3HAQYCHUIO ABACTCA MUTETOM, IIEPEBOJ KOTOPOIrO, K TOMY JK€, HEOTHO3HAYCH U Tpe6yeT VHTEP-
npeTanunn.
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THE PROBLEM OF THE ICONOGRAPHY OF THE VIRGIN’S IMAGES
wITH THE INscriPTION “H ITIEPIBAEIITOC”

Several Byzantine images of the Virgin with the inscription “H ITEPIBAEIITOC” survive from the
14th century. The view on the images of the Virgin Peribleptos, reflected in the research literature,
is contradictory. There is no detailed and comprehensive analysis of these artworks. The term “Peri-
bleptos” is often used as an iconographic type, not an epithet, but it applies to the artworks very dif-
ferent in iconography. Obviously, it is necessary to clarify the definition “Peribleptos” and to elimi-
nate the contradictions connected with it.

It was M. Tatic-Djuric who supposed that Peribleptos is a specific iconographic type, a variant
of Hodegetria. According to her classification of the Virgin's iconography, the defining characteristic
of the Peribleptos is a slight bend of the Virgin's head towards the Child. In Tatic-Djuric’s view, this
type is connected with the lost icon of the Constantinopolitan Peribleptos monastery founded by Ro-
manos IIT Argyros (1028-1034).

The analysis of surviving monuments does not confirm the classification proposed by M. Tat-
ic-Djuric and leads to the conclusion that all the images with the inscription “H ITEPIBAEIITOC”
belong to different iconographic types, including not only the various types of Hodegetria, but also
of Glykofilousa. In the present paper the iconographic analogies for each of the icons with the inscrip-
tion “H I[TEPIBAEIITOC” will be demonstrated. These are typologically similar monuments, which
are not marked by such an inscription. These monuments form several groups.

The extant icons and analysis of the sources do not provide solid grounds for the reconstruction
of the iconography of the Virgin's image from the Constantinopolitan Peribleptos monastery. In Palaeo-
logean period monasteries with the same name existed in different regions of the Empire, but there
is no information on the iconography of the Virgins icons venerated in these monasteries (except
Ohrid). The origin of typologically different icons with the inscription “H IIEPIBAEIITOC” from
two monasteries of the same name (in Ohrid and in Veria) leaves the question open. We have here
not quite a standard situation, when the toponym is an epithet, the translation of which, moreover,
is ambiguous and requires further interpretation.

Jenny Albani
Hellenic Ministry of Culture, Education and Religious Affairs; Hellenic Open University,
Athens, Greece

PAINTED DECORATION OF THE PALAEOLOGAN RENAISSANCE IN CRETE:
THE WALL PAINTINGS OF THE PANAGIA IN SKLAVOPOULA

Palaeologan Renaissance, the flourishing in art and the letters in the Byzantine Empire under the
Palaeologan dynasty, can be also attested in Venetian Crete. The small church of the Panagia in the
village of Sklavopoula, diocese of Selino, western Crete, is decorated with wall paintings which can
be related to an elegant stylistic trend deriving from Constantinople and dated to around 1400.

The church in question, dedicated to the Virgin, is a single-nave building, measuring 7.66 x 5.33 m,
with a semi-circular apse projecting on the east. It is covered by a pointed barrel-vault and divided
by a transverse strainer arch in two bays. Its south wall, which is pierced by a window, is supported
by two buttresses. The entrance door is set in the west wall.
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The iconographic programme of the sanctuary comprises the Virgin Blachernitissa flanked by two
miniature archangels, the Melismos among four co-officiating bishops, the Ascension, the Annunci-
ation, the Sacrifice of Abraham, the Marys at the Tomb, church fathers and holy deacons. The painted
decoration of the naos comprises Christological scenes (Nativity, Presentation in the Temple, Be-
trayal of Judas, Crucifixion, Descent into Hell, Incredulity of St. Thomas, Pentecost), a few scenes
from the life of the Virgin (Prayer of St. Anne, Birth of the Virgin, Blessing of the Priests), a large com-
position of the Last Judgment and portraits of saints (a monk, St. Nicholas, Archangel Michael, war-
rior saints, Virgin Hodegetria). On the west part of the north wall we face the donor portrait with
a partially preserved dedicatory inscription.

The study of the painted decoration in the church of the Panagia in Sklavopoula, which was prob-
ably associated with aristocratic patronage, can shed light on art and society of Crete under Venetian
rule.

