des songes” (1987); a Polish film director L. Majewski directed the above-mentioned film. What at-
tracts a 21th-century viewer in Bruegel's art? Is it possible to assess the artist’s works adequately without
accurate biographical information about him? What is preferable when it comes to a master of a clas-
sical epoch —a documentary or an artistic project? Finally, has a customer’s relationship with an ar-
tist, and that of an author wihe th an audience changed? Before Majewski’s film successful attempts
of cinematic interpretation of the artist’s biographies were made by Jos Stelling (1977) and Derek Jar-
man (1986). What's the difference between them and Majewski’s work?

bapromr Hatanba IOpbeBHa
Hosocubupckuii HayuoHanv oLl ucciedo8amenvckuti 2ocyoapcmeennuiii ynusepcumem, Poccus

OcBoeHnue HacreguA MOAEPHA B COBPEMEHHOI KHIDKHOM KyIbType

CoBpeMeHHO€ MCKYCCTBO KHIDKHON WUTIOCTPALy IPeSOoCTaB/seT MpoYaiiiiee oje /s Ha-
y4HOI pedrekcuy. B wyacTHOCTHM, ABHOe M HesIBHOE BIMsAHNE MOJIEPHA, KOTOpOe IpOoCcMaTpuBa-
eTcsl B paboTax TaKMX XyZO>KHMKOB KHUTH, Kak AmaH JIu, Yapnps Becc m MHOTMX Apyrux, MeHee
MI3BECTHBIX, 3aCTAB/ISIET ellle Pa3 3aAyMaTbCsl O MPUUYMHAX aKTYaTbHOCTH CIennUIeCcKUX OAXO0-
JI0B MOJiepHa K VJUTIOCTPMPOBAHUIO XYLOXKECTBEHHOTO TeKCTa. B JaHHOM ciry4ae peub mpet 06 mi-
mocTpupoBaHuy Muda, 3moca ¥ CKasky: Kak MPaBWIO, pacCMaTpyBaeMble XYLOXXHUKY 3ajjeil-
CTBOBaHBI B BU3ya/M3allMy XPOHOTOIIOB KeJIbTCKON 1 CKaH[MHABCKOM MM(OIOTNM, PhILAPCKOTO
pOMaHa, eBpOIIelicKoil BOIIeOHOI cKasku. B aToil obmacTu Hambomee [UHAMUYHO PasBUBAETCA
HaIpapjieHye, TpaH(OpMuUpyoliee TPagUIMY MOflepHa HOJ BIMSHUEM XY[OXKHMKA, 10 OTHOLIe-
HUIO K MOJIepHY IOTPaHNYHOro, — ApTypa Pakxema. ITOT OpMEHTHP MMO3BOJISIET 0OOTATUTD IIPU-
CyLIMil MOZIepHY IPYMHIUII MEePAPXNIECKOr0 COIOJIOKEeHNUs (PUIYPAaTUBHBIX ¥ HepUIypaTHUBHBIX
CeKIIMIil TOV CMEeCBI0 pean3Ma U IpOTecka, KOTopas obecledrBaeT WITIOCTpauuaM Pakxema He-
IPeXOAAIIYI0 MOMY/IAPHOCTb. OCBOEHME HACTIeaNsi MOfiepHa Yepes IPU3MY ero TBOpPYeCTBa oIpe-
JieTIsIeTCs BYMsI OCHOBHBIMM ITyTSIMY Pa3BUTHsI CKa30YHOTO XaHpa B XX B.— paboToit ¢ Happa-
TUBOM (¢ MUQOM; IIPUMEpPOM SABJIAETCS CO3JaHNe TONKIHOBCKOJ HEIIPOTUBOPEYNBOII BTOPUYHON
pearbHOCTH) ¥ pabOTONl C MeTaHAppaTMBOM (CO3aHMe CKA3KM O CKasKe, VWUIIOCTPALVIN WJUIIO-
cTpanuu). B paMkax mepBoro HampaB/IeHNs, OOBIYHO CBS3AHHOTO C >KaHpPOM (aHTe3M, paspada-
TBIBAETCS IIPOCTPAHCTBO TOTAJIBHOIO aHMMM3MA, IZie OfYIIEBICHO BCe, YTO OKPY>KaeT Ye/loBeKa.
BTopoit myTb, CBAI3aHHBIII CKOpee C )KaHPOM Maru4eckoro peanansma, Hanbosee U3BeCTeH CErOIHsA
10 MHTepMeananbHbIM IpoektaM Hua Teiimana. Tak, B komukce «COH B JIETHIOKO HOYb» BU3Y-
amusanus creHapus leitMaHa, KOTOpBI caM 10 cebe siBsercs auanorom ¢ lllekcnmpom, ctaHo-
BuTCA guanoroMm Yaprmpsa Becca ¢ PakxemoM kak aBTOpoM Hambojiee M3BECTHBIX M/UTIOCTPALUIL
K 9TOMY TeKCTy. Takoit Ayasor CTAaHOBUTCS YaCThIO TOCTMOEPHUCTCKOTO HTEPME/anbHOrO IIPO-
eKTa, B KOTOPOM TeXHOJIOTMM PabOThl M/ITIOCTPATOPA AKI[EHTVPOBAHbI IO CAMOVPOHIIA.

Natalya Bartosh
Novosibirsk State University, Russia

ASSIMILATION OF THE ART NOUVEAU HERITAGE IN THE MODERN BOOK CULTURE

The modern art of book illustration offers a wide field for scientific reflection. In particular, the ex-
plicit and implicit influence of Art Nouveau, which can be observed in works by such illustrators
as Alan Lee, Charles Vess and many other less famous ones, sets us thinking again about the reasons
of the topicality of the specific Art Nouveau approaches to illustration of fiction. In this case the matter
concerns the illustration of a myth, an epic and a fairy tale — as a rule, illustrators visualize the chrono-
topes of Celtic and Scandinavian mythology, chivalric romance, European fairy tale. The direction
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developing most rapidly in this sphere today is the one which transforms the traditions of Art Nou-
veau under the influence of an artist on the borderline of Art Nouveau, Arthur Rackham. Such a ref-
erence point allows enriching the Art Nouveau priciple of hierarchical arrangement of figurative and
non-figurative sections with the mixture of realism and grotesque, which helps Rackham’s illustra-
tions to enjoy constant popularity. The assimilation of the Art Nouveau heritage through the prism
of his work is determined by the two main paths of development of the fairy tale genre in the 20th cen-
tury: work with a narrative (a myth; the creation of Tolkien’s consistent secondary reality can serve
as an example) and work with metanarrative (creation of a fairy tale about a fairy tale, illustration
of an illustration). In the framework of the first trend, which is usually connected with fantasy, the
space of total animism is developed, where everything around the human is alive. The second path,
which is connected rather with magic realism, is famous mostly thanks to the intermedial projects
by Neil Gaiman. For example, in the comics called “A Midsummer Night's Dream” the visualization
of Gaiman’s scenario, which is in itself a dialogue with Shakespeare, becomes a dialogue between
Charles Vess and Rackham as the author of the most famous illustrations to this text. Such dialogue
becomes a part of the postmodern intermedial project, where techniques of illustrator’s work are em-
phasized up to self-irony.

HasbigoB Bnagumup Hukomaesny
Mockosckuii apxumexmyprouii uncmumym (Iocyoapcmeennas axademus), Poccust

Pa3BuTne u opraHnsanysa NpoCcTpaHCTBa 3maHmii cyge6Hoi cucremsr CIITA
B XIX-XXI Bekax

B nokazie mpencTaBieHbl pe3ylnbTaTbl aBTOPCKOTO MCC/IEIOBaHNA 3aKOHOMEPHOCTEN MOsABIIe-
HVISI Y PasBUTUSI COBpEeMEeHHBIX CyfeOHbIX 3panmit B CoeguHenHbIx lITatax AMepukm.

PaccmoTpeHa MCTOpMS MOSIBIEHNS CIIeNVaIN3VPOBAHHBIX CY/leOHBIX 3TaHMIl B aHTUYHBI ITe-
pYOT, BBIAB/ICHBI VIX apXUTEKTYPHbIE 0COOCHHOCTIL.

[TpocnexxeHo 3apokjeHue 1 pasButue cygedHoro npocrpancrsa B Aurmu XI-XIX BB.

[TpuBeneHb! IpUMepHI IIEPBBIX CYAeOHbIX 3TaHNI KOJIOHWATBbHO AMEPUKI U UX pa3BUTHE B Iep-
Bble JIeCATUIETA He3aBUCUMOCTM.

Ha npumepe 3ganuii cyne6noit cuctemer CIIIA, mocTpoeHHBIX BO BTOpOI monoBuHe XX — Ha-
vajie XXI B., BbIJIe/IeHBI OCHOBHBIE CXeMBI PasBUTHUA IyOINYHOTO IIPOCTPAHCTBA, PACCMOTPEHBI
1 KTaccuUIMPOBAHBI CXeMbl KOMMYHUKAIVIIL.

[TpoananmmanpoBaHO pasBUTNE IIPOCTPAHCTBA 3aJa CYyHAeOHOTrO 3acefaHys C MO3UIUI 9BOJIIO-
LYY IPOCTPAHCTBA /IS MyOIMKY M 9BOJIIOLVIY IOCTPOEHNS 3a/1a MOJ BIMsHMEM V3MEHEHUI Cy-
IeOHOII IPOIEYPHI.

B 3aBeplueHne npuBefeHbl COBpeMEHHbIe HOPMATUBHBIE TPeOOBAHVA 110 OpraHM3alUy 3aJI0B
cynebHOTO 3acefaHs, IpeAbsBIsAeMble K BHOBb BO3BOAVMBIM CYHeOHBIM YUPEXKCHUAM.

Vladimir Davydov
Moscow Architectural Institute (State Academy), Russia

EvoLUTION AND ORGANIZATION OF COURT BUILDINGS SPACE IN THE USA
IN THE 19th-21st CENTURIES

The report describes the results of the research concerning the patterns of appearance as well as evo-
lution of modern court buildings in the USA.

The history of specialized judicial buildings in the ancient times is traced. As a result their special
architectural characters are defined.
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