of the English art school on the evolutionary processes in the field of horology. Moreover, the paper
is to examine a special culturalogical emphasis of watch during the period in question.

byn BanenTnna 3axapoBHa
Canxm-Ilemep6ypackuii 2ocyoapcmeenHulil Aka0eMu1ecKuti UHCHUMYm JHUeonucu,
ckynonmyput u apxumexmypul umenu V. E. Penuna, Poccus

TenpeHyM 061IEEBPOMEIICKOIT GaPOYHOIT MaHEPHI B MICTIAHCKOM
npuaBopHoM noprpere Kona XVII Beka

[TocnepHNM KOpEHHBIM MCIAHCKUM XYLO>KHUKOM, 3aHMMABIIVIM JO/DKHOCTD IPYUOIVDKEHHOTO
xxuBoncna kopons (Pintor de Camara), B XVII B. 6611 Knayguo Koanbo (1642-1693). Ero nop-
TpPeTHbIE NPOU3BEIEHUS ABIAITCA, C ONHOM CTOPOHBI, KBMHTICCEHIMEN TpafuLuil HallOHA/Ib-
HOJl LIKOJIBI JICITAHCKOTO IIPU/IBOPHOTO HOPTPETa, C APYroil CTOPOHBI— OHM OBUIVM VIMITYTIbCOM
IUIsL cTaHOBJIeHUs B VicrmaHum o61ieeBpoIeiickoii 6apoYHOi MaHephl MIOPTPETUPOBAHNUSA C €€ Ti-
TOJ1 K NMaTeTUYeCKNM, IIbIIIHBIM I JIeKOPATMBHBIM 0Opasam.

B cBomx mepsbix noptperax Kaprnoca II Xymo>kHMK criefoBas KaHOHY M300paXKeHMUsI, CO3[aH-
HOMY €ro npepmecTBeHHNKOM Kappenbo e Mupanpoi. Ho yxe B 9TuX nmpousBefeHUAX BUHA
TATA K YCWIEHMIO JIEKOPAaTUBHOCTY >KMBOIIVICH.

Bynyun mpeBOCXOTHBIM KOTOpUCTOM, K03bo CKpYIIy/lIesHO U BHYMATEIbHO BBINMCHIBAT (ak-
TYPY Pa3/M4YHBIX TKaHEl, IOPOIl B yliepO LeIOCTHOCTY U CHJIe HOPTPETHOro obpasa.

ConmxeHye ¢ eBPOIENICKOI I 0ApPOYHOI >KMBOMUCHIO MPOSBUIOCH TaKXKe B CTPEMJICHUM HJie-
alM3NpPOBaATh, CMATYUTD T€ OTINYUTENTbHbIE OCOOEHHOCTM MOPTPETUPYEMOro, KOTOpbIe MOTJIN
OBl BBICTAaBUTD €r0 He B JIy4IlIeM CBETe.

[TopTpeThl KMCTM XyHOXHMKA B IEPBYIO O4Yepelb IMPUBJIEKANIM CBOEN NEKOPAaTMBHONM Kpacod-
HOJI COCTaB/IAOIIel 00pasa, HeXXemu ero INTyOMHOI U cofiep>kaHyeM. Takum o6pasoM, 0cobeHHO-
CTV HalMIOHAJIbHOJ LIKOJIBI MCIIAHCKOTO IMOPTPETUPOBAHMA ITOCTENIEHHO HUBENMPOBAINCh U pac-
TBOPSUIUCH B 00IIeeBPOIIEIICKOlT 6apOYHOII MaHepe.

Yxe B mocienHue rofbl xu3Hu Koanbo npy MagpujackoM gBOpe MOABIAETCA YCIEUIHbIA NHO-
CTpaHell, KOTOPBIIl BIEpBBIe 3a NOJT0Oe BpeMs 3aiiMeT NO/DKHOCTD IPUOMVDKEHHOTO XKVMBOINCIA
Koporns, utanbsaser Jlyka xopgano (1634-1705).

