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06beKT B U306pa3uTesIbHOM MCKYCCTBE:
obpeTeHMe HOBbIX CMbICJIOB B 3noxy Hoeoro
u HoBeilluero BpemMeHu

[Tybnuxyemble B COOpHMKE CTaTbU COCTAB/IAIOT BTOPYIO YacTh HAYYHBIX MaTepuasoB
VII MexxyHapoIHO KOHpepeHIMM « AKTyaIbHbIe ITIPOGIeMBbI TEOPUU VM UCTOPYM VICKYCCTBA»,
npoxopusureil B Cankr-Iletep6ypre B okTss6pe 2016 1. ABTOpPBI CTaTell IPeIaraloT IPOogoy-
JKITP HA4aTyIo B epBoit yactu (2017. Beim. 7) guckyccuio 06 sBomonnu GopM u1 Tpancop-
Maluy CMBIC/IOB IOHATUI «apTeakT», «apT-00beKT», «apryMeHT» U «00BeKT» B U300pasu-
TebHOM HcKyccTBe Poccun u 3amaza. [TocKo/IbKy B IPebIAYLINil 610K ObIIM BKTIOUEHBI Ma-
TepuaJbl, OCBEIABIINe IEPUOJ, C APEBHUX BPeMeH Jio smoxu Bospoxxuenus [8; 9], B aToT pas
XPOHOJIOTMYECKYIe TPAaHMIbl PAacCMAaTPMBaeMOll IIPO6IeMaTUKY CMelljeHbl B cTopoHy HoBoro
n Hoserimero sBpemennu.

B c6opHmKe 3aTparuBaoTcs MpobIeMbl OTEYeCTBEHHOTO U 3allaHOro uckyccrsa XVII-
XXI BB., TeOpUM UCKYCCTBA, MaTePUATbHON KYIbTYPHI M MY3€0/I0rMN. 3a4acTyIO MCCIef0Ba-
TeNV IPYMEHSIOT METOROMOTMYEeCKIIT NHCTPYMEHTapuil, 6a3MpPYIOLINIICA Ha MCIIOTb30BAHUMN
KOMIIJIEKCHOTO, MEXIVCHUIUIMHAPHOTO MM CUCTEMHOTO MOAXOfoB. [lomonHeHueM K oOc-
HOBHBIM pasfiefiaM CIy)XUT pyOprKa, IpefcTaBsoias 0630p aKTyaIbHOI MEeXXAYHAPOFHOI
BBICTABOYHOI JIeATETBHOCTI M CPENCTB BBIPAXKEHNA COBPEMEHHOI XyH0XKECTBEHHOI IpPaK-
THUKIL.

