Unlike Lochoff, Falileev was a professional artist. He was one of the first masters to appreciate ar-
tistic qualities of linocut and the first to transfer a print to the linoleum. Falileev created etchings after
Rembrand’s, Veronese’s and Pussen’s paintings. In 1924 Falileev emigrated to Sweden, then to Berlin
and, finally, to Italy (1938). During his Roman period he actively participated in exhibitions. Falileev
created paintings dedicated to the Roman theme (landscapes of modern Italy), but still his favourite
theme was Russian nature.

To sum up, Lochoft’s art was entirely focused on Italy, whereas in Falileev’s art Italian theme co-ex-
isted with the Russian one. Both artists were interested in the Renaissance (Lochoff — through copying,
Falileev — through creating etchings), however their perception of Italy was not the same. While Lo-
choft was attracted by the eternal masterpieces, Falileev concentrated mostly on Italy of the 20th cen-
tury. Both painters were innovators. For both of them the emigration was an impulse to the creative
growth. From the point of view of unique technique the image of Italy was brightly revealed in the
creations of Lochoff and Falileev.

bopopknna AuHa AHipeeBHa
Cankm-Ilemep6ypeckuii eocyoapcmeerHuiii ynusepcumem, Poccus

BuyTpennsaa anxumusa. K npoéneme punocodpuu marepmnana B MCKyccrse
Noseda boiica u Aucenbma Kudepa

CUMBO/MIMKA MaTepPUaNoB KaK 4acThb aIXMMUK OblJIa 3aMETHOI COCTABJIAIOIIEN CpeHEBEKOBOIA,
a 3aTeM 11 peHeccaHCHOIT punocodum. Ee Hacenye, HECOMHEHHO, ITOB/IVA/IO HE TONIBKO Ha VICKYCCTBO
snoxu BospoxpeHns, HO U, HaIpUMep Ha [IBVDKEHME POMAaHTU3Ma, a 3aTeéM B CepefiliHe — KOHIIe
XX B. HAIIIO BBIXOJ| B TBOPYECTBE TAKUX HEMEIKIX XYIOKHUKOB, Kak AHcenbM Kudep u Vosed
bBoric. Camy Xymo>XHUKM B MHTEPBBIO MHOTO M YacTO TOBOPAT O CpeJfHEBEKOBbe U Bospoxxennn
KaK BaKHEJIINX KOMIIOHEHTaX CBOMX PabOT — VX BIOXHOBJIAIOT I'PaBIopsl [llopepa, nccienoBaHms
Po6epra ®nanaa, cpefHeBeKOBble MHKYHAOY/IBL. B MX KapTMHAX M MHCTAIINAX MOXKHO HailTH
MHOYECTBO CCBUIOK Ha yupiey anxyumun («OCBEeHIMCKast TeMOHCTPAIs» V1. Boiica 1968 I.), Hy-
MepOJIOTYM, aCTPOJIOTUY VN Ke PeTUTMO3HbIX/ MUCTUYECKMX TEKCTOB, CO3[JaHHBIX B 310Xy PeHec-
caHca — HanipuMmep, A. Knudep ncnonpsyer Motussl mypuanckort Ka66assl 1jis1 cBoelt MHCTa/UIALN
«Pas6nenne cocymoB» 1990 . Taxoke OHUM MCIIONB3YIOT MPOOIEMY BOCIPUATUA aIXMMUU B SIIOXY
pOMaHTHM3Ma, BKIIOYas B CBOM pabOThI, ckaxeM, ciokeTsl u3 «Paycra» [ére (cepusa A. Kudepa
1980-x rr. «TBOM 30710TBIE BOMOCHI, Mapraper» — «TBou nemnenbHble BOMOCH, Cymamndb»).

Taxum 06pa3oM, 1e/1bIo JOK/Ia/ja SAB/ISAETCS IIOCTAHOBKA BOIIPOCA O CBSA3Y WJiell aIXVIMUM STIOXU
Bospoxpenns n ¢punocopun TBOpUYeCTBA ITUX XYHLOKHUKOB repuoga 1960-1990-x IT. ¢ mpusie-
YEHMEM COOTBETCTBYIOLIEN JIMTEPATYPHI.

