basic concepts. We need the analysis of “artistic losses” that occur in connection with the impact
on the basic foundation of intelligence. Modern art suffers a loss in such aspects as harmony, beauty
and ability of metaphoric associative thinking. A theoretical problem is a profound comprehension
of ties between Old Russian art, classical and avant-garde art. Another actual problem is interpreta-
tion of art text. It is necessary to discuss such questions as freedom of creation, responsibility of painter,
word sense, spiritual and personal philosophy. A significant theme is integrity and holiness in the con-
text of God-seeking and apostasy. In the history of Russian art culture there were such valuable phe-
nomena as confession and prophecy which are important for perceiving modern art development.

banamosa J/Iaga Cepreesna
Sccexcxuti ynusepcumem (Benukobpumanus), Poccust

Nranpanckuit PeHeccanc Kak MO e/Ib HOBOM KY/IbTYPbI, HAIIMU ¥ COLMIyMa
(Ha mpumepe AHrINy BTOpoit nonosuHsl XIX Beka)

[Tpo6nemaTnka «peHeccaHCa» B COBPEMEHHOI aHITIMIICKON KY/IbType COCTaBU/IA IPefMeT UC-
C/IeJOBaHMA CIENVaINCTOB JNIIb HefJaBHero BpeMeHn. OgHaKo UTanbsAHCKMI PeHeccaHc B HMX
paccMarpuBaeTcsl OOJbIIeNl YacThl0 KaK aHAJIOT eIM3aBEeTMHCKON SIIOXM, MCTOYHUK HAI[MOHA/Ib-
HOTO BO3pOXKZieHNsA. B cBoeM oK/Iajie Mbl 0OpaTuM BHUMaHUE HA MHBIE aCIIEKTHI: IIPVYMHBI BO3-
HVKHOBEHMs MHTepeca K PeHeccaHCy B aHIIMIICKOM 0O0lIecTBe.

O6wbenuuenne Vramun B 1860-x —Havane 1870-X IT. BHOBb IPUB/IEKIO BHUMAaHNE e€BPOIIeli-
CKOTO MMPa K KY/IbTyp€ BEIMKOIO IPOIIIOrO 3TOTO pernoHa. Peneccanc cran BlepBble BOCIPU-
HVIMATbCS KaK eBpOIeliCKuII (heHOMEH, KaK OCHOBA COBPEMEHHOI 3allaffHON IVIBVIV3ALVIN, Y€MY
BO MHOTOM CHOCOOCTBOBajIa M MCTOPUKO-KY/IBTYpHas MHTeprnperanus ero fxob6om bypkxapp-
toM. KoHnenuys PeHeccaHca cTanma TpakTOBaTbCsA KaK OObeVHEHHBIN MCTOPUYECKUII IIEPUO],
VICTOYHMK TpPeX K/II0UeBBIX (PeHOMEHOB — KY/IBTYpPbI, HAL[UII I COBPEMEHHOCTI — >KMBOTpPeIIely-
I[ye TeMbl OOIIeCTBEHHBIX AVICKYCCUII BUKTOPMAHCKOM AHInu. B HOBOIT koHIenun Peneccanca
coBpeMeHHasA AHITIVA HAll/Ia paspelleHyie OCHOBHBIX IIpo6/ieM BpeMeH): COOTHOIIEeHNe TOCyaap-
cTBa (B/IaCTM), KY/IBTYPBI M PEIUTUM, T/ie KYAbTypa Obla ClIOCOOHA Terepb BHOBb OKa3bIBaTh BIN-
AHME Ha IOJUTUKY 4Yepe3 TBOPYECKME NMYHOCTHU, a MCKYCCTBO M XYJOXXHUK HafeNANNCh JyXOB-
HBIMU 1 COLMAIbHBIMU (QYHKIMAMI. PeHeccaHC TakKe acCOIMMPOBAICA C TApMOHUEN TelTeCHOTO
1 OyXOBHOro. Boccospganue JaHHOV rapMOHMM, HapylIeHHO K Hadany XX B., HA OCHOBE apXxe-
THUIIA KyJIbTYPHO-TOCYJAPCTBEHHONM CTPYKTYPbl PeHeccaHca CTaHOBUTCA ONpefeNAIINM I AH-
iy Toro BpeMeHn. CaMoil XapaKTepHOI 4epToil COBpeMeHHOCTM (HaumHas ¢ PeneccaHnca) 6b110
pasBUTHE MHAMBUAYYMA, IOApa3yMeBaloliee U IpaBUTe/A-AUKTaTOPa, OO0 beVIHYBILETO UTa/TbsIH-
CKOe 00IIeCTBO «B eAMHOe Liefioex. [laHHas COCTaB/IAIas COOTHOCWIACH C APYTUM aKTyalIbHBIM
BOIIPOCOM BPEMEHM: OIPEJEIEHNEM XapaKTepa Ky/IbTypbl KaK 3/IMTapHON MM MacCOBOIL. Penec-
CaHCHasA CEeKynApU3alysad XPUCTUAHCKUX TOHATUI U 3aMeHa UX YeIOBEYECKVMU U KYIbTYPHBIMU
KOHCTPYKIL[MAMY TaKXKe Hall/la OTK/IVK B BYKTOPMAHCKOV AHI/IMY, TZie KY/IbTypa cTama cybcTu-
TYTOM PEINTUMN.