Kak y>xe oTMe4annocs B peIbIAyIeM BBIITYCKe Ha IpyMepe 6ojiee [peBHNUX 3110X, 11 B HoBoe
BpeMsI, I B COBPEeMEHHOI TPALUILINH, IOHATHUA «apTedaKkT», «apT-00beKT», «apryMeHT» 00/1a-
HAIOT IMVPOKMMI Te(pVHUIMOHHBIMI BO3MOXXHOCTAMI. ApTedaKT B psfe ClIy4aeB BOCIIPUHI-
MaeTcs KaK HeKas IPOCTelllas efyHMIA KyIbTYpPbl, COfeprKallias OTIEeYaTOK caMoli PasHo-
006pa3HOIT KPeaTMBHOM eI TeNbHOCTY YenoBeka. [lofo6HOe TONMKOBaHME TOTMYHO TPUBOIUT
K COCYIL[eCTBOBAHUIO PA3HBIX IIOAXOM0B IIPU OOCYXK/IEHIM OHTOIOTMIECKON 3HAYMMOCTH ap-
TedaKrTa, a C/IefJOBATeNbHO, I MHOXKeCTBEHHOCTH OTPefie/IeHNIT, IIPsAMO 3aBUCSIINX OT 06/1acTn
3HaHMIL. YOenuTelIbHOe TOMY JOKa3aTelIbCTBO — HajM4ie 6ojiee lecsATKa CTIOBApHBIX CTaTell,
HAIOI[MX CaMble PasHbIe ONpene/eHNs] TepPMUHA «apTedakT». B apxeomoruy mox HUM MOHM-
MaloT mo6oJl mpegMeT (MM €ro 4acTh), CO3JAHHBIN PYKaMM 4YeloBeKa VIV MOABEPTIINiics
€ro BO3JEICTBUIO, SIB/ISIOUIICST 0OBEKTOM VMCKYCCTBEHHOTO IIPOVCXOX/EHMs. B Kymbrypo-
noruu apre)akT MOXKET TaKXKe BBICTYIIATh HOCUTEIEM COLMATbHO-KYIbTYPHOI NHPOpMALIN
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WIN CPeICTBOM KOMMYHMKALMN. B ecTeCTBEHHBIX HayKax ero Haluuye KOHCTATUPYeT (akT
Lie/IeHalIPaB/IeHHOTO BMEIIAaTebCTBA Ye/IOBeKa B IpMpoAy Bemleil. Vicropmyeckas Hayka,
MCTOYHUKOBefleH e, PpUNKa, OMOIOrNs, MeANIMHA, IPOrPAMMIPOBAHIE — KaXAas 00/I1acTh
HayK! BBIIBUIAeT CBOI TPAKTOBKY IOHATHS «apTedakT». [IoTpe6HOCTD B yTOUHEHWN BBIAB-
JICHHOTO 3Ha4YeHMA B/ledeT 3a CO00il BOSHUKHOBEHYVE Pas/IMYHbIX JIETKO IPYUCOSANHAIOUXCSA
amuTeToB. IIOABIAITCA «KYIbTYPHBIE», «KOMIIBIOTEPHBIE», «TEKCTOBBIE», «T€XHUYECKIE»,
«BU3Ya/lbHbIe», «IM(POBBIE», «OONbHIYHbIE» (B ICUXMATPUN) U jaXKe «PEeHTTeHOMOTMYeCKIe»
«apTedaKThI».

Kak sicHO BujHO Ha IpuMepe BKTIOYEHHBIX B COOPHUK MaTepIaIoB, IOHATHUS «apTeaKT»,
«apT-00beKT», «apIyMeHT» B OTHOLICHM! M300pasUTEbHOTO MCKYCCTBA (M B LIeJIOM KYJIb-
Typbl) HoBoro u Hosetimrero BpeMenn Taxoke OT/IMYAIOTCSA LIMPOTONL onpefeneHuii. [Ipexpe
BCET0 3TO CBA3aHO C AKTMBHBIM BBEJCHVEM B XY/[0’KECTBEHHYIO IIPAKTUKY PacCMaTPUBAEMBIX
STI0X HOBBIX CPEJICTB TBOPYECKOI'0 CaMOBBIpaXKeHVs. B 3ToM oTHOLIeHNN, 6eCCIIOpHO, 0COOBIM
panukanaMoM orndaetcs XX BeK, OTKPBIBIINIT 4e/I0BEYeCTBY Iep(hOPMAHC, HCTATIIALUIO,
MepMa-, BULeo-, CayH/l-, CaliHC-apT U T. .

B 1913 . «Benocunennoe koneco» M. Jlorana OKOHYaTebHO IO/IBEIO YePTY IO, CEMaHTH-
4eCKOJT HeOJHO3HAYHOCTDIO IIOHATHI «apTe(aKT» U «apT-00bEKT» B OTHOIIEHNUN TIPEMETOB
U300pasUTeIbHOrO MCKyccTBa. B cBoe BpeMs 91O OrecTsllle IPOREeMOHCTPUPOBA CIIeL-
QJIbHBIN TOCTb KOH(pepeHnu — mpodeccop XaHTepCKOro Ko/iemka [opofckoro yHuBepcu-
teta Hpto-Vopka, Teopetnk cospemenHoro uckyccrsa Toeppu e Tios. Eme B 1980-€ IT. on
BBIIBMHY/I KOHIIETIINIO «OHTOJIOTMYECKOr0 HOMUHamm3Ma». HanoMHuMm, B pabore «VmeHem
uckyccrBa. K apxeonoruu coBpeMeHHOCTI» [4], B35IB 32 OCHOBY T€OPUIO 3CTETUIECKOTO CY-
xperna 3. Kanra (mpexpe Bcero nmmepatus «IlocTymail Tak, 4To6bI MaKcMa TBOEJ BON
BCerfia MOrIa ObITh BMECTE C TeM U MPUHIMIIOM BCeOOIero 3aKOHOfaTenbcrsa» [10, c.38]),
T.ne [l10B BBIIBMHY UJEI0 O TOM, YTO UCKYCCTBO €CTh, BO-IIEPBBIX, TO, YTO OBIIO HAa3BaHO
MICKYCCTBOM, @ BO-BTOPBIX, TO, YTO OBUIO M30PAHO /I TOTO, YTOOBI OBITh MCKYCCTBOM. B aToit
CBA3Y JIOIIAHCKIE Pefy-Mebl BBICTYIIVINA B POIM HOBBIX 3CTeTUYECKUX UMIIEPATIBOB 130-
OpasutenbHOro uckyccrsa XX B. U IMIMpe ONpPefieNuIi KOOPAMHATE KynbTypsl Hoselimrero
BpEMeHIL.