Buenrauit o6nuk Kaprnoca II Ha moprperax [I>kopmaHo cTaHOBUTCA Bce 6ormee paguHMPOBaH-
HBIM U YTOHYeHHBIM. [Iponcxoanut cOmmKeHre MCIAHCKOTO MPUABOPHOrO IOPTPeTa C UTANbsH-
CKOIT ¥ PPaHITY3CKOI XyHZOXKeCTBEHHOI TpagyLIVerL.

MaHepa mucbMa XyZO>KHUKA, 00VIVe a/UIeTOpuil U Mjeann3alys CO3aT OapOYHbIil IOPTPeT,
JIMIIEHHBI HAI[MOHA/IbHBIX MECTHBIX OCOOEHHOCTEIL.

[Tpoussenennsa MTanbAHCKOTO >KMBOMNMCIIA OTKPBIBAIOT HOBBIN STall B MICTOPUM MCIAHCKOTO
MOPTPETUPOBAaHNA, KOIJJa MHOCTPAHHbIE €BPOIENICKME MAcTepa 3aHMMAIOT IPUBIIETMPOBAHHOE
IIOJIOKEHME TIPY MCIAHCKOM [IBOPE, a MECTHas XY[I0O)KECTBEHHAs TPAagULMA TepseT CBOKI CaMo-
OBITHOCTb M CMEIIMBAETCs C OOIeeBPOIeIICKOI XYL0XKeCTBEHHO IIKOJIO MCKYCCTBa MPUIABOP-
HOTO IOPTPETa, BO I7IaBe KOTOPOVi cTosna Opannus.

Valentina Bun
Saint Petersburg Academy of Arts, Russia

THE TENDENCIES OF COMMON EUROPEAN BAROQUE STYLE
IN THE LATE 17th CENTURY SPANISH COURT PORTRAIT

Claudio Coello (1642-1693) was the last local Spanish artist appointed the Court Painter (Pintor
de Camara) in the 17th century. On the one hand, portraits by this artist represented the quintessence
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of the national Spanish court portrait. On the other hand, his artworks gave impulse to the develop-
ment of the common European Baroque style of portraiture in Spain with its tendency towards glo-
rious, pompous and decorative image.

In his first portraits of Charles II Claudio Coello followed the image template set by his predeces-
sor Juan Carreno de Miranda. However, even these works display an inclination towards decorative
aspects.

As an excellent colorist Coello was meticulous and attentive in rendering the fabrics of different
cloth, though at times it aggravated the portrait’s integrity and strength of the impact.

Another step towards European Baroque painting appears to be the tendency to depict the sitter
with refinement and certain ennoblement masking the uncomely drawbacks of the model.

Portraits by Claudio Coello make an appeal with the decorative vibe and colours rather than sub-
stantial contents and depth of character.

The last years of Coello’s life at the Court in Madrid saw the arrival of a successful Italian ar-
tist— Luca Giordano (1634-1705), the first foreigner in several decades to be appointed the court
painter.

The appearance of Charles II in Giordano’s portraits became more and more refined and sophis-
ticated. Gradually the Spanish portrait merged with the Italian and French traditions.

The style of the artist, profusion of allegories and idealization result in the Baroque portrait void
of local features.

The artworks of the Italian painter started the new stage of the Spanish portrait, when the Euro-
pean painters took the upper hand at the Court. Meanwhile, the local tradition dissolved in unified
European style of decorative court portraiture with France in the lead.

Tomuppauapo lanmua Bragumuposna
Tocyoapcmeennviii Spmumasi, Poccust

Hatropmoprsl ncnanckoro xypoxunka XVIII Beka JIynca Menenpeca

Vimsa Jlynca MeneHpgeca pefIkO BCTPEYaeTCs B OTEYECTBEHHONM MCKYCCTBOBENYECKON JIMTEpa-
Type. [lonroe BpeMs OHO He YIOMMHAIOCh B M3faHuAX XX B., JaXKe B CIIELMAIbHBIX TPYy/JaX, I10-
CBAIICHHBIX MCIIAHCKOMY MCKYCCTBY, I B paboTax, HOCBSAIIEHHBIX COOCTBEHHO MCC/IEOBAHMIO Ha-
TIopMOpTa. VIMa MeneHpieca HauMHaeT MOABIATLCA TONMBKO B camMoM KoHue XX B. (1990-e rr.)
u Havase XXI cronerns, Hanpumep, B ¢pyHgamentanpHoi pabore T.II. Kanrepesoit «Vcnanms.
Vicropus mckycctBa» (2003). Hamemy oTedecTBEHHOMY 3pUTENIIO U TIOOMTETI0 MCKYCCTBA BIlep-
Bbl€ B IIpeJie/laX Halleil CTPaHbl IOCYACT/IMBIIOCh BCTPETUTBCA C ABYMs HaToopMmopTtamu Jlymca
Mernenpgeca tonbko B Havane XXI B., Ha BbicTaBke «IIpajo B OpMuTaxe», KoTopas IpOXOANIA
¢ 25 despana no 29 mas 2011 r. Tam 6pUIM TIOKa3aHbI ABe KapTuHBL: «HaTlopMopT ¢ Kyckom j10-
COCsl, IMMOHOM U TpeMs cocymamu» 1772 r. n «HaTropMopT ¢ KOpoOKOII ClIafocTelt, KpeH/enem
u gpyrumu npegmeramm» 1770 r. MHe Ha 9TOJi BpeMEHHOM SKCIIO3ULMM YAA/I0Ch HEOJHOKPATHO
HAOTIOflaTh peaKIIo MOCeTUTeNell Ha 9TV He M3BeCTHbIE MM KapTVMHBI HE3HAKOMOTO XY/IOXKHMKA.
910 OBUIO YUBIICHNE, JKeJIaHMe NOJIT0 BCMAaTPUBATbCA B M300paKeHHOE U Y3HATh XOTh YTO-HU-
Oynb 06 9TOM COBEpIIEHHO He M3BECTHOM MM XygmoxHuke. K coxanenuto, 6uorpapuyeckue faH-
HbIe O HEM U €0 XXU3HU U celfyac He OTINYAI0TCS M300M/I1eM, OHY Pa3pO3HEHHBI Y OTPBIBOYHBIL.
B Te BpemeHa ux 6sut0 U Toro Mensie. Ho, k cyacTbio, paboter Jlynca MeneHeca COXpaHUINCD
He B e[MHUIIAX, a B JJOBOJIBHO 60/bIIoM KomydecTBe. Cejfyac MOXXHO TOBOPUTD, YTO M3BECTHO
6onee copoka ero HaTIOPMOPTOB. TakKe CyllecTByeT MHPOPMAIMA M O TOM, YTO OH CO37aBal
KpoOMe HaTIopMOPTOB U nopTperbl. Ho 0 Hux manHbIx nouyry HeT. COXpaHMICA aBTONOPTPET XY-
IoXXKHVKa 1746 1. B 3apy0esxHoIl muTeparype ecTb COOOIIEHNsI O eAMHIYHBIX PaboTax XyZO>KHIKA
Y O HEKOTOPBIX BBICTaBKaX, Ile ObUIM IpefCTaBlIeHbl ero paboTel. Bonplias yacTe mpoussene-
Huii Menenpgeca Haxoputca B My3ee IIpago. V He cy4aiHO KpYIHENIINIT NCCIef0BaTelb MCIIaH-
CKOTO MCKYCCTBa I OfMH U3 Xpanureneir myses Ilpago Xyan me JIyHa, jaBas XapaKTepUCTUKY IIe-
puopa ucranckoro uckyccrsa XVIII B., ymommuaeT cnenymoiee: «B To BpeMs [Bpems mpaBieHus
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