Installation art is one of the leading art genres nowadays. It is almost impossible to imagine an ex-
position of contemporary art without installation art pieces. However, it was not always like this.
When the genre of installation emerged (known as “Environments” then), such art works could only
be shown in limited marginal exhibition spaces. And it was only with time that it became official.

In post-war South Korea, the situation with installation art was similar. First experiments in in-
stallation were made by non-official artists and groups who were opposite to both political regime
of military dictatorship and official art styles such as ‘dansaekhwa’ The significant contribution to the
development of installation art in Korea was made by artists Lee Seung Taek, Kim Kulim, Lee Kun-
Yong and art groups, such as AG, ST, TA-RA, Meta-Vox, Nanji-do etc.

In this paper, we will review the emergence of installation art in the 1970-1980s South Korea
on the example of experimental art practices, compare its development with the history of Western
installation and determine its influence on further development of contemporary art.
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«Victopnyeckue noptperbl / CTapble MacTepa»
Cunpu lllepmaH 1 K1accmyeckoe MCKYCCTBO

Jloknazi MocBAlleH TBOPYECTBY aMepuKaHCKOM XymoxHuubl Cuupau Ilepman. Baxnyo pomb
B €€ JCKYCCTBe UTPAIOT a/UTI03MM Ha KIaccudecKoe MCKyccTBO. OcoOblil MHTepecC IpeacTaBiIaeT
MHTepIIpeTalysa KapTUH CTapbIX MacTepoB B U3BecTHOI cepun «Victopmueckue noprpernl/ Cra-
pble Mactepa» 1980-1990-x rr.

[ToHnMaHMe XyZO>KeCTBEHHBIX (OPM, 3aKOHOB MCKYCCTBA M TPAaAMINIL, BBIIBUHYTHIX MacTe-
pamu anoxu Bospoxpenns, momoraer Illepman mo-cBoeMy TpakToBaTh 0Opasbl, 3aledaT/IeHHbIE
BEJIKVIMM XyHOXKHVKaMu. PaboTsl 13 cepun «Vicropuueckne noprpersl/ Crapble MacTepa» OTCHI-
MaloT K GOpManbHOMY YPOBHIO MCKYCCTBA 3M0XM Bo3poxkjeHnus, ane/mpys K mpobneme BepTH-
Ka/IbHO OPMEHTMPOBAHHOIO T€NITA/IbTa B KIaCCUYECKOM MCKYCCTBE.

Cepusa Cunpn IllepMaH paccMaTpuBaeTCA B KOHTEKCTe T€HJEPHBIX UCCIENOBAHNIA, C TTO3ULINIA
COBpeMEeHHOM (PeMMHMCTCKON KPUTYUKY U TeOPUM VICKYCCTBA.

B doxyce nccnegoBanmsa HaxopuTcs npo6dimema Muda B aMepuKaHCKOM McKyccTe 1980-1990-x rr.,
pasBUTME KOTOPOTO CBA3AHO C pelenuyei HaydHoro teopdyecrtsa Pomana bapra.
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CINDY SHERMAN’S “HISTORY PORTRAITS/ OLD MASTERS” AND THE CLASSICAL ART

The paper is dedicated to the creative work of an American artist Cindy Sherman. A significant
part of her artworks is assigned to allusions to classical art. Particular interest is aroused towards
Sherman’s interpretation of Old Master paintings in the famous 1980-1990s series “History Portra-
its/ Old Masters”.

The artist’s comprehension of art forms, its traditions and the laws of art developed by the Renais-
sance masters helps Sherman to interpret images embodied by the great artists in her own way. The
“History Portraits/ Old Masters” series takes us back to the formal level of the Renaissance art, ap-
pealing to the problem of vertically oriented gestalt in the classical art.

Sherman’s series is regarded in the context of gender studies from the point of modern feministic
criticism and the theory of art.

The research focuses on the problem of myth arising in American art of the 1980-1990s and asso-
ciated with the reception of Roland Barthes’ scientific work.
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