Jroman, a TakXe ero MpelIeCTBEHHUKNU B e Toro ke Ambdonca Amre [11] u ero
IpsAMbBIe TTOC/IeJ0BATeNMN — JA/JAJICTHI ¥ CIOPPEeaIMCThl — MCIIBITA/IN Ha IPOYHOCTD TPAHMILbI
TIOHATNI «OPUTHHAI» U «KOIIVA», II0-HOBOMY IIepeOCMbIC/IVIIN IIPYBBIYHBIIA «apTedaKT», BbI-
IBMHYIM HOHATHE «apT-00beKT». ITa HAIIO OTPaXKEHME B IIEIOM Psifie TEKCTOB, KOTOPBIe
CETOfIHA He MPeiCTaBIIAeTCS BO3MOXKHBIM 0001iTu cTopoHOIL. B 1936 1. B acce «[IpousBenenue
MICKYCCTBA B 9II0XY €I0 TeXHNYIECKOII BOCIPOMN3BOAMMOCTI» Banbrep benbamuH [3] mpemapu-
pOBal «06BEKT UCKYCCTBA», OTAEINB «OPUTMHAT» OT «PEHPOAYKIMM». 32 HUM OTYACTH II0-
cnepoan JKau Boppuitsp, ocTopo>kHO Bocmonb3oBaBuinch B «Cucreme Belein» [2] pacum-
PUTETbHO-HENTPAIBHBIM C/IOBOM «00BEKT» (B €ro caydae «00beKT HOTpebrIeHNs», KOHETHO
Xe). B KOHTeKcTe MoMCcKa TePMIHOIOTMYECKU TOYHBIX (POPMYITMPOBOK MO>KHO TaKKe BCIIOM-
Hutb Teomopa AnopHo [1], Mumrens ®yxko [7], HasBaTh OTAe/IbHbIe PAOOTHI OTEYeCTBEHHBIX
¢unocodpos u kynbryponoros, Kk mpumepy A.b.Kpacnormasosa [13] unu A. 5. Onuepa [6].
CylecTBEeHHBII BK/IaJ] B TPAKTOBKY HOHATHUII «apTedakT» U «apT-00BeKT» BHEC/IA MHCTUTY-
L[VIOHAJIbHAsI TeOpMst UCKyCCTBA. [KoH [IMKu, B 4acTHOCTH, B paboTe «VICKYCCTBO 1 3CTETHKA:
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MHCTUTYLVIOHANBHbI aHaMu3» [5] yTBEpXKAasI, 4TO B KIaCCUPUKAIIVIOHHOM CMBICTIE XYHOXKe-
CTBEHHBIM IIPOM3BENeHUEM sABJLAeTCA apTedakT, KOTOPOMY IpodecCHOHaNbl OT MUpPa UCKYC-
cTBa 06ecHednIn CTaTyc KaHanaarTa sl oLjeHKy. TakuM 06pasom, mo60ii peabHbIil 00beKT
IIPY YCTIOBUM COOTBETCTBISA OIIPELEIEHHOMY OKPY)KEHMIO MM YCTAHOBIEHHBIM TPe6OBaHMAM
MOT BBICTYIIUTD B KaueCTBe apTe(aKrta ¥ IPUHATH Ha Ce0s1 (PYHKINIO IPOU3BENEHNSI MCKYC-
CTBa.

