Human environment in urban space is naturally moulded by a number of factors. Design idea im-
plies integration of natural, historical and cultural heritage into a correlation system and creation
of new design objects on their basis. According to O.I. Genisaretskij, while forming the space of life,
it is necessary to include in it new and new pronounced social and cultural layers, so as to turn the
soil from conditions of existence into a symbol for the spiritual life.

The perception of numerous areas in Russia today is an echo of distant associations formed over
decades and sometimes even centuries ago. In terms of the national culture it is an outdated legacy
hardly or not at all perceived by the young generation. Thoughtless copying and endless quoting
of museums’ classical samples without searching for new meanings and forms of design leads to the
absence of self-identity and interest, and as a result abscence of love and affection of a person to a par-
ticular place in his yard, in his street and in general to the lack of pride in belonging to a certain cul-
tural community. Consequently, it is necessary to move to a new level of understanding and styling,
in which fundamental qualities are upgraded to the new degree of generalization within the scope
of the modern language and the latest technologies of communication.

AnukyH Muxamn AeKkcaHapoBnd
Tocyoapcmeennuiti Ipmumask, Poccust

Ucuxasm u JIeonappo ga Bunun

B paborax Jleonapmo ma Bunuu mopakaeT 6oree Bcero Ta HafIMUPHOCTb, TOT TOPHUIL CBET, KO-
TOPBINI MaCTePY yHAAE€TCA YXBAaTUTD M 3aK/IIOUUTD B paMKM KapTUHBL 110 ypOBHIO 0XBaTa MbIC/IEHHBIM
B30POM JYXOBHOT'O KOCMOCA B 3aIlalTHOM MUpe eMy HeT paBHBIX. Y Hac B Poccunu Tonpko Py6nes,
Iuonucuit 1 ®eodan Ipek mocTuramm nopoOHBIX BBICOT. JIeOHapAO B 4eM-TO Ipopomkmn Py6-
7IeBa, B KaKOJ-TO Mepe JOHeC TOPHUII MUP MKOHBI O CO3HAHMA 3aIaHOTO ¥ MYPOBOTO 3pUTE.

MOo>XHO cMeJIo cKa3aTb, YTO JIeOHap[j0 MHTepeceH, IPeXe BCEro, KaK BeIMYMHA JyXOBHas.

Yixe nepBble €ro KapTVHBI BBIABIAIT HEOPAVHAPHOCTD XYJTOXXHIKA, a IMIOC/IEHNE IPVYDKU3HEH-
Hble TBOPeHMs 00/1afjal0T TaKMM YPOBHEM IPO3PEeHMs], KOTOPBIl IPOCTO MOPaKaeT I 3aCTaBIIACT
VICIIBITBIBATb COCTOSIHME CBAIEHHOIO TPeIleTa.

PasBe MOr JOCTMYb TaKOTO YPOBHS INTyOMHBI OOBIKHOBEHHBIVI XYJTOXKHUK, HE 3HAKOMBIII C Y-
XOBHOJ MOHAIIECKON NMPAaKTUKONM?! OTBET OJHO3HAYHO OTPUIATE/IeH. JTO MCKIIYEHO 10 CaMO
npupope Beweil. [lyxoBHas Iry6MHa MOXeT ITOSIBUTBHCA TOJBKO ITOCTIe HAIPsIKEHHBIX YIIPaXKHe-
HUJI B MOJINTBE, TOJBKO Ha OCHOBE IOCTVDKEHUS OeCKOHEeYHBIX ITyOMH cBsmjeHHOro Ilucanus
U TIpefaHus, IIOCie OCBOEHNUs IPAKTUKY 0€3MOIBHOI MOJIMTBBI, IIOC/Ie 3HAKOMCTBA C MOJIUTBEH-
HoVT mpakTrkoit AdoHa u ucuxasma. JJoknaajy B KpaTkoil ¢popMe IpeACTaB/IsAET COflep)KaHue MO-
Horpadum aBTopa « O CKPBITBIX CIOXKETaX ¥ CMBIC/IaX B €BPOIIEICKOM M300pa3uTe/IbHOM VICKYC-
crBe» (CII6., 2011 r. m3parenbcTBo IMurpus BynaHuHa) 1 HOCBSAIEH BBIABICHUIO MCUXACTCKIX
OCHOB TBOpuecTBa JIeoHapro.

Mikhail Anikin
The State Hermitage Museum, Russia

HESYCHASM AND LEONARDO DA VINCI

What impresses most in Leonardo Da Vinci’s works is their transcendental qualities, the empyreal
light, which the maitre manages to capture and enclose in the painting frame. Da Vinci is unequalled
in the Western world in the level of supersubstantial cosmos comprehension. In Russia, only Andrei
Rublev, Theophanes the Greek and Dionysius reached similar level. Leonardo continued Rublev’s line
in some aspects, managing to instill the empyreal light of icon in the western art and introduce it to in-
ternational spectators.

284



It is safe to say that Leonardo Da Vinci is primarily interesting as a spiritually great figure.

Even his early works reveal his ingenuity as an artist, and in his last masterpieces Leonardo reaches
a truly astounding level of enlightenment.

Is it possible that such a profundity is achieved by a conventional artist, who was not familiar with
spiritual monachal practices? The answer is unambiguously negative. This is out of question just by the
nature of things. The spiritual profundity can only be achieved as a result of strenuous exercise in prayer,
comprehension of exceptional depth of the Holy Scripture, mastering of tacit prayer and getting ac-
quainted with prayer practices of the Mount Athos and hesychasm.

