T10331N 1 JKUBOINCH, IIPENIOKMB MOJENN TEKCTOB-KOMIIJIEKCOB, Tp€6YIOH_H/IX I/I3OMOp(1)HOI‘0 VIM CUH-
ICTETUYECKOI'O BOCIIpUATUA U MHTEPIIpETALINN.
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THE VEGETAL ALLEGORY OF THE VIGNETTE EDITION OF THE “ANACREONTIC SONGS”
BY G.P. DERZHAVIN: SOURCES, BASIC PATTERS, SEMANTICS

G. Derzhavin could not abandon the idea of publishing his poems with illustrations for several
decades as he could not imagine proper perception of his poems by the reader without them. This re-
sulted in a project which implied that the poems were accompanied by plastic images engraved after
original pictures, headpieces and endpieces. This project has recently been described in more detail,
in particular more information is available about the artists and painters who provided the illustra-
tions (I. A. Ivanov, A.N. Olenin, A. Ye. Egorov); the sources of several figurative categories have also
been traced. At the same time the conceptual aspect, “intersemiotic reciprocity” (Yu.M. Lotman)
of poetry with fine arts, which makes Derzhavin’s project unique, remains so far insufficiently stud-
ied. The vegetal pictorial allegories are the most frequent among those to accompany the “Anacreon-
tic Songs”

The report provides classification of the entire complex of vegetal allegories. The origin of the al-
legories is traced from the classical antiquity to the baroque. Although having their roots mostly
in the invariants of the “Symbols and emblems” and “Iconology”, the allegories of Derzhvin’s project
are various and unique in their composition. Parallels between the pictures and “dreams and feelings”
illustrated by them verify the fact that the graphical emblems offer consistent and emphatic comments
to the key concepts of the book.

Basing on the ideas of the integral aesthetic nature of art, Derzhavin tended to implement the in-
tegration of poetry and fine arts in his project by suggesting the patterns of complex texts, which re-
quire isomorphic and syneathetic perception and interpretation.

baesa Onbra Bnagumupossa
IOs#cHouti pedepanvrviii yHusepcumem, Poccust

IInan HaxnyeBanu-na-Jlony:
Oco6eHHOCTH perynsapHoro poccuiickoro ropopga XVIII Beka

ApxutekTopoB PeHeccaHca yB/IeK/IM MOMCKM 3aKOHOB M IIpaBU/I OpTaHMU3alMM UI€aIbHOTO TO-
poja, M TEM CaMbIM OHM ITOJIOKVM/IM Havajl0 YHUKAJbHOMY IIEpUOAY MCTOPUM €BPOIENICKOTrO Ipa-
BOCTPOUTENBCTBA, UTOTOM ¥ BBICIIEN TOYKOM KOTOPOTO CTal0 POCCUIICKOE I'PAIOCTPOUTENbCTBO
3MOXM K/IacCULU3Ma.

Vcropnorpadus poccuiickoro rpafoCTpOUTENbCTBA STOXY KIACCHIIM3Ma IIpeICcTaB/IeHa MHO-
TOYVIC/IEHHBIMM CTAThbsAMM U (YH[JAMEHTAIbHBIMU TPyAaMiu. BOIpockl ncTopuy peryaspHoro poc-
CUJICKOTO TOPOJia, CBA3AHHBIX C HUM 3aKOHOJATENIbCTBA U 3CTETUYECKMX BO33PEHMI, U3YUEHBI J10-
CTaTOYHO IO/IHO. OfHAKO MCTOPUSA apXUTEKTYPHO-IVIAHMPOBOYHOTO CTAaHOBJIEHMA OTHAENIbHBIX
POCCUIICKMX TOPOJIOB OCTAETCs /IO KOHIIA HeM3y4YeHHO!. BocronmHnTh JaHHbBI McTopuorpadmye-
CKnMil Ipo6es1 He0OXOAMMO B CBSA3M C TeM, YTO 3TO IMOMOXKET CO3[aTh 6oJee MONHYI0 U MOAPO6-
HYI0 KapTUHY POCCUIICKOTO M MUPOBOIO IPaflOCTPOUTENLCTBA M IIPUNTU K IIOHMMAHNIO TOTO, YTO
B OCHOBE ITPE/ICTABJICHNII O PEryIIPHOM POCCUIICKOM TOPOJie JIeXa 6oJiee CII0KHbIE YCTaHOBKI,
4yeM OBbUIO IPUHATO CUUTATD.

[enbo HACTOAILETO MCCAENOBAHNA CTa/I0 BOCCTAHOB/IEHME UCTOPUM IJITAHMPOBaHKA I. Haxumye-
BaHJ-Ha-J[OHy U BBIAB/IEH)ME OCOOEHHOCTEN apXUTEKTYPHO-IUIAHMPOBOYHON CTPYKTYPbI TOPOJa.
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ABTOp mepBoOro IjaHa ropoga 1781 I. ocTaeTcss HEM3BECTHBIM, OJHAKO PelIEHNE PAfA MCCIEN0-
BaTC/IbCKUX 3amad, CpaBHMTeHbeIﬁ AHa/IN3 IUVIAHMPOBKU MHOTUX pOCCI/IﬁCKI/IX ToponoB II03BO-
JIIIOT YTBEPXK/IaTh, YTO aBTOPCTBO, IpuUIycbiBaeMoe MHormmu uccnegosarensamu V. E. Craposy,
€My HE ITPMHAITICKNUT. Bmecre ¢ T€M, O9Y€BUAHO, 9TO NPOAYMAaHHbIE I'PafOCTPOUTE/IbHBIE PEIIEC-
HIs, IIOJIO’KEHHDBIE B OCHOBY Il/IaHA, (3389071 IIo[, CUiTy TOMBKO TAJIAHTIVIBOMY apXUTEKTOPY. O ma-
CTEPCTBE aBTOPA CBUETENILCTBYIOT palliOHaJIbHAsA OpTaHM3al/sA IPOCTPAHCTBA, CUIYST ropoja
1 paCcCTaHOBKA apXUTEKTYPHbIX TOMIMHAHT, IIPAaBMJIbHOE pEIICHNE C/IBA JOXIEBbIX IIOTOKOB, Irap-
MOHMYHO CO4Y€TaBLIMECA C MACOTOTMYECKMN 3aJadaMll, MMOTOKEHHbBIMII B OCHOBY INTAHUPOBKHU
ropoza.

Taxum 06pa3oMm, rOpoOJ OTYYN/T YHUKAIbHBIN IUIAH, B KOTOPOM TapPMOHMYHO COYETATNCh MTPU-
POJHO-K/IVIMaTU4ecKue yCIoBIs, 0COOEHHOCTH penbeda U pellleHye UeoTOTMYecKIX 3a4ad.
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THE PLAN OF NAKHICHEVAN-ON-DON: FEATURES OF REGULAR RussiAN CITY
OF THE 18th CENTURY

Architects of the Renaissance were fascinated by the search for the laws and rules of an ideal city
organization, and thus they marked the beginning of a unique period in the history of European
urban planning, the outcome and the highest point of which was the Russian urbanism of the age
of classicism.

Historiography of Russian urban planning of the age of classicism is represented by numerous ar-
ticles and fundamental works. All historical questions of regular Russian city, problems of legislation
and aesthetic views have been adequately studied. However, the history of architectural and planning
establishment of certain Russian cities remains thus far completely unexplored. It is necessary to fill
this historiographical gap because this can help to create a complete and detailed picture of Russian
and global urban planning and come to the understanding that there were more complex construc-
tions of regular Russian city than it was considered to be the case.

The purpose of this study is the reconstruction of the planning history of Nakhichevan-on-Don
and the identification of architectural and planning features of the city. The author of the first plan
of the city in 1781 still remains unknown. However, due to the results of the research and a compar-
ative analysis of many Russian cities plans we can conclude that I. E. Starov is not the author of the
first plan. In the meantime, it is clear that such thoughtful urban planning decisions could be made
only by a highly talented architect. Rational organization of space, city skyline and placement of ar-
chitectural landmarks, correct solution to drain rainwater flows, which were harmoniously combined
with the ideological objectives of the city, proves the skill of the author.

Thus, the city had a unique plan that combined climatic conditions, topography and ideological
objectives.

Cepebpsanas Banentnna BacunbeBHa
Bonzoepadckuii 2ocydapcmeenviii apxumexkmypHo-cmpoumenvHulii yHusepcumem, Poccust

Xpamsl kn1accunusma B CapaToBcKoii ry6epHumu nepsoii momosnHbl XIX Beka

B nepsoit nonosune XIX Beka B CTPOUTENIbCTBE KaMEHHBIX XpaMoB CapaTOBCKOII IybepHMM
OBIIV BOCIIPUHSATBI M YCBOEHDI KIaccuyeckye GOpMbI 1 apXUTEKTYpHBbIE IPUEMBbL. DTOT 3HAYNUTEb-
HBIJI IIJIACT B apXUTEKTYPHOM HAC/IEUI PEervoHa O CUX 0P He MOy JOCTATOYHOTO OCBEILIeHM
u oneHKn. CTaBUTCA 3ajjada ONpefie/eHNs KpyTra 1IepKOBHbBIX IIAMATHUKOB I1epBoii mojoBuHbI XIX B.
B CaparoBcKoli TybepHNy, Iie Hanbosee IMOJTHO OTPAasUICA KIACCUIIM3M.
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