OpHako BaXHO He 3a0bIBATh, YTO IPY MOHATUIIHON IOABIDKHOCTY U CIIOKHOCTH OIIpe-
JleIeHNIT, O KOTOPBIX yXKe OBUIO CTONIBKO CKA3aHO, «apTedaKT», «apT-00BEKT», «apryMeHT»
OCTAIOTCSI MOHATUAMY, MOCTOSIHHO MOANMTHIBAOLIMMY HAyIHO-UCCIEHOBATENbCKIUIT WH-
Tepec U KaXAy oTKpbITuit. HacTosmmit cOopHUK — IpsMoe TOMY foKasaTelnbcTBo. Ilpen-
CTaBJIEHHBIE K ITyOIMKALUM MCCIEHOBAHNS OTINYAIOTCS TeMAaTHYeCKUM [JMAIIA30HOM 1 pas-
HOOOpasyeM MeTOZOTIOTMYeCKIX MOXOOB. BHe 3aBucuMOCTH OT reorpaduueckoi 10Kaumum
M XPOHOIOTMYECKUX TPaHML], UCCIeNOBaHMs, B OONBUIMHCTBE CTareil COOPHMKA MOHSATHUSA
«apreakT» U «apT-00BEKT» TPAKTYIOTCSA HOBOJIBHO KOHKpeTHO. Yallle BCero Imop «apTe-
(baxTOM» MCCIe[OBaTeMM MMEIOT B BUIY HEKNUII OOpeTeHHBIN 00BEKT, PaCKpBIBAIOLINIL CBOU
(dopmarnbHbIe CBOIICTBA M COfEPIKATeNbHOE 3HAYEHNE TOJIBKO IIPU yueTe 0OCTOSTENIbCTB ero
IpPeXXHero MM 0OpeTeHHOTO BHEIIHeTo CyiiecTBoBaHusA. CI0OBO «apT-00BEKT» KaK IPaBIIO
VICIIONIb3YeTCA CMHOHMMMYHO «IIPOM3BEEHUI0 MCKYCCTBa» M ONpENe/sAeTcs KaK pe3y/Ibrar
TBOPYECKOIT AesITENbHOCTI, 06/IaAIOIINIT XYL0KECTBEHHO-9CTeTUYECKOI [IEHHOCTDIO, OT/IN-
YAIOIMIICS YHUKATBHOCTBIO U VIMEIOLINIT KY/IbTYPHO-UCTOPUYECKOe 3HaYeHte. B oTaembHbIX
CIy4asAx MCCIeOBaTeMV YKa3bIBAOT Ha IOTEHLMAIbHYI0 BO3MOXXHOCTb COBMEIEHUSA 3TUX
nByx nousaruit. K npumepy, 5. 3. Bunenckuit, rosopst o esporerickoM ¢pappope XVIII B., yka-
3bIBaeT: «eC/IV IOAPa3yMeBaTh MOf KY/IbTYPHBIM apTe(akToM 00BEKT, MMEIOLVIT CMBICTIOBOE
U 3HaKOBOE 3Ha4eHJe, HEKOTOpble (POPMBI IIOCYAbI MOKHO PacCMAaTpUBATh OJHOBPEMEHHO
Kak apTedakT u apT-06BEKT» [13, €.637].

3HaunTENbHOE MECTO ABTOPBI OTBOJAT IpobieMe «apredakra» u «apT-06beKTa» B UCTOPUA
ApPXUTEKTYPBI U CAFOBO-IIAPKOBOTO MCKYCCTBA: MATEPUA/Ibl OXBATBIBAIOT CAMYIO OOILIMPHYIO
reorpaduio — ot CaxannHa 1o Bemnko6puranum. O6beKTOM UCCIIE[OBAHSI CTAHOBATCS BO3-
BefleHHbIe U JOLIE/NINe S0 HALIMX JHE TaMATHUKI apXUTEKTYPBI, Hepeai30BaHHbIE IIPO-
eKThl (6yMaXXKHasI apXUTEKTYpa), TEOPETUIECKIe COYMHEHMs, TI03BOJIAIONINE CYANUTD, K MpPH-
Mepy, O POXK[IeH!V KOHIIEIIINMIM HAIMOHAIbHOTO 30{4eCTBa MIN CafjoOBOrO CTU/IA. Bosbiioe
BHIIMAHIIE YAe/sIeTCst pobiieMe ypOaHUCTHKIY, Tie B KaueCTBe apT-00beKTa pacCMaTPUBAETCS
00111eCTBEHHOE IIPOCTPAHCTBO COBPEMEHHOT0 ropopa. [IogHMMa0TCst BOIPOCHI Kak 0611eTeo-
PETUYIECKOro, TaK 1 MPAKTUYECKOrO XapaKTepa.

