Elizabethan era, a source of national revival. In this essay, we would like to highlight other aspects in-
cluding the reasons for emerging interest in the Renaissance in English society.

Unification of Italy in the late 1860s and the early 1870s rekindled the interest of European com-
munity regarding the culture of the great past of this part of the world. It was for the first time ever
that the Renaissance was now perceived as a European phenomenon, a foundation of modern Western
civilization, this approach being greatly enhanced through its cultural and historical interpretation
by Jacob Burckhardt. For the first time in art history, the concept of Renaissance was seen as a com-
prehensive historical period, the source of three key phenomena, i.e. culture, nation and moder-
nity — fervently debated topics in England at the time.

The new concept of the Renaissance enabled modern England to find solutions to critical contem-
porary problems such as the correlation of the state (authority), culture and religion, as culture again
was able to influence politics through creative personalities, whilst art and an artist were endowed
with spiritual and social functions. The Renaissance was also associated with physical and spiritual
harmony, which appeared to be disturbed by the early 20th century. Recreating this harmony based
on the archetype of cultural and statutory structure of the Renaissance became crucial for contempo-
rary England. The most characteristic feature of modern time (since the Renaissance) has been the
development of an individual implying a ruler-dictator who united Italian society as a whole. And
this element correlated with another topical matter of the time, i.e. the definition of the nature of cul-
ture either as the culture of the elite, or the culture of general public. Renaissance-induced seculari-
zation of Christian notions and their replacement with human and cultural schemes resonated in Vic-
torian England where culture became a substitute for religion.

Boromo6oBa-Kysnenosa [Japps BacnibeBna
Mockosckuii 2ocyoapcmeentuiii ynusepcumem neuamu umenu JMeana Pedoposa, Poccus

O6pas yenmoBeka B rpapuIecKOM Hacnequu o0 bequHeHns « MakoBe

O6rpenuuenne «MakoBen» (1921-1927, MockBa) 1o TeM ujesiM, KOTOpble BBIPa)KEHbBI B €ro
IpOrpaMMe, MOXeT OBITh PacCCMOTPEHO KaK IPOLOJDKATENb U PaspaboTUuK UAEI PYCCKOTO penn-
IMO03HO-GUIOCOPCKOTO peHeccaHca.

Ananus rpadudeckux paboT WwieHOB 0O0benyHeHns «MakoBel» MO3BOIWI BBISCHUTD, YTO 00-
pa3 desioBeKa UrpaeT JIAd XYJO)KHMUKOB OOJIBIIYIO PO/Ib M PAaCCMAaTPUBAETCS C PAa3HBIX TOYEK 3pe-
HYsL. DTO U 0000IeHHBIT 00pa3, MOTYIIMII OBITH BBIpa)KEHMEM e[UHCTBA JIIOfiell, I ITIOPTPETHBIE
1300 paXKeHN, BbIpaKalolyie MHANBUAYAIbHBI BHYTpeHHNI Mup. Oba Tuma n3o0paxeHns Ipu-
CYTCTBYIOT OJHOBPEMEHHO, OJHAKO K KOHIy 1920-X IT. mpeo6nafaeT NOPTpeTHOE M300paXKeHue.

B nauasme 1920-x IT. BUiHA pasHUIIA B BOCHPUATUM XYHLOXXHMKAMU MMUCCUU MCKYCCTBA: BBISB-
JISIeT 7Y OHO WJeM, HAlllefiliyie CBOe BOIUIOIIEHME B BelljaX BUAMMOTO MUPA, VM XKe BOIIONIAeT
VIfien, KOTOpble He MOTYT OBbITh BbIpa>KeHbI MHaue, KaK TBOPYECKVM YCHU/IMEM YelloBeKa.

IIpu 9TOM XyHZOXKHUKY, NPUIEPKUBAIOIIMECS TIePBOJl TOYKY 3PEHNS, TATOTEIOT K IIOCTPOEHNIO
IPOCTPAHCTBA B CUCTEMeE IEPLENTUBHON IePCIEKTUBLI I IOPTPETHOMY M300pasKeHIIO YeTIoBeKa,
BTOPOIT — K 00pallleHNIo K C1CTeMaM KyOu3Ma U JIy4n3Ma, B OTHOILIEHUY XKe M300paskeHNs YeJloBeKa
06palraoTcs Kak K 00001eHHOMY, TaK U K IOPTPETHOMY THITY. VI3MeHeH1e MIPOBO33peHMsI B 9TOM
acIeKkTe BefleT, KaK 3TO XOpOIIo BUAHO Ha mpumepe H.M. YepHblméBa, K M3MEHEHUIO XYOXKe-
CTBEHHOTO SA3BIKA.

Ha npotspkennn 1920-x rr. HabmogaeTcs: 061[as 9BOMTIONS XY/IO)KECTBEHHOTO f3bIKa MaKOB-
YaH B CTOPOHY 0OJIblIIel HATYPHOCTH.

IIpencraBisiercs, 4YT0 pasHOOOpasye OTHOLIEHMsI MAaKOBYaH K M300paKeHMIO YesloBeKa 00Y-
CTIOBJIEHO CTPEMJ/IEHMEM He YIIYCTUTDb HY aCIIeKT BEYHOCTH, HU aCIeKT BpeMeHHOCTH. Takas HeoO-
XOIVMMOCTD ycMaTpuBanach B T. 4. 1 I1. A. DIOpeHCKUM, CYMTABIINM, YTO CTPEM/ICHME YelTOBeKa
OTKa3aTbCsl B M300paKeHUN OT BPEMEHHOI KOOPAMHATHI IOKA3bIBAET €r0 MHTYUIINIO BEYHOCTIH,
OJIHAKO TaKOe VICKTIOUEHJ€ BPEeMEeHM JIOXHO, €C/IY pedyb MAET O YeIOBEYeCKOM, a He H0XKeCTBeH-
HOM BOCIPUATHUIL.
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ITO MOKA3bIBAET, YTO IBOMIOLMSA Xy[JOKECTBEHHOTO A3bIKa, CBSA3aHHAA C MISMEHEHNEM B OTHO-
LIEHUM K MUCCUM VICKYCCTBA O3HAa4aeT He OTKA3 XyJOKHUKOB OT CBOEI IYXOBHOI CBA3Y C PyCCKUM
PemMrno3Ho-PpruocoCcKUM peHECCAHCOM B YTOAY YCHMIMBAIOMIEVICA ITO3UTUBICTCKOI VMIEOTOT L,
a pa3paboTKy ero ujeil B pasHbIX pakypcax: B Hadaje 1920-X IT. 6o/blilee BHUMAHUE YAeTAeTCA
o01eMy, uiea/IbHOMY, B€YHOMY, B KOHIIe — MHAVBY/[yaTbHOMY, U3MEHYMBOMY, BpeMEHHOMY, Ofi-
Hako 6e3 IoTepy MepCreKTVBbI BeYHOCT.

Daria Bogolyubova-Kuznetsova
Moscow State University of Printing Arts, Russia

THE HUMAN IMAGE IN THE GRAPHIC HERITAGE OF ASSOCIATION “MAKOVETZ”

The ideas of the association “Makovetz” (1921-1927, Moscow) which were declared in its pro-
gram, appear to be akin to the philosophy of Russian Religious-Philosophical Renaissance.

The analysis of graphic works of the members of the association reveals that an image of a human
is a very important theme for them and is tackled in different ways: as a generalized overpersonal im-
age, which expresses the unity of humans and as a portrait, which shows a sitter’s individual inner
world. Such kinds of a human image coexist in their art, but by the end of the 1920s “psychical por-
traits” start to dominate.

In the beginning of the 1920s there were two attitudes to the mission of art. While according to the
one, art should unveil ideas, embodied in nature, according to the other —art should express ideas,
which can be materialized in no other way than by human creative activity. Whereas artists who
shared the first point of view tended to construct the space in the system of the perceptive perspec-
tive and preferred portrait image of a human, those who shared the latter — used the systems of cub-
ism and rayonism and worked both in a genre of a generalized and individual portrait. The change
of a perspective on this question causes the change in artistic means.

The diversity of attitudes to the expression of human image among the members of “Makovetz”
can stem from the aspiration to completeness, to the expression of not only temporal but also eternal
dimension of a human being. The necessity of this was manifested by P. Florensky.

The paper demonstrates that the changes in the artistic means and ways of expression of a human
image in art of “Makovetz” members were changed not because they adopted the reinforcing positiv-
ism ideology, but because they kept strong links with the ideas of the Russian religious-philosophical
Renaissance.

Ounnyea Hagexxga BukropoBHa
Cankm-IlemepOypecKkuil HAUUOHANLHBLTL UCCTIE008AMENbCKULL YHUBEPCUEM
UHPOPMAUUOHHDBIX MEXHOI02UL, MeXAHUKU U onmuku, Poccust

ABaHrapp (1910-1920-x rogoB) B KOHTEKCTe AYXOBHO-3CTE€TUY€ECKON TP
Ha npuMepe TBopYecTBa K. IlerpoBa-Boakuna

ABaHrapgHOe MCKYCCTBO HbIHE BOCIIPMHIMMAETCS KaK KIacCuyeckoe Hacyeye, IKoa, 6e3 Ko-
TOPOII He MBIC/IUTCS COBPEMEHHOE MCKYCCTBO. B aBaHTap/lHOM MCKYCCTBE «OTMEHS/INCD KIaccuye-
CKJe IIEeHHOCTW», HO Celfl4ac OHO BUJUTCA He KaK COKPYILIEeHMe KIaCCUKY, He KaK ee OTMEHa, a KaK
OpraHMYHOE PasBUTVIE U NIPOLFOJDKEHNE TOTO CO3MAHNUsA, KOTOpoe ObIIO NMPUCYILe MIPOBOMY VIC-
KYCCTBY C MOMEHTA €TI0 BO3HVMKHOBEHV U M3HAYATIbHO 3aJI0)KEHO TBOPIIOM B CBOII «06pas u 1o-
nobye» — yemoBeKa. ABaHTapy ObUI TMMHOM BO C/IaBY CHJIBI M KPAacOTHI 1IIBeTa, POPMBI, INTACTHKIL,
puTMa, pasHOOOpasusa GaKkTyp >KMBOII MaTepuy, TMMHOM BO CJIaBy 4YelTOBEKa-TBOPLA.

Cpeny Xyo)KHUKOB PYcCKOTo aBaHrapyia focroitHoe Mecto 3anumaeT K. C. Ilerpos-Bopknu — mac-
Tep ITyOOKO CaMOOBITHBII ¥ OPUTVHAJIBHBIN. VICXOMIA M3 PeMIMO3HO-HPaBCTBEHHBIX HALlMOHA/IbHBIX
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