MHorue 3anafiHble aBTOpBI, Takue Kak b. byxmo, M. bupo nmm JI. Kaciut, y>xe Kacanuch faH-
HBIX IPO06JIeM, MCIONB3Ys B TOM uucie ¢punocopckue Tpyael T. Anopuo, M. Xariperrepa, B. benb-
AMUHA.

WccnepoBanne JaHHOTO BOIpOCA ABIAETCA NEPCHEKTUBHBIM HAIlpAaBI€HUEM B M3Y4EHMM CO-
IIOCTAaB/IEHNS XY/IOKEeCTBEHHBIX U prmocodckmx KoHuenuii Bospoxaenns u noctMopepHusma.

Anna Borodkina
Saint Petersburg State University, Russia

INNER ALCHEMY. ON THE PHILOSOPHY OF THE MATERIALS IN WORKS
BY ANSELM KIEFER AND JOSEPH BEUYS

Symbolism of the materials, as a part of alchemy, was an important element of the Middle Ages;
and later on, of the Renaissance philosophical ideas. Its legacy, without doubt, had an influence not
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only on the art of these epochs, but also on the Romanticism of the 19th century, and subsequently
on the concepts of such modern German artists as Anselm Kiefer and Joseph Beuys. As a matter
of fact, the artists themselves say that the Middle Ages and the Renaissance motives play a very sig-
nificant part in their works — they are often inspired by DUrer’s prints or Robert Fludd’s studies, or
medieval incunables. Their paintings and installations are filled with lots of references to alchemists’
insights (for example, “Auschwitz Demonstration” 1968, by J. Beuys), numerology, astrology, or Re-
naissance religious/mystical texts — for instance, A. Kiefer’s installation “Breaking of the Vessels” (1990)
was based on the subject-matter of the Lurianic Kabbalah. Also they use the problem of the Roman-
tic interpretation of alchemy when working with such narratives as “Faust” by Goethe (Kiefer’s 1980s se-
ries of paintings “Your Golden Hair, Margarethe” — “Your Ashen Hair, Sulamith”).

To sum up, the main subject of the presentation will be the question if there is a connection be-
tween the Renaissance alchemists’ philosophy and the artistic views of these particular artists in works
produced between the 1960s and 1990s.

Many western scholars, such as B. Buchloh, M. Biro or D. Kuspit have already addressed some
of these problems, using the works of T. Adorno, M. Heidegger, W. Benjamin.

Research into this matter is a perspective way of studying correlations between artistic and philo-
sophical concepts of the Renaissance and postmodernism.