He menbluee 3HaueHMe yAe/IsieTcs: IpobIeMaM UCTOPUM JeKOPATUBHO-IIPUKIA/JHOTO KC-
KyccTBa. VlccmenoBaTeny o6paljaoT BHIMaHKe Ha IpobmeMy «apredakTar» 1 «apT-00beKTa»
B IMaMATHYIKAX [JINITHKH, KepaMUK, ¢papdopa, MejaIbepHOTo 1 I0BETVMPHOTO VICKYCCTBA, JIa-
KOBBIX ITPOMBIC/IOB, TEKCTIUJISI, Y€KAHKI, MEOETIIL.

Victopus rpadmkm ¥ MCKycCTBa KHUTYM — ellje OffHa TeMa, KOTopas He ObUia 06olieHa
CTOPOHOII Ha KOH(EPEeHIUN 1 HAIIA OTpaKeHNe B cOOpHUKe. VIccenoBaTet 3aTparuBaoT
TEMbI OT MHTEPbEPHBIX MTAIVIMIICECTOB PPAHI[Y3CKOI KHIDKHOI WTIOCTPALIUY O aBTOPCKOI
¢oroxunru XXI B., OT KapUKaTypHBIX TBOPEHNUIT Benmukoro KHsa3s Hukonas IlaBnoBuda o
WUIIOCTPUPOBAHHBIX U3gaHuit mpoussenenuit B. IT. Acradpesa.
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[Tpobnema ompeneneHusi «00beKTa» BBIGENAETCS B KayeCTBe OCHOBHOI B pasroBope 06
uckyccrse ¢ororpapy. B naHHOM 6710Ke cTaTell MMEIOTCA KaK paboTbl TeOPeTNIecKOro xa-
pakTepa, Tak Cyrybo y3Kue, IIOCBSIIIEHHbIE, K IPUMepPY, COBPEeMEHHOIT aBTOPCKOI (POTOKHMUTe
1 0COOeHHOCTAM ee buorpadudeckoro npourenus. Coa ke MOXXHO OTHECTH Y MCC/IeOBaHIe
0.10. BopounHoit, paccmarpuBaolee KnHOGUKanmio xuonucu 1920-x rr.

ViccnenoBanme ocobeHHOCTel BOCIIPUATISI 00beKTa UCKYCCTBA BassHNUS, OCHOBAHHBIX Ha
B3aMIMOOTHOIICHUY «TBOPeL] — 3PUTe/Ib — 0OBEKT», BBIAB/AETCA KaK OFHA U3 LIeHTPaIbHBIX
po6sieM M3ydeHN st MOHYMEeHTa/IbHOI IUTACTUKY. UTO JKe KacaeTCs XUBOIIVCH, TO 3[jeCh pas-
roBop o popMax CyIjecTBOBaHMs «apTedakTar U «apT-o6beKTa» 3a4aCTYIO IIPUBOAUT K 06pe-
TEHVIO MCCTIEOBATEIbCKIIX «XOIOB», II03BOJIAIOINX [IEPECMOTPETh IPEXKHIOI OLIEHKY 00pas-
HO-TeMaTHIeCKOIL, YKaHPOBOIL, CTUTUCTIYECKOIT M CEMAHTIIECKOI CIIel UK )KUBOMIICHOTO
IPOV3BEIEH.