The paper briefly presents the contents of author’s monograph “On Hidden Fables and Undermean-
ings in the European Fine Arts”, published in 2011, Dmitri Bulanin publishing house, Saint Petersburg
and is dedicated to revealing hesychastic basis of Leonardo’s creation.

IIseraesa Mapuna Hukonaesna
Canxm-Ilemep6ypeckuii eocydapcmeennolii yHusepcumem, Poccus

OHTONMOrNA PYCCKOI Xy 05KeCTBEHHO KYIbTYPbI

Ha nacTosiieM srane HeoOXoaMUM ITTyOOKMIT aHA/IN3 COBPEMEHHOII KY/IbTYpPbl B KOHTEKCTe Oa-
3JMCHBIX OCHOBAHUII U CBA3€Il C NpeflIecTByoerl Tpagunueit. Heo6xogumo BbIABUTE M 0003HA-
YUTh Ba)KHENIIlVEe HaIIpABJIEHMUA, OIpefie/iAeMble XPUCTUAHCKOM OHTONIOTMEN Y aHTPOIIOIIOTMEN.
K HMM OTHOCATCA: COTEPMONTOINYECKOE, OHTOIOTMYECKOE, CMMBOINYECKOE, TUTYPrUIecKoe, MCu-
XOJIOTMYeCKOe, HPaBCTBEHHOe, aHarormdeckoe. CMBICI KY/IbTYpPbl — CBUETENbCTBOBATL 00 VcTuHe,
Kpacote u bnare. CoBpeMeHHas KynbTypa He MOXKET He 3HAaTh O HA/IM4YMM «PaICKOCTH, UKOHNYHO-
CTH, JIOTOCHOCTY, JIOTOLIECHTPU3ME ¥ COPUITHOCTI» KaK OCHOBBI CTPOEHMA XY[JOXKEeCTBEHHOro 00-
pasa. Ho peub uaer 06 mHBepCcusx, IepecTaHOBKe CMbIC/IOB 1 3HaUeHMIt s3bIKa. Heobxonym aHa-
N3 «XyHTOXKeCTBEHHBIX YTPAT», CBA3aHHBIX C BO3JeCTBMEM Ha 6a30Bble OCHOBAHNA MHTE/IEKTA.
MbI yTpaTtmim MHOTOe: YyBCTBO TapMOHUY, 00XKeCTBEHHOI KPAacOThl, CIIOCOOHOCTY K PasBUTHIO
MeTaOpUIeCKOTo 1 ACCOLMATUBHOTO MBIIITeHN:A. [Ipo61eMbl COBpeMeHHOI KOHOIICY CBS3aHBbI,
HaIlpyuMep, C YTPaToil [yXOBHO-IICUXO/IOTMYECKOTO HAlo/MHeHys mka. Heobxoaumo BHyTpeHHee
IIO3HAHME B3aVMMOJEVICTBUA JPEBHEPYCCKOIO, KIACCMYECKOTO ¥ aBAHTAP[HOTO 3TAIlOB MICKYCCTBA.
AKTyaspHON AB/IsAETCS NMpoO/IeMa MHTEPIpeTalMy XY[OXKECTBEHHBIX TEKCTOB, «OIO3HABAHU»
[IyOMHHBIX CMBICTIOB, 0€CKOHEYHOCTY 4YeTIOBEYECKOTO OBITHA, CONPSKEHHOTO ¢ BoXKeCTBEHHBIM.
C TOYKM 3peHMs XPUCTUAHCTBA BAXKHO OOCYAUTD CYTh TaKVUX IIOHATMIL, KaK CBOOOJja TBOPYECTBA,
OTBETCTBEHHOCTD XY/IO)KHMKA, JyXOBHOCTb, JYXOBHOE KyPaTOPCTBO, CMBIC/I C/TIOBA U IIE€PCIIEKTUBbI
XyI0’KeCTBEHHOTO IpomsBefeHus, gunocodusa yenoseka. Heobxomumo BepHYTbcs K Ipobieme
LIeJIOCTHOCTY U CBATOCTHM B KOHTeKcTe borouckarenbcTBa 1 60rooTcTynHndectsa. B ucropun pyc-
CKOJ1 XyIOXKeCTBEHHOJI KYJIBbTYPBI ObUIM 0CO00 3HAYMMBI TaKye SABJIEHMS, KaK VCIIOBEaJIbHOCTD
¥ IPOPOYECTBO, HEOOXOMMbIE /I TTIO3HAHNUA COBPEMEHHOTO XY/I0KECTBEHHOTO Ipoliecca.

Marina Tsvetaeva
Saint Petersburg State University, Russia

RUSSIAN ART CULTURE ONTOLOGY

The report investigates and analyses the modern culture in the context of basic principles and ties
with former traditions. The author examines theoretical problems of Christian ontology and anthro-
pology. These include soteriological, ontological, symbolic, liturgical, psychological, moral, anagogic
directions. The culture should testify to the ideas of absolute truth, beauty and goodness. Contempo-
rary culture knows that at the heart of the artistic image lies the concept of “paradise, icons, logos,
logocentrism and sophia”. But now there is a process of inversion, rearrangement of meaning in the
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