of this movement development (its “living”) in the context of contemporary culture — both as a con-
cept and as an applied tool. The emphasis will be made on Liberty-style architecture, which has so far
been neglected, and on a special movement in fine art photography which exists in modern Italy and
is fully devoted to this type of architecture.

byny4yeBckasa EnnsaBera AngpeeBHa
Canxm-Ilemep6ypeckuii eocyoapcmeennotii yHusepcumem, Poccus

06pa3 Nranun B TBOPYECTBE PYCCKUX XYTOKHUKOB-IMUTPAHTOB
(1a mpumepe TBopuectBa H. H. JToxosa u B. [I. ®anuneepa)

Bocnpusarne Vtanmuu pycckumu smurpantamn XX B. CBA3aHO €O CPOPMMPOBABIINMCSA K HAYATy
croneTnst o6paszom aToit cTpanbl. B XX B. Tema VTanmum — ofHa 13 TPagUIVIOHHBIX /I PYCCKON
YKUBOIIMCY — CBOeoOpasHo mposiBwiack B TBopuectBe H.H. Jloxosa (1872-1948) n B.][I. ®anu-
neeBa (1879-1950), uby pabOTHI B KOHTEKCTe PYCCKON SMMUIPALVM ellle HeJJOCTATOYHO JM3YYEeHBI.

H. H. JIoXx0B — KOIIMUCT-CaMOy4Ka, CO3/iaTe/lb KONMII MO0TeH MacTepos Peneccanca. OcBous
TEXHUKY CPEIHEBEKOBBIX MacTepOB, JIOXOB M3TrOTOBJIAN KPAacKy 110 CTAPMHHBIM peleNTaM, KOIu-
pOBaJI XapakTep MasKa, JIECCHPOBKM, QaKTypy HONIOTEH, IIOBTOPS/I VMHAMBUAYAIbHBIA CTUIb Xy-
JO>)KHIKA, OJHOBPEMEHHO IIPMBHOCSA B PabOThI COOCTBEHHBIN XY/ OXKECTBEHHBIN BKYC, BBLABJIAA
NepBOHaYa/IbHbI KomopuT nonoTteH. H. H. JloxoB — penxuit mpumMep KONMMUCTA, peanyn3oBaBlle-
rocsl TOIbKO B 3TOM Ka4ecTBe.

B.[l. ®amunees, B ormnune ot H. H. JloxoBa, — npodeccnoHambHbI XyTOXKHNUK, ONVNH U3 IIep-
BBIX OLIEHMBILUNI Xy[0>K€CTBEHHbIE BO3MOXHOCTY JIMHOTPABIOPHI M NI€PEHECUINII IPABIOPY Ha JIN-
HormeyMm. PanneeB cospmaBan ogoptsl ¢ nonoreH Pembpanara, Beponese, ITyccena. B 1924 r. xy-
moXHUK amurpuposarn B llIsenuio, 3atem B bepnun 1, HakoHew, B VTamuio (1938). [In1a BbICTaBOK
(B ranepesx «La Barcaccia» u «Buchetti») ®anumeeB cosmaBan KapTUHBI Ha pUMCKUeE TeMbl (Ieri-
3KV COBpPEeMEHHOJI eMy VITanmu), oqHaKo /IeiTMOTMBOM €r0 TBOPYeCTBa HEM3MEHHO OCTaBaIach
pycckasa npupopa. Ina JIoxosa e tema VTanum crama MarucTpanabHOIL.

Ob6a xypoxHMKa 3arparuBanyu TeMy Bospoxjenus (JIoxoB—uepe3 KommpoBaHye IONOTEH,
dannneeB — yepes cosmanne oopToB), HO ecimu JIoxoB obpamrancs K monoTHaM BospoxaeHns,
To QammieeB QUKCUPOBAT cOBpeMeHHbIe eMy mersaxku Vramumu. Oba Xygo>KHUKa — HOBAaTOPBL.
OMurpanys craaa il HUX TOTYKOM K TBOpUeckoMy pocTy. Obpas VTanuy — ofuH U3 K/I04eBbIX
MOTMBOB XY/J0O>)KECTBEHHOJ IIOC/IEPEBOIOLVIOHHON SMUTPALINY — YHUKA/IBHO C TOYKM 3PEHMA TeX-
HUKM BortoTuicsa B paborax H.H. Jloxosa u B.]l. ®anmnneesa.

Elizaveta Buluchevskaia
Saint Petersburg State University, Russia

THE IMAGE OF ITALY IN THE ART OF RUSSIAN EMIGRANT ARTISTS
(oN THE EXAMPLE OF N.N. LOCHOFF AND V. D. FALILEEV)

The perception of Italy by Russian emigrant artists of the 20th century is connected with the im-
age of the country formed by the early 1900s. In the 20th century Italian theme was revealed in the
art of N.N. Lochoff and V. D. Falileev, whose works have not yet been thoroughly investigated in Rus-
sian emigrant context.

