; Savvatiev Orshinskiy; Solovki and Alex-
andro-Svirskiy). They find parallels in the post-Byzantine painting as well. Among the Russian works
depicting monasteries, two varieties can be distinguished: a) icons with scenes of monastic life; b) icons
with views of the monasteries’ architectural ensemble. The first group finds analogies in Byzantine
and post-Byzantine art, in the scenes of death of holy monks. Icons with architectural views have
some features of pilgrim icons with images of the Holy Land with places of veneration.

Such a variety of subjects and iconographical types of the monastic theme depicted in the Russian
art is a consequence of the special role the monasteries played in Russian medieval culture.

Epmos Iletp I'te60oBuy
Poccutickuti uncmumym ucmopuu uckyccms, Poccus

K npo6rreme popmupoBanus cTwisd B apxuteKrype MocKOBCKOTO TOCyjapcTBa
KoHIa XV —nepsoii Tpetn XVI Beka

B m3yueHuM HpeBHEPYCCKOTO MICKYCCTBA M OCOOCHHO apXUTEKTYpPhbl He TaK YacTO BCTPEYa/INCh
HOTIBITKM OCMBICTIUTD MaTe€pPUasl C TOUYKM 3PEHMA CYLIeCTBOBAHNA HEKMX CTWIEBBIX T€YEHMI, IMEIO-
VX CBOJI OPUTHMHAIBHBIN Ha00p ocobeHHOCTelt. HacTo momoOHbIN OAX0/] OTBEPraics BCIENCTBIE
CTIOKVBIIUXCS TpeficTaBnennit 06 mckyccrBe peBHeit Pycu xak 06 orenpHOM, 060c06/1eHHOM
OT 3aIaZIHOEeBPOIEIICKOTO VICKYyCcCTBa siB/eHnu. [loaToMy npusblHas mjs 3amaza npobaeMaruka
CTWISL PENKO paccMaTpuBalach Bcepbe3. leM He MeHee, Ha PasHbIX 3TallaX MCTOPUM U3Y4E€HUS
IPEBHEPYCCKOTO VICKYCCTBA CO3/IaBa/ICh pabOThI, B KOTOPBIX aBTOPBI IIBITA/INCH NIPEACTABUTD €I0
pasBUTKE B BIJe YepeLOBaHMA OIPeeIeHHbIX CTalMil, B paMKaX KOTOPBIX MOXKHO OBIIO ObI BBI-
IenuTh O0IMe TeHAEHIVM, MPOABUBINNECS M B XXVBOINCY, I B apXUTEKType. 31ech, B IIEPBYIO
ouepenib, crouT HasBaTb KHMUIy I.K. Barnepa — «KaHOH M cTuIb B [JpeBHEPYCCKOM MCKYCCTBEY,
a taxoke Tpy# A. V. Hexpacosa «Ouepku o nuctopun gpepHepycckoro soguectsa XI-XVII Bexos».

HecomHeHHO T0, 4TO HanboIee TeCHOE CONPUKOCHOBeHMe UCKyccTBa [peBHeit Pycu ¢ samagHo-
€BPOIIEICKMM VCKYCCTBOM, IPMYEM MMEHHO C apXUTEKTYPOIl, IPOUCXOANTIO B KOHIle XV — IepBoit
Tpetn XVI Beka. B sTOT nepnog, Kak U3BECTHO, UTA/IbsAHCKIE MacTepa, npuriamenHble ViBanoM 111
u Bacummewm III, nepecrpanBator MockoBckuit Kpemib, BosBogsaT cobopsl u LiepkBu B Mockse
1 B ipyrux ropogax Pycu. ITpu aToM ajieKBaTHOTO MOHATHA, XapaKTEPU3YIOIIEr0O 3Ty apXUTEKTYPY
B KOHTEKCTe CTUJIEBOTO aHajIN3a, TaK M He ObUIO IpeioXKeHo, Ha uto ykasbiBan I. K. Baruep. [lo-
K1af OyIeT IOCBAILIEH PACCMOTPEHNIO TOUEK 3PEHsI YKa3aHHbBIX aBTOPOB, a TAKXKe MOIBITKE 00b-
SCHUTD CTIOXKHOCTb, CBA3AHHYIO C BBIPAOOTKOI I[eJIOCTHON 000011ao1elt XapaKTepUCTUKA apX-
TeKTypbl KOHI[a XV — nepBoit Tpetyt XVI B. KaK Ba)KHOTO 3Talla B ICTOPUM PYyCCKOTO 30[44eCTBa.

Petr Ershov
Russian Institute of Art History, Russia

ON THE PROBLEM OF STYLE FORMATION IN THE ARCHITECTURE OF Moscow Rus’
IN THE LATE 15th — FIRST QUARTER OF THE 16th CENTURY

It is not very common for the Russian medieval art to be investigated in the terms of some stylis-
tic trends which have their certain distinct set of special features. This approach was often neglected
because of the existing idea of Russian medieval art as of very special phenomenon developed sepa-
rately from the Western European tradition. The latter was usually studied in the connection with sty-
listic differentiation which was not taken seriously for the medieval Russian art. Still different periods
of the national art history have been studied as the consequent stages that could be described in con-
nection with some general trends both in painting and in architecture. In this respect one should
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