Hecmorps Ha To, 4TO YacTb ZOK/IAJOB He BOLIA B JaHHBIV COOPHUK HAYYHBIX CTaTeil, Hall-
6oree pe30HAHCHBIE U3 HUX TPEOYIOT TOTO, YTOOBI O HUX CKAa3a/IM HECKONIBKO CIOB. [/TaBHBIM
o6pasoM, peub WIET O HAUCKYCCMOHHOM coobmenun «K apxeomormum coBpeMeHHOCTH»
T.ne [lroBa, BBICTYNUBIIETO BO BpeMs KPYyITIOro crona «My3elHblil ckelcyuc» B JlekTopun
TocymapctBeHHOro dpMutaxka B 3gaHuu InmaBHoro mitaba. B HeM mcciemoBarenb OTMETHIT
HapacTalolliee IIPOTYBOpPeYNe JBYX BaXKHEMIINX (PYyHKIWIT My3ed — KOJJIEKLMOHMPOBAaHNA
IIPOM3BENIeHUII MCKYCCTBA U MX SKCIoHuposanud. T.xe [loB ykasar, 4To IpodeccroHabl
MY3e/fHOTO [ie/la BBIHY)K/IEHBI eXXeJHEBHO 0alTaHCHPOBATh MEXAY XpaHeHueM (CoXpaHeHNeM
IIpOM3BENIEHNA MCKYCCTBA M TPaiMIuil Myses) M KOMMepUManusalyeil My3eiHbIX Ipo-
eKTOB (pajy NpuBJIeYeHUs] NyOIMKU U yBenudeHs Ipuosiin). VccmenoBarenb IpeIoxKI
PAZL BBIXO[IOB U3 C/IOXKVBILEICS CUTYAIVM, IIOIYTHO OTMETUB, YTO KOK/BII VHAVBIJ, VIMEET
IIPaBO Ha CBOOOJHBIN ZOCTYII K MCKYCCTBY U BO3MOXKHOCTB CY)KAEHISI O TOM, UTO CIeAyeT
Ha3bIBaTh UCKYCCTBOM (TaKuM 06pa3oM, BEPHYBIUUCD K AUCKYPCY 00 OIpeeneHny MOHITHI
«apredakT» U «apT-00beKT»). COBMECTHBII ONCK ITyTell, K KOTOPOMY B CBOEII IeKIIMY TIPU-
rnacun T. e JII0B caMyIo MIMPOKYIO ayfUTOPUIO, CO3BYUeH TeM GyPHBIM IIPOIieccaM, KOTOpPbIe
MBI OTMeYaeM CETOfHs B COBPEMEHHBIX MY3€OIOIMHU ¥ MCKyccTBO3HaHMHU. HeobxommmocTsb
IIPUHATAA KOJUIETMAJIBbHBIX pelleHuil, 6oiee aKTMBHOE B3aMMOJEIICTBIE PA3INYHBIX MHCTH-
TYUMII — BOT K/IIOY K O30POBTIEHMIO HPOOTEMHBIX 30H, KOTODBII BUFUT He TonbKo T.fe
JItoB, HO M IpyT¥e ero 3amajiHble KOJUIeTy. B 9Toil cBA3Y BCIIOMMHAETCs HeflaBHee MHTEPBbIO,
nanHoe JpukoM je Illacce Exatepnue KouerkoBoit [12], B koTropoM rnaBa HaijmonanpHoro
MHCTUTYTA UCTOpuUM McKyccTBa B [Taproke Tak ke, Kak u T. e [[10B, 03By4nBaet psij Ipobiem,
VIMEIOIVIXCSI BO B3aVMOJIEVICTBUM MY3€IIHOJ M Hay4HOI Cpefbl, a TaKXKe ONNChIBaeT KaXKy-
Iuecs eMy Hanbojlee IeiiCTBEeHHbIE CIIOCOObI UX IIPEOfO/IeHNs.

Te e o CyTH 3agaum CTABUT Iepef co60lt 1 TaHHbIT cOOpHMK. Bompoce! pecTaBparu-
OHHOJI IPaKTHKY, CIIe (VK OpraHM3aL Y MY3eiTHOTO (OH/JOBOTO XpaHEHIS, ICCIeTOBAHN
HOBEJIIINX XYZ0XKEeCTBEHHBIX TEUEHNIT KaK Ha TePPUTOPUM HALIeI CTPAHBI, TAK 1 32 pyOexxoM
BKyIIe C TeM, YTO yXe ObUI0 0003HAYeHO BBILIE, IIOATBEP>KAAIOT 3asB/ICHHYI0 OPMEHTALVI0
U3[JaHMA Ha IMVPOKUI KPYT CIeLMa/IICTOB, BKTIOYAIOIINIL ICKYCCTBOBEIOB, MY3€0JIOrOB, pe-
CTaBPATOPOB, APXEOJIOTOB, KY/IbTYPOJIOTrOB, PUIONOr0B, a TAK)KEe BCEX TeX, YbJl HAyIHbIE IHTe-
Pechl CBA3aHBI € UCCIEOBAHMEM aKTyaIbHbIX IIPO6IeM TeOpUy M UCTOPUY UCKYCCTBA.
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MeXaMCIUIUIMHAPHDIA XapaKTep MCKYCCTBOBEAUYECKOi KOH(EpeHIUM, UTOTU KOTOPOit
IIOZIBOJMT STOT JBYXYACTHBII COOPHMK HayYHBIX CTaTeil, ee BOCTpeOOBAaHHOCTb Cpefy Ipo-
(eccnonaIoB caMbIx pasHbIX obmacteit kak B Poccuu, Tak n 3a pybexxom [2] ompenensior
dopmar mposeieHNsA MePOIPHATHL. BoybIoe KONMNYeCTBO 3asABICHHBIX YYaCTHIKOB Y XXIBOII
OTK/IMK CIIyLIaTeNeil TpeOyIoT 3HAYMTENTbHOTO PaclIMpeHVs IUIOIafKV, CIIOCOOHOI BMe-
CTUTb Bcex Kemaoumux. Tak, B 2016 I. Top>XKeCTBeHHbIE MEPONIPUATHA IO CY4al0 OTKPBHITHA
KOH(epeHIU TPOXoayIn B DpMUTKHOM TeaTpe. [lapanienbHble 3acefaHNA CEKIMIT B Te-
JyeHNe Tpex #Hel Bemnchb B 3ane Cosera [ocymapcTtBenHOro Opmutaxa, ATpuyme, bexxeBom
u CuHeM 3anax IiaBHoro mra6a, ITerpoBckoM 3are sfanHus JIBeHafUaTu KOJUIETHUIL, [BOPIIe
Bobpunckux, B crenax VHctutyTa ncropuu Cankr-IleTepOyprckoro rocyiapcTBeHHOIO YHHU-
BepcuTeTa. YacTh JOKIAOB ObUIA IpefCTaBIeHa B (OpMaTe IOCTEPOB, TE3UChl KOTOPBIX Ha-
paBHE C YCTHBIMM BBICTYIUIEHUSAMM aKTUBHO OOCY)XX[IaNUCh B MOMEHT IIPOBEJieHNs HayYHbIX
muckyccuit. B paMkax o6MeHa OIIBITOM M pacIIMPeHVs TeMaTHYeCKUX IPaHNUI] Y9aCTHUKY KOH-
(bepeHINY TOTYIN/IV BOSMOKHOCTD IIPUHSTD YYaCTHUe B JOIIOJTHUTENbHBIX IporpamMmax B ITe-
TPOIIABIOBCKOIT KperocT, Mysen-xpame Crac Ha Kposu, VcaakmeBckoM cob6ope, XpaHeHUAX
TocymapcTBeHHOr0 pMMUTaKa, ICTOPMUIECKOM 3[jaHNM JIBeHafIlaTi KO/UIETMIA, a TAK)XKe B BbI-
e3[HBIX MeporpuATuax B Bennkom Hosropope n Mysesix-3anosegnukax Ilereprod, Iapckoe
Cemno un ITaBnoBck. Popma IpoBefieHNA Peani30BaHHOTO MEPOIIPUATHA ellje pa3 MO TBepANIa
TOT (aKT, 9TO 3a IOC/IEFHNE TOAbI B IIPO]eCcCHOHANBHOI Cpefie KOH(EepeHIs yCIena Ompas-
JaTh ¥ 3aKPEMNUTh 3a c000Il 3asABJICHHBI CTATYC MEKAUCHUIUIMHAPHOTO HAYYHOrO GopyMa,
IIOCBAILEHHOIO 00CYX/IEHUI0 aKTYaIbHBIX BOIPOCOB TEOPUM U VICTOPUY M300pasUTeNbHOTO
MCKYCCTBA 1 apPXUTEKTYPBI, IPOO/IeM M3ydeHNs, COXPAHEHWs 1 MHTEPIPETALUN PYCCKOTO
U MMPOBOTO XYHTO)KