without doubt, had a deep insight into human nature, a certain comprehension of a soul, which granted
his art immortality.

With great responsibility for the legacy of Nikolai Krasnov, who indebted us with his significant
contributions, landmarks of the twentieth century architecture of academism, we would like to incite
the international audience to reflect upon the inspiring life path and prolific art of one of the most in-
teresting, yet still not internationally recognized, Russian architects of the interwar period. Deepen-
ing the understanding of his intricate work, we would accentuate the interdependence of Krasnov’s
architecture and his personality and unpredictable life path. Finally, comparing and analyzing chosen
examples of Krasnov’s Crimea and Yugoslav architecture, we would present the broad range of Russian
creative influences and discuss the relations between Russian and Serbian national artistic traditions.

Mwnnuna MagbssHOBIUY
benepadckuii ynusepcumem, Cepous

Ot Ante1 go Canonuk: Pasnocroponnee teopuectso apxurekropa H. II. KpacnoBa

Cep6us, KOTOpPyI0 CBA3BIBaM ¢ Poccmell IMpaBOC/IaBHAs PENUTNsA, CTaBAHCKOE IPOMCXOXKJie-
HJ€ U ICTOPUYECKIe CBS3M, IIPUHSNIA MHO)XECTBO PYCCKVMX SMUTPAHTOB, OEXKaBILINX OT OKTAOPD-
CKOJ1 peBoMOLMN. PyccKue apXUTeKTOpbl 3HAYUTEIBHO MOB/IMAIN Ha MECTHYIO Xy[0)KECTBEHHYIO
cueny, Gopmupys ypbanuctudeckuit neisax sceit Orocmasum. Cpegy IpOTaroHNCTOB OTOC/IaB-
CKOJ1 apXMUTEKTyphl BbigensdeTcs akafeMuk CaHkT-IleTepOyprckoit Akagemun xypoxects Huxo-
nait Ilerposua KpacHos.

Hearenpnocth KpacHosa B IOrocnmaBum npeficTap/seT MOC/IESHNUI 3TAll €70 TBOPYECKO Kapbephl.
[Tocne cTponTenbcTBa MHOTOYMCIEHHBIX JJBOPLOB Il BEPXyWKM Poccmiickoit mMIiepumn, MHOTO-
TPaHHBIN U IJIOJOBUTHIN MAacTEP CHOBA OKa3asCsA 3aBajieH rOCYyJapCTBEHHbIMU 3aKa3aMu. Brijato-
myecs TBopeHnss KpacHoBa, IpencronHeHHble IVHAMIKOI I MaHbepUCTUYHBIMYU GOpMaMM, BO3-
HEC/IV €TO Ha BEPIIVMHY apXUTEKTYPbl aKa/leMy3Ma. XOPOIIO TOHMMABIINI PEJIIOYTEHNA 3aKa34ulKa,
Hukomnaii [leTpoBud 6611 Upe3BBIYAIIHO MOMY/ISIPEH Cpey cOBpeMeHHMKOB. OH I10/1b30BaJICs pac-
nojo)xeHneM Kak PomanoBbix, Tak 1 Kapareopruesudeit. KpacHOB BbIpOC B CIIOKOITHOM TaTpuap-
XaJIbHOM OKpY>KeHIU, IIPOQeCcCHOHANIBHO B3pOC/eNn, 00IasAch ¢ MMIIEPCKOIl /MUTOM, 3aKasaicsa
TATOTAMM M3THAHUA — OH, HECOMHEHHO, OBbUI OYeHb IIPOHNIIATE/IbHBIM Y XOPOIIO ITOHMMAJI 4eJIo-
BEYEeCKYI0 HaTypy, 00/ajja/l TOHKMM ITIOHMMaHMeM JYIIN, YTO JIe/a/io ero VICKYCCTBO OeCCMEPTHBIM.

C 607b1IO OTBETCTBEHHOCTBIO Itepex HaciemueM Hukomas KpacHoBa, KOTOpoMy MBI 00513aHbI
HEOLICHVMBIM BK/IaZIOM B aKaJIeMI49eCKYI0 apxuTeKTypy XX B., MbI ObI XOTe/N IPEIIOKUTD MEXY-
HapOJHOJ NyO/nuKe 3a[yMaThCsl O BIOXHOBJ/IIOIIEM >KM3HEHHOM IYTY ¥ Pa3HOOOpPasHOM TBOpUYe-
CTBE OJJHOTO 13 Hayboee MHTEPECHBIX PYCCKMX apXUTEKTOPOB MEXBOEHHOTO IIepUOJa.

Mbr 6BI XOTeNM CHenaTh aKLeHT Ha B3aMIMOCBSA3aHHOCTM apXMTeKTypbl KpacHoBa 1 ero mmd-
HOTrO >XVM3HeHHOro mytu. CpaBHMBas U aHAMU3UPYs U3OpaHHbIe IpUMepPbl apxuTeKTypsl Kppima
u IOrocmaBum, MbI GBI XOTe/N IIOKA3aTh PYCCKYE XyH0>KeCTBEHHbIE BIVAHNSA M OOCYIUTb OTHOLIe-
HISL MeXJY PYCCKOM ¥ cepOCKOI HAal[MOHA/IbHBIMM XYL0>KeCTBEHHBIMI TPagVILIVIAMI.

Fabien Bellat
Université Paris Ouest Nanterre La Defense (Paris X University), France

ON HI1STORY OF SOVIET ARCHITECTURE

The USSR was probably the regime which built most during the 20th century. However, Soviet archi-
tecture is still largely not known enough, or, worst, badly understood. Political reasons (shadow of ide-
ology), stylistic reasons (lack of empathy for Stalin Era style, even larger distrust for Brezhnevian archi-
tecture), or lack of public interest, all this often led to a lack of recognition of this important heritage.
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During the 1980s history of Soviet architecture produced useful first explorations, both by Rus-
sian, French, Italian, English scholars —however, most of them focused on constructivism. Few tried
to truly understand Stalin Era works; even fewer showed interest to Soviet architecture after the 1950s.
More recently, American scholars did extensive field explorations in Magnitogorsk, Nijni-Novgorod,
Sebastopol. Despite their great interest, these works were written by pure historians, who obviously
couldn’t understand urban and buildings specific problems, consequently misunderstanding many
points of the 1930s architectural production in the USSR. A German team achived more success
in rediscovering Soviet architecture of the 1970s. Fortunately, step by step, Russian scholars are do-
ing their best to publish more researches. However, it seems to me that still many of these works are
too descriptive, they don't contain historical and stylistic analysis.

In order to have a more accurate vision of the Soviet architectural heritage, probably more field re-
searches should be done in other towns than Moscow, Saint Petersburg or Ekaterinburg. I did that for
Togliatti; I intend to do it for Stalingrad. My work (research, exhibition, and book in Russian/French)
in Togliatti helped a little bit this municipality to have more sensibility for its heritage — in which they
saw meanwhile a useful tool for promoting their city, both on alocal, national and international scale.
Better understanding Soviet architecture should be a way to celebrate cultural memory, to write an hon-
est history —i.e. telling about both crimes and accomplishments. Such researches should help the
national and international public to get this legacy, while drawing a fairer and more complete view
of the 20th century.

dabuan bemna
X Hapuxcckuii ynusepcumem, Cpanyus

O6 ncTopuM COBETCKOI apXUTEKTYPhI

Homxno 6b1Tb, CCCP 6b11 peXXuMOM, KOTOPBIiT 00JIbIlle BCETO CTPOMIT Ha IpoTsDkeHuu XX B.
Tem He MeHee, COBeTCKast apXUTEKTYpa IO CUX 0P IUIOXO M3y4YeHa I, YTO Xy>Ke, HeIPaBUIbHO I10-
HiaTa. [lomuTndeckye Npu4MHLL (BIACTh UJIEONIOTUN), CTUIACTIYECKIIE MOTUBBI (OTCYTCTBYE CHM-
IaTuMy K CTaJIMHCKOMY CTWIIO, ellle 6osbliiee HefoBepyue K OpPeXXHEBCKON apXUTEKType) WU OT-
CYTCTBUE OOIIeCTBEHHOTO MHTepeca — BCe 9TO YacTO IPUBOAMUT K HENPU3HAHUIO 3TOTO Ba>KHOTO
UCTOPUYECKOTO HACTIENMA.

B 1980-e rr. 6111 IPOBeIeHbI BayKHbIE TIEPBUYHBIE UCCIEOBAHYIS 110 UCTOPUI COBETCKOIT apXIi-
TEKTYPBI, Kak COBETCKMMU, TaK ¥ (PpaHIy3CKVIMM, UTATbAHCKVIMM, aHIIMIICKVMIMY YYeHBIMU, — Off -
HaKO, OO/IBIIVHCTBO U3 HUX 3aHMMA/IVCh KOHCTPYKTUBU3MOM. JIMIIb HEKOTOPbIE MBITAINCh IOHATD
IPOM3BeNEHNsI CTATMHCKOTO Mepyofia, a elle MeHblle ObUIO TeX, KTO 3aHMMAJICS apXUTEKTYpOil
nocnie 1950-x rr.

HepmaBHO aMepukaHCKMe MCCIeoBaTey IPOBEIY OOIIMpPHbIE ITOJIeBble MCCIeoBaHuA B Mar-
Huroropcke, Hiwxkaem Hosropope, Ceacromnosne. 9ty paboThl, HECOMHEHHO, IIPECTAB/LIIOT MHTEPEC,
HO OHM COCPeJJOTOYEHBbI Ha MCTOPUYECKON (PAKTONMIOIMM M HE CTABAT CBOEH 1ie/IbI0 0000IeHHBI
aHa/IM3, a CIeOBAaTe/IbHO, HEIPABIIBHO ITIOHMMAIOT HEKOTOPBbIE VICXOLHbIe IMPOOIeMbl apXUTeK-
TypHoro npoussopctsa 1930-x rr. B CCCP. Hemenkasa KoMaHa IpoBe/ia O4€Hb YCIIENIHOE MCCIIe-
IOBaHME COBETCKONM apxmuTeKTyphl 1970-x rr. K c4acTbio, poccuiickie ydeHble IOCTEN0BATEIbHO
IeNaloT BCe BO3MOXKHOE, YTOOBI IyO/MMKOBaTh OOJIbIle VICC/IETOBAHMIA.

OpHako MHe KaXKeTCs, CIMIIKOM MHOTMe PaboThl IO-NPEKHEMY HOCAT UCKIIOYUTEIBHO OIN-
CaTe/IbHBIN XapaKTep M HELOCTATOYHO OCTPO CTABAT MPOOIEMBI MCTOPUYECKOTO U CTUIUCTUAYE-
CKOTO aHaJIy3a.

[lna Toro 4To6BI MMeTh 6O/Iee TOYHOE IIPefCTaB/IeHNME O COBETCKOM apXMUTEKTYPHOM Hacrle-
NV, BEPOSITHO, O/DKHO OBITH IIPOM3BEeHO O0JIbIlle HATYPHBIX MCCIIETOBAHMIL B IPYTUX FOPOJAX,
kpoMe Mocksbl, CankT-IleTepbypra wnn ExarepunoOypra. Sl nposen uccnegoBanue B TompsaTTu;
HaMepeH cfienaTh 910 B CraymHrpage. Mos pabora (mcciefoBaHue, BBICTaBKa, KHUTA HAa PYCCKOM
1 GPaHIY3CKOM sA3BIKaX) O TONMBATTV B HEKOTOPOII CTEIIEHN IIOMOIJIA 9TOMY TOpOAY 6ojiee 4yTKO
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OTHECTHCH K CBOEMY HaC/IeIUI0, B KOTOPOM €rO XKUTE/IN YBU/IE/IN ITOJI€3HbIVI MHCTPYMEHT JIJIA NPO-
IOBIVOKEHNA CBOETO TOPOJA, KaK Ha MECTHOM, Hal[MIOHA/IbHOM, TaK ¥ Ha MEXJYHapOJHOM ypPOBHE.
Jlydiee MOHMMaHMe COBETCKON apXUTEKTYPHI JO/DKHO CIIOCOOCTBOBATH KOHCONMU/AIINI KY/IBTYP-
HOJI TaMATY JJIS TOTO, YTOOBI HAIMCATh YECTHYIO VICTOPMIO, TO €CTh paccKasaTh KaK O IpecTyIlIe-
HUAX, TaK M O JOCTIDKeHUAX. Takme ¥MCCIefoBaHuA NO/DKHBI CIIOCOOCTBOBATH JIydlIeMy MHGOp-
MMPOBAHUIO HAI[MOHAIbHON ¥ MEXIYHAPOIHOI 00IIeCTBEHHOCT! 00 3TOM HACIefuy B IIpoliecce
dbopMMpOBaHNA CIpaBeIMBOro U Oojee MOMHOro npencraBieHna o XX B.

Huxonbckmit Auppeit AHgpeeBuy
Tocydapcmeennuiii uHcmumym uckyccmeosnanus, Poccust

AHTHUYHbBIE M PEHECCAHCHbIE PEMWHNCIICHIMN B MOHYMEHTA/TbHOM >KIBONNICH
PYCCKOTo HeoKnaccuiyusMa Hayama XX Beka: VI3ni06/1eHHbIe CIO>KeThI

JJok/maz mocBslleH Ma/JoOM3y4YeHHONM Ha CETOfHAIIHMIA JIeHb TeMe — aHTUYHBbIM JM peHecCaHC-
HBIM CIO)KETaM B OT€YECTBEHHOJ MOHyMeHTa/IbHOM >XuBonucy 1900-1910-x rr. B goxnazme paccma-
TPUBAIOTCS >KMBOMVCHBIE KOMITO3UIMY ¥ aHCcaMO/y, co3fanuble B Mockse u Iletepbypre u oTHO-
cAlMecs K HEOKIaCCMYEeCKOMY HaIlpaB/IeHUIO B PYCCKOM MCKycCTBe Hadasma XX B.; Ia€TCA KPaTKUIA
0030p IOCTPOEK, B KOTOPBIX BOIUIOLIA/IVICH TIOJ00OHbIe POCIINCH; IIEPEUNCTIAIOTCA XyTOXKHUKY, 00-
pallaBIINecad B CBOEJI MOHYMEHTAIbHOM KMBOMMCK K aHTUYHOCTH M UTA/IbAHCKOMY PeHeccancy.

Oco60e BHUMaHME yenseTcsl BBIOOPY CIYKETOB I POCIVICEN, aHAMM3UPYIOTCS BCTPEYarolI-
ecs1 Hanboree 4acTo.

B T0 ke Bpems B oKIaze OyAyT IpefCTaBIeHbl paHee He IYO/IMKOBABIINMECs 9CKU3bI K POCIIN-
CSIM M3BECTHBIX XYJOXKHMKOB 1 apxutTekTopoB (Mruatus Husunckoro, EBrenus Jlancepe, VBana
®ommnHa, Bragumupa Illyko), naitnennsie aBropoMm B PTAJIV u donpmax Myses apXuTeKTyphl
uM. A.B. Illycesa.

Ha ocHoBaHMm ananmsa JaHHBIX 3CKM30B, a TAaKKe MHOTOYMC/IEHHBIX HAaTypHBIX KONMNI 3Ha-
MEHMTBIX IAMATHUKOB MOHYMEHTAJIbHOTO MCKYCCTBA UTANbsAHCKOro PeHneccanca craHOBUTCA Ode-
BUJIHO, KaKye IIPOU3BefieHNs SAB/IAICh 00pasLiaMyl [ IIePeOCMBICTIEHVSI B TBOPYECTBE PYCCKIUX
MacTepOB HEOK/IACCMYeCKOro HampasieHud. Ilo aTuM 3apucoBKaM IPOC/IEXMBAaeTCs reorpadus
uX nepenBbKeHuA no Mramun.

Bocnpustre antTnuHocTy 1 PeHeccanca B Poccuu Havama XX B. 6610 MHOTOTPAaHHBIM: Of{HU aB-
TOPBI IPEATIOYNTA/IN OTTANKMBATHCA OT HALMOHA/IBHOTO BapuaHTa KaaccuuyusMa KoHna XVIII — Ha-
vaia XIX B., Apyrue o6pamanuch K UTAIbIHCKOMY BOo3poX/ieH1Io, TperMYIeCTBEHHO MO3/JHEMY.

MomnymenTanbHad xuBonuch B Poccun B Havane XX B. 1, B YaCTHOCTY, MOHYMEHTAJIbHAsA JKM-
BOINCh HEOK/TACCMYECKOTO HaIlpaB/leHNs, OKa3alach B OT€YECTBEHHOM MCKYCCTBO3HAHUU OJHON
13 HaMeHee JCCIeOBAaHHBIX oOmacTeit. Llenbio MoK/Mafa sAB/IsgeTCs MpUBJIeYeH)e BHUMAHMA CIIe-
IVIaJIVICTOB K JAHHOMY (peHOMEHY.

Andrey Nikolskiy
State Institute of Art Studies, Moscow, Russia

ANTIQUE AND RENAISSANCE REMINISCENCES IN THE MONUMENTAL
RuUSSIAN NEOCLASSICAL PAINTING OF THE EARLY 20th CENTURY:
FAVOURITE THEMES

The report focuses on the antique and Renaissance themes in the national monumental painting
of the 1900-1910s, the subject that presently has not been studied enough. The research examines the
pictorial compositions and ensembles relative to neoclassical trend in the Russian art of the early
20th century, which were created in Moscow and St. Petersburg. Besides, the research gives a brief
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