bappimesa Beponnka EsrenneBna, sKenonpnesckas /lapuca Bragucrasosna
Mockosckas 20cy0apcmeeHHas Xy00HecmeeHHO-NPOMbIULTIEHHAS
akademust umenu C.I. Cmpoeanosa, Poccust

IIpoexTHas sKomorns gusaiHa

JIBaijaThIil BEK M3MEHWI XY0>KeCTBEHHO-KOMITO3UIVIOHHbIE CYICTEMBI CPEICTB U IIPVMEMOB BbI-
PasUTENbHOCTH, BeKaMM (OpPMUPOBABIINECS B HEApPaX PeaMCTUIeCKOTO ¥ STHUYECKOTO MCKYC-
crBa. HoBble mogxozp! K popMe, LIBETY, KOHCTPYKILIMYM BBIPA3M/INCh B KOHIENIMAX CylpeMaTu3Ma,
KOHCTPYKTVBV3MA, pallliOHaM3Ma. ABaHrapy Hadasa XX B. IPaKTUYIeCKV Ha CTOJIETHE OIPeie/T
BEKTOP BU3Ya/IbHOI KynbTyphl. LlndpoBas peBomonys ABUIach HOBOJ BeXOJ IIPOEKTHBIX TEXHO-
noruit. EnyHoe KoMMyHMKaTHBHOE MpocTpaHcTBO XXI B. 1 QyHKUIMOHAIN3M MHTEPHAL[MOHAIb-
HOTO CTWIA NPMBENN K Ipo0JieMe ITOTepy HAIlMOHATBbHON UAGHTUIHOCTY KY/IbTYPBI.

[Tpo6meMa sKoOrMy MHOTOTPaHHA. B IOHATIE IIPOEKTHOI 9KOIOIMYU aBTOPBI BJIOKM/IN CMbICIT
9KOJIOTUY Ye/IOBEKA B €ro IPeMETHO-IIPOCTPAHCTBEHHON Cpefie ¢ MO3MINM KYIbTYPBl M MCTO-
PUUECKOI MPUHAJIEKHOCTY MECTHOCTU. TepMUH «3KONIOTUsI KY/IbTYpPbl» OblT BBEJIeH B HAYYHBII
o6uxop [I. C. JInxaueBbIM ¥ pacCMOTPEH KaK HayYHO-IIPOCBETUTEIbCKAsA KOHLICIIINA COXPAHEHIA
HAIlMIOHA/IbHON KY/IBTYPBI.

Cpenma oburaHusa 4eoBeKa B TOPOJICKOM IPOCTPAHCTBE €CTECTBEHHO BBIPACTAeT M3 MHOTUX
dakropos. [IpoexTHast uaes moapasymeBaeT obbefyHeHMe GaKTOPOB MPUPOJHOTO M UCTOPUKO-
KY/IBTYPHOTO Hac/eVsi B CUCTEMY B3aMIMOCBA3€Il U CO3[aHNe Ha VX OCHOBE HOBBIX OObEKTOB Jiu-
3aitHa. POpMMPYs IPOCTPAHCTBO XU3HYU, HeobxoxyMo, o MHeHmio O. V1. TeHncaperckoro, BK/II0-
JaTh B cpepy pacCMOTpeHNA BCe HOBBIE, Bce O0/iee BBIPAKEHHDBIE B COIMAIBHOM ¥ KYIBTYPHOM
OTHOILEHUY CJION, Ifie TI0YBa 3 YC/IOBUA CYIECTBOBAHNA NOCTENIEHHO CTAHOBUTCA CYMBOJIOM JY-
XOBHOTO OBITIS Ye/lTOBeKa.

Bocnpusartue MHOTMX TeppuTopmit Poccym cerofHsa — 3T0 OTTO/IOCOK Ja/eKnx acconmanmit, chop-
MMPOBAaHHBIX JECATWIETUAMY, 2 MHOTAA CTONeTUAMYU paHee. 1o OTHOIIEHNMIO K HAI[MOHAJIbHOM
Ky/JIbType — 9TO yCTapeBIIas 3HaKoBasA GopMa, TPYSHO BOCIIPUHIMAEMast MOMTOIBIM IOKOJIEHUEM.
BespgymHOe TupaxupoBaHue U OeCKOHEYHOe LUTHPOBAHNE MY3eMHBIX KIacCUYeCcKUX 00pasiioB
0e3 ImoycKa HOBBIX CMBICIOB ¥ ()OPM IPOEKTMPOBAHVA IPUBOAUT K OTCYTCTBMIO CAMOWJICHTH-
duxauyy, MHTepeca U Kak CIefCTBYE MTI00BU U NPUBSA3aHHOCTI YelTOBeKa K KOHKPETHOMY MeCTy
B €ro /IBOpe, Ha €ro YIulle U B IIeJIOM K OTCYTCTBUIO TOPAOCTY 32 IPUHAJISKHOCTb K TaHHOMY
Ky/IbTYpHOMY coobirecTBy. Heo6XomuMo BBIXOAUTD HA HOBBIVI YPOBEHb OCMBICTICHNA M CTV/IN3A-
LUV, T/ie OCHOBOIIOJIAraloIlyie KauecTBa BBIBEJCHbl Ha MHYIO CTEIIeHb 0000IeHNs, COOTBETCTBYIO-
IIYI0 COBPEMEHHOMY SI3bIKY U1 HOBEJWIINM TeXHOJIOTMAM KOMMYHUKAIUIL.

Veronika Barysheva, Larisa Zhelondievskaya
Moscow State Stroganov Academy of Industrial and Applied Arts, Russia

ProjJECT ECOLOGY OF DESIGN

The 20th century changed the system of art expressive means and techniques, which had been
formed in the bowels of realistic and ethnic art for centuries. New approaches to shape, color and de-
sign were expressed in the concepts of suprematism, constructivism, rationalism. The avant-garde
determined the vector of development of visual culture of the next century. The digital revolution has
become a new milestone in the project technologies. United communicative space of the 21st century
and functionalism of the international style have led to the loss of cultural national identity.

The environmental problem is multifaceted. The concept of project ecology, as defined by its au-
thors, is human ecology in living environment from the perspective of culture and historical affinity
to a certain place. The term “cultural ecology” was coined by Dmitry Likhachev and expounded
as a scientific and educational concept of the preservation of national culture.
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Human environment in urban space is naturally moulded by a number of factors. Design idea im-
plies integration of natural, historical and cultural heritage into a correlation system and creation
of new design objects on their basis. According to O.I. Genisaretskij, while forming the space of life,
it is necessary to include in it new and new pronounced social and cultural layers, so as to turn the
soil from conditions of existence into a symbol for the spiritual life.

The perception of numerous areas in Russia today is an echo of distant associations formed over
decades and sometimes even centuries ago. In terms of the national culture it is an outdated legacy
hardly or not at all perceived by the young generation. Thoughtless copying and endless quoting
of museums’ classical samples without searching for new meanings and forms of design leads to the
absence of self-identity and interest, and as a result abscence of love and affection of a person to a par-
ticular place in his yard, in his street and in general to the lack of pride in belonging to a certain cul-
tural community. Consequently, it is necessary to move to a new level of understanding and styling,
in which fundamental qualities are upgraded to the new degree of generalization within the scope
of the modern language and the latest technologies of communication.

AnukyH Muxamn AeKkcaHapoBnd
Tocyoapcmeennuiti Ipmumask, Poccust

Ucuxasm u JIeonappo ga Bunun

B paborax Jleonapmo ma Bunuu mopakaeT 6oree Bcero Ta HafIMUPHOCTb, TOT TOPHUIL CBET, KO-
TOPBINI MaCTePY yHAAE€TCA YXBAaTUTD M 3aK/IIOUUTD B paMKM KapTUHBL 110 ypOBHIO 0XBaTa MbIC/IEHHBIM
B30POM JYXOBHOT'O KOCMOCA B 3aIlalTHOM MUpe eMy HeT paBHBIX. Y Hac B Poccunu Tonpko Py6nes,
Iuonucuit 1 ®eodan Ipek mocTuramm nopoOHBIX BBICOT. JIeOHapAO B 4eM-TO Ipopomkmn Py6-
7IeBa, B KaKOJ-TO Mepe JOHeC TOPHUII MUP MKOHBI O CO3HAHMA 3aIaHOTO ¥ MYPOBOTO 3pUTE.

MOo>XHO cMeJIo cKa3aTb, YTO JIeOHap[j0 MHTepeceH, IPeXe BCEro, KaK BeIMYMHA JyXOBHas.

Yixe nepBble €ro KapTVHBI BBIABIAIT HEOPAVHAPHOCTD XYJTOXXHIKA, a IMIOC/IEHNE IPVYDKU3HEH-
Hble TBOPeHMs 00/1afjal0T TaKMM YPOBHEM IPO3PEeHMs], KOTOPBIl IPOCTO MOPaKaeT I 3aCTaBIIACT
VICIIBITBIBATb COCTOSIHME CBAIEHHOIO TPeIleTa.

PasBe MOr JOCTMYb TaKOTO YPOBHS INTyOMHBI OOBIKHOBEHHBIVI XYJTOXKHUK, HE 3HAKOMBIII C Y-
XOBHOJ MOHAIIECKON NMPAaKTUKONM?! OTBET OJHO3HAYHO OTPUIATE/IeH. JTO MCKIIYEHO 10 CaMO
npupope Beweil. [lyxoBHas Iry6MHa MOXeT ITOSIBUTBHCA TOJBKO ITOCTIe HAIPsIKEHHBIX YIIPaXKHe-
HUJI B MOJINTBE, TOJBKO Ha OCHOBE IOCTVDKEHUS OeCKOHEeYHBIX ITyOMH cBsmjeHHOro Ilucanus
U TIpefaHus, IIOCie OCBOEHNUs IPAKTUKY 0€3MOIBHOI MOJIMTBBI, IIOC/Ie 3HAKOMCTBA C MOJIUTBEH-
HoVT mpakTrkoit AdoHa u ucuxasma. JJoknaajy B KpaTkoil ¢popMe IpeACTaB/IsAET COflep)KaHue MO-
Horpadum aBTopa « O CKPBITBIX CIOXKETaX ¥ CMBIC/IaX B €BPOIIEICKOM M300pa3uTe/IbHOM VICKYC-
crBe» (CII6., 2011 r. m3parenbcTBo IMurpus BynaHuHa) 1 HOCBSAIEH BBIABICHUIO MCUXACTCKIX
OCHOB TBOpuecTBa JIeoHapro.

Mikhail Anikin
The State Hermitage Museum, Russia

HESYCHASM AND LEONARDO DA VINCI

What impresses most in Leonardo Da Vinci’s works is their transcendental qualities, the empyreal
light, which the maitre manages to capture and enclose in the painting frame. Da Vinci is unequalled
in the Western world in the level of supersubstantial cosmos comprehension. In Russia, only Andrei
Rublev, Theophanes the Greek and Dionysius reached similar level. Leonardo continued Rublev’s line
in some aspects, managing to instill the empyreal light of icon in the western art and introduce it to in-
ternational spectators.
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