Lada Balashova
University of Essex (United Kingdom), Russia

ITALIAN RENAISSANCE AS A MODEL OF A NEW CULTURE, NATION AND SOCIETY
(oN THE EXAMPLE OF ENGLAND OF THE SECOND HALF OF THE 19th CENTURY)

The problems of the Renaissance in modern English culture have attracted the attention of re-
searchers quite recently. However, Italian Renaissance was interpreted mostly as a counterpart of
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Elizabethan era, a source of national revival. In this essay, we would like to highlight other aspects in-
cluding the reasons for emerging interest in the Renaissance in English society.

Unification of Italy in the late 1860s and the early 1870s rekindled the interest of European com-
munity regarding the culture of the great past of this part of the world. It was for the first time ever
that the Renaissance was now perceived as a European phenomenon, a foundation of modern Western
civilization, this approach being greatly enhanced through its cultural and historical interpretation
by Jacob Burckhardt. For the first time in art history, the concept of Renaissance was seen as a com-
prehensive historical period, the source of three key phenomena, i.e. culture, nation and moder-
nity — fervently debated topics in England at the time.

The new concept of the Renaissance enabled modern England to find solutions to critical contem-
porary problems such as the correlation of the state (authority), culture and religion, as culture again
was able to influence politics through creative personalities, whilst art and an artist were endowed
with spiritual and social functions. The Renaissance was also associated with physical and spiritual
harmony, which appeared to be disturbed by the early 20th century. Recreating this harmony based
on the archetype of cultural and statutory structure of the Renaissance became crucial for contempo-
rary England. The most characteristic feature of modern time (since the Renaissance) has been the
development of an individual implying a ruler-dictator who united Italian society as a whole. And
this element correlated with another topical matter of the time, i.e. the definition of the nature of cul-
ture either as the culture of the elite, or the culture of general public. Renaissance-induced seculari-
zation of Christian notions and their replacement with human and cultural schemes resonated in Vic-
torian England where culture became a substitute for religion.

Boromo6oBa-Kysnenosa [Japps BacnibeBna
Mockosckuii 2ocyoapcmeentuiii ynusepcumem neuamu umenu JMeana Pedoposa, Poccus

O6pas yenmoBeka B rpapuIecKOM Hacnequu o0 bequHeHns « MakoBe

O6rpenuuenne «MakoBen» (1921-1927, MockBa) 1o TeM ujesiM, KOTOpble BBIPa)KEHbBI B €ro
IpOrpaMMe, MOXeT OBITh PacCCMOTPEHO KaK IPOLOJDKATENb U PaspaboTUuK UAEI PYCCKOTO penn-
IMO03HO-GUIOCOPCKOTO peHeccaHca.