bnoxuna Kcenns IlenHagbeBHa
Tocydapcmeennulii uHcmumym uckyccmeosnanus, Poccust

IToHsATHME )XUBOMICHOTO A3bIKAa B Teopun U npakTuke yKana [Tro6odde

®pannysckuit xynoxHuk JKan dobiodde saBrsercs cospaTeneM TepMuHa «ap OproT» («He-
obpaboTaHHOe», TpyOOe MCKYCCTBO; OONBUIVI0O YaCTh KOMIEKLIMM ap OpIOT, COOpaHHOI XYHOXK-
HMKOM, COCTABJIAIOT IPOM3BENeHNs MAalJMeHTOB Icuxuarpudeckux 6ompuui). HecmoTps Ha To,
4TO OIpefie/ieHNe JAaHHOTO IOHITHS MMeeT JOCTaTOYHO PACIUIBIBYATble TPAHNIIbI, IPUHIINII BbI-
feneHyst ap OpIOT B 0CoOyI0 MpedepeHINI0 CTAaHOBUTCS O0Jee JIOTMYHBIM, €C/I PACCMOTPETD ero
B KOHTEKCTE TeOPeTMYeCKUX paboT XyHZOXKHVUKA M ero BO33PEHMUII Ha COLMaTIbHble QPYHKINM VC-
KyccTBa. Ha ocHoBaHMm Takux rexcroB [oo6mdde, kak «Ap OpIOT IpeAnoYTUTe/IbHEee KYIbTyp-
HOTO VICKYCCTBa», «AHTUKY/IBTYpHbIE IO3ULIMI» U IPYIUX, B HOKIaje OyaeT 3aTpoHyTa mpobiema
VICKYCCTBa KaK CaMOCTOSTE/IbHON sA3BIKOBON cyucTeMbl. [Jlo6odde paccy’xmaeT o TOM, 4TO CO-
BpeMeHHasl eMy Ky/IbTypa 0asupyeTcss Ha abCOTIOTHOM HOBEPUM K CYLIECTBYIOIIUM CPeiCTBAM
BBIP@KEHNsI, ICTOKM KOTOPbIX JJ1000dde BUANT B aHTUYHOCTH, U, B OCOOEHHOCTH, K IIMCbMEH-
HOMY A3bIKY. Tak, ¢ OJHOII CTOPOHBI, 3aTparnBasd 3Ty TeMY, XYJOKHUK ITOK/II0YaeTCA K OOIbIION
JACKYCCUM O KpUM3JCe 3allafHOM KYIbTYpBI, IpeoOpa3oBaBLIell CBOJ A3BIK B XKECTKYIO CUCTEMY,
OIpefeAIIIYI0 KaueCTBO ¥ KaTeTOpMUM MBILIIEHNs KaX/OTo 4ieHa ee obljecTBa. B yacTHOCTH,
00 9TOM pacCyXJjanm Takue Jipy3bsi XySOKHUKa, kak A. Apro, JK. ITonan, M. branmo n gpyrue.
JlaHHas TeMa MOXKeT OBITh APKO NPOVJUTIOCTPUPOBAHA Ha IpuMepe cepun noprperos Hobodde
¥ eT0 MHTEPIpeTaLMy HOHATYS KPAacoThbl, KOTOPOe, 10 MHEHMIO XY/JOXKHMKA, O/DKHO OBITH IIPO-
TYBOIIOCTAB/ICHO AaHTVYHBIM JJjeajIaM.

C ppyroit cTopoHsl, B TeKcTax [o060¢de BO3MOXKXHO HailTy OO/IbIIOE KOMMYECTBO TOYEK CO-
IPUKOCHOBEHMsI CO CTPYKTYPAIMCTCKMM MOAXOAOM K M3ydeHUIO sA3bIKa. OFHO 13 CaMbIX O4eBU/J-
HBIX — 9TO OIIpefie/IeHIie XYLO>KHIKOM ITOHSATHS MCKYCCTBA ITOCPECTBOM CIoBa «langage», TO ecTb,
no ®@. ge Coccropy, 4epe3 MOHATHE «pedeBast JeATEIbHOCTb». TakyM 06pa3oM XYHOXKHMK XOTes
IIO/[YePKHYTh 3HAaUeHNe >KMBOIMCHOTO 3bIKA KaK KOMIIIEKCHOJ, COBOKYITHOI IesATeTbHOCTY, KaK
nporiecca B OOJIbLIeN CTelleHM KOMMYHMKATHBHOTO, IIO3HABATE/IbHOTO, HEXEMN 3CTETUIECKOTO.
Hro6dde 3aTparnBaer Takxke Takue MpobdrIeMbl, Kak 00bEKTVBHOCTD >KMBOIVICHOTO S3BIKa, IIPO-
61eMa npogeccroHam3Ma, CBA3M XYL0KeCTBEHHOTo 00pasa ¢ pealbHOCTBIO U JIpyTHe.

Bce aT0 1m03BO/IAECT PACKPBITh COBEPIIEHHO APYTOil aCHEeKT TBOPYECTBA ap OPIOT. Ap OpIOT 03BO-
JIA€T YKa3aTb Ha XYJA0)KECTBEHHYIO IeATe/IbHOCTb KaK Ha BPOXK/IEHHBIN, XapaKTePHBII /11 KaXK/IOr0
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