Ixennn Anbanu
Munucmepcmeo kynomyput Ipeyuu, Omoen 06pasosanus u penueuu;
Omxpoimuiii epeveckuti ynusepcumem, Apunol, Ipevust

JKuBoONMCHBII aHCAMO/Tb ae0n0roBCcKoro nepuopa Ha Kpure:
Opecku nepksu boropomuusl B CkraBomnyna

[Taneomoroscknii peHeccaHC — 9I10Xa pacliBeTa MICKYCCTBA M KY/IbTYPbl B BusanTuiickoin nmime-
pyuy npu guHactuu [lameonoros — octaBui crensl 1 Ha BeHenmaHckoMm Kpure. Heb6ompmas nep-
KoBb boropoguubl B fepeBHe CknaBomyna B enapxum CennHo Ha 3amafiHoM Kpute ykpaieHa
dpeckamu, cosgaHHbIMK Ha pybexxe XIV-XV BB. OHU MOIYT OBITb CBA3aHBI C 9JIETAHTHBIM CTH-
JIeM KOHCTaHTMHOIIONBCKOTO IIPOVUCXOXTIEHMA.

IlepkoBb Boropomuiisl — maneHbkasi ofHOHedHas IOCTPOIIKa pagMepoM 7.66 X 5.33 M ¢ OgHOI
HOTYKPYIJION ancujoii ¢ Boctoka. OHa mepeKppiTa 3a0CTPEHHBIM IIVUIMHAPUYECKUM CBOJIOM U pas-
Jie/ieHa ITOTIepeYHOIl apKoil Ha ABa KoMmaptuMeHTa. JO>kHas cTeHa, MpoOuUTas OKHOM, IIOJeP>KI-
BaeTcA JIByMsA KoHTppopcamm. BxogHas ABeph chenaHa B 3aIIafHON CTEHe.

[TporpaMma pocmucy anrtaps BKIo4YaeT B ce0s m3obOpaxkeHns boropomuubl BraxepHuTmcCh
C ABYMsA MUHMATIOPHBIMM apXaHTreaMy 10 CTOpOHaM, MennsMoc ¢ 4eThIpbMs CTy>Kall[UMU CBS-
TutenAmMu, Bosnecenne, brarosemenne, JKeprsonpuHomienne ABpaaMa, SIBjeHne aHrena >xeHaM-
MUPOHOCHUIIAM, A TAaKXKe M300payKeHNs CBATUTENIENT U MaKOHOB. Pocnyicy B Haoce BK/TIOYAIOT CI[EHBI
xpucronorndeckoro 1ukia (Poxpgectso, Cperenne, [IpenatensctBo Mynpl, Pactisatue, CourectBue
BO af1, YBepenne ®ombl, ComectBre CATOro [lyxa Ha allocTONOB), HECKONIBKO CIIEH U3 KUTUA bo-
ropopuisl (Monenue cB. Aunbl, PoxxzecTBo boropoanupl, brarocnosenne Mapuy nepBocBsIIeH-
HYUKaMM), 60sbIyio creny CTpaiHoro cyza u oopassl CBATHIX (Ipenofo6Hslit, cB. Hukomnait, ap-
xaHren Muxaws, cBATble BoMHBI, boropopnma Opurutpus). B 3anajgHo yacTy ceBepHON CTEHBI
VIMEETCS KTUTOPCKUI MOPTPET C YaCTUYHO COXPAHMBIIENCA IOCBATUTEIbHON HAANNCDIO.

Vsydenne pocnmcent nepksu boropopmupr B CkaaBoIyna, BEPOATHO, CO3/IaHHBIX 10 3aKasy
IpefiCTaBUTe/Iell MECTHOI 3HATY, MOXKeT IPOIUTH CBET Ha XYNOXXKECTBEHHYIO ¥ OOIeCTBEHHYIO
K13Hb KpuTa 310Xy BEeHELMaHCKOTO B/IaJbIueCTBa.

Panagiotis Vokotopoulos
Academy of Athens, Greece

RENAISSANCE INFLUENCE ON POST-BYZANTINE PANEL PAINTING IN CRETE

During the 15th-17th centuries the Greek island of Crete, then a Venetian colony, developed
a school of painting stemming from the Palaeologan tradition but enriched by stylistic and iconographic
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