Ananus rpadudeckux paboT WwieHOB 0O0benyHeHns «MakoBel» MO3BOIWI BBISCHUTD, YTO 00-
pa3 desioBeKa UrpaeT JIAd XYJO)KHMUKOB OOJIBIIYIO PO/Ib M PAaCCMAaTPUBAETCS C PAa3HBIX TOYEK 3pe-
HYsL. DTO U 0000IeHHBIT 00pa3, MOTYIIMII OBITH BBIpa)KEHMEM e[UHCTBA JIIOfiell, I ITIOPTPETHBIE
1300 paXKeHN, BbIpaKalolyie MHANBUAYAIbHBI BHYTpeHHNI Mup. Oba Tuma n3o0paxeHns Ipu-
CYTCTBYIOT OJHOBPEMEHHO, OJHAKO K KOHIy 1920-X IT. mpeo6nafaeT NOPTpeTHOE M300paXKeHue.

B nauasme 1920-x IT. BUiHA pasHUIIA B BOCHPUATUM XYHLOXXHMKAMU MMUCCUU MCKYCCTBA: BBISB-
JISIeT 7Y OHO WJeM, HAlllefiliyie CBOe BOIUIOIIEHME B BelljaX BUAMMOTO MUPA, VM XKe BOIIONIAeT
VIfien, KOTOpble He MOTYT OBbITh BbIpa>KeHbI MHaue, KaK TBOPYECKVM YCHU/IMEM YelloBeKa.

IIpu 9TOM XyHZOXKHUKY, NPUIEPKUBAIOIIMECS TIePBOJl TOYKY 3PEHNS, TATOTEIOT K IIOCTPOEHNIO
IPOCTPAHCTBA B CUCTEMeE IEPLENTUBHON IePCIEKTUBLI I IOPTPETHOMY M300pasKeHIIO YeTIoBeKa,
BTOPOIT — K 00pallleHNIo K C1CTeMaM KyOu3Ma U JIy4n3Ma, B OTHOILIEHUY XKe M300paskeHNs YeJloBeKa
06palraoTcs Kak K 00001eHHOMY, TaK U K IOPTPETHOMY THITY. VI3MeHeH1e MIPOBO33peHMsI B 9TOM
acIeKkTe BefleT, KaK 3TO XOpOIIo BUAHO Ha mpumepe H.M. YepHblméBa, K M3MEHEHUIO XYOXKe-
CTBEHHOTO SA3BIKA.

Ha npotspkennn 1920-x rr. HabmogaeTcs: 061[as 9BOMTIONS XY/IO)KECTBEHHOTO f3bIKa MaKOB-
YaH B CTOPOHY 0OJIblIIel HATYPHOCTH.

IIpencraBisiercs, 4YT0 pasHOOOpasye OTHOLIEHMsI MAaKOBYaH K M300paKeHMIO YesloBeKa 00Y-
CTIOBJIEHO CTPEMJ/IEHMEM He YIIYCTUTDb HY aCIIeKT BEYHOCTH, HU aCIeKT BpeMeHHOCTH. Takas HeoO-
XOIVMMOCTD ycMaTpuBanach B T. 4. 1 I1. A. DIOpeHCKUM, CYMTABIINM, YTO CTPEM/ICHME YelTOBeKa
OTKa3aTbCsl B M300paKeHUN OT BPEMEHHOI KOOPAMHATHI IOKA3bIBAET €r0 MHTYUIINIO BEYHOCTIH,
OJIHAKO TaKOe VICKTIOUEHJ€ BPEeMEeHM JIOXHO, €C/IY pedyb MAET O YeIOBEYeCKOM, a He H0XKeCTBeH-
HOM BOCIPUATHUIL.
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