Lochoft, a copyist who had no artistic education, created a gallery of copies of canvases and fres-
coes of the Renaissance artists. Lochoft studied the technique of medieval artists by himself, made
paints according to ancient recipes, elaborately copied brushstrokes and the texture of canvases. Not
only did he imitate individual style of the artists, but also contributed his own artistic sense to the
paintings, revealing the peculiarity of the Renaissance originals. Lochoff is a rare example of a copy-
ist who achieved self-realization only in this profession.
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Unlike Lochoff, Falileev was a professional artist. He was one of the first masters to appreciate ar-
tistic qualities of linocut and the first to transfer a print to the linoleum. Falileev created etchings after
Rembrand’s, Veronese’s and Pussen’s paintings. In 1924 Falileev emigrated to Sweden, then to Berlin
and, finally, to Italy (1938). During his Roman period he actively participated in exhibitions. Falileev
created paintings dedicated to the Roman theme (landscapes of modern Italy), but still his favourite
theme was Russian nature.

To sum up, Lochoft’s art was entirely focused on Italy, whereas in Falileev’s art Italian theme co-ex-
isted with the Russian one. Both artists were interested in the Renaissance (Lochoff — through copying,
Falileev — through creating etchings), however their perception of Italy was not the same. While Lo-
choft was attracted by the eternal masterpieces, Falileev concentrated mostly on Italy of the 20th cen-
tury. Both painters were innovators. For both of them the emigration was an impulse to the creative
growth. From the point of view of unique technique the image of Italy was brightly revealed in the
creations of Lochoff and Falileev.

bopopknna AuHa AHipeeBHa
Cankm-Ilemep6ypeckuii eocyoapcmeerHuiii ynusepcumem, Poccus

BuyTpennsaa anxumusa. K npoéneme punocodpuu marepmnana B MCKyccrse
Noseda boiica u Aucenbma Kudepa

CUMBO/MIMKA MaTepPUaNoB KaK 4acThb aIXMMUK OblJIa 3aMETHOI COCTABJIAIOIIEN CpeHEBEKOBOIA,
a 3aTeM 11 peHeccaHCHOIT punocodum. Ee Hacenye, HECOMHEHHO, ITOB/IVA/IO HE TONIBKO Ha VICKYCCTBO
snoxu BospoxpeHns, HO U, HaIpUMep Ha [IBVDKEHME POMAaHTU3Ma, a 3aTeéM B CepefiliHe — KOHIIe
XX B. HAIIIO BBIXOJ| B TBOPYECTBE TAKUX HEMEIKIX XYIOKHUKOB, Kak AHcenbM Kudep u Vosed
bBoric. Camy Xymo>XHUKM B MHTEPBBIO MHOTO M YacTO TOBOPAT O CpeJfHEBEKOBbe U Bospoxxennn
KaK BaKHEJIINX KOMIIOHEHTaX CBOMX PabOT — VX BIOXHOBJIAIOT I'PaBIopsl [llopepa, nccienoBaHms
Po6epra ®nanaa, cpefHeBeKOBble MHKYHAOY/IBL. B MX KapTMHAX M MHCTAIINAX MOXKHO HailTH
MHOYECTBO CCBUIOK Ha yupiey anxyumun («OCBEeHIMCKast TeMOHCTPAIs» V1. Boiica 1968 I.), Hy-
MepOJIOTYM, aCTPOJIOTUY VN Ke PeTUTMO3HbIX/ MUCTUYECKMX TEKCTOB, CO3[JaHHBIX B 310Xy PeHec-
caHca — HanipuMmep, A. Knudep ncnonpsyer Motussl mypuanckort Ka66assl 1jis1 cBoelt MHCTa/UIALN
«Pas6nenne cocymoB» 1990 . Taxoke OHUM MCIIONB3YIOT MPOOIEMY BOCIPUATUA aIXMMUU B SIIOXY
pOMaHTHM3Ma, BKIIOYas B CBOM pabOThI, ckaxeM, ciokeTsl u3 «Paycra» [ére (cepusa A. Kudepa
1980-x rr. «TBOM 30710TBIE BOMOCHI, Mapraper» — «TBou nemnenbHble BOMOCH, Cymamndb»).

Taxum 06pa3oM, 1e/1bIo JOK/Ia/ja SAB/ISAETCS IIOCTAHOBKA BOIIPOCA O CBSA3Y WJiell aIXVIMUM STIOXU
Bospoxpenns n ¢punocopun TBOpUYeCTBA ITUX XYHLOKHUKOB repuoga 1960-1990-x IT. ¢ mpusie-
YEHMEM COOTBETCTBYIOLIEN JIMTEPATYPHI.

MHorue 3anafiHble aBTOpBI, Takue Kak b. byxmo, M. bupo nmm JI. Kaciut, y>xe Kacanuch faH-
HBIX IPO06JIeM, MCIONB3Ys B TOM uucie ¢punocopckue Tpyael T. Anopuo, M. Xariperrepa, B. benb-
AMUHA.

WccnepoBanne JaHHOTO BOIpOCA ABIAETCA NEPCHEKTUBHBIM HAIlpAaBI€HUEM B M3Y4EHMM CO-
IIOCTAaB/IEHNS XY/IOKEeCTBEHHBIX U prmocodckmx KoHuenuii Bospoxaenns u noctMopepHusma.

Anna Borodkina
Saint Petersburg State University, Russia

INNER ALCHEMY. ON THE PHILOSOPHY OF THE MATERIALS IN WORKS
BY ANSELM KIEFER AND JOSEPH BEUYS

Symbolism of the materials, as a part of alchemy, was an important element of the Middle Ages;
and later on, of the Renaissance philosophical ideas. Its legacy, without doubt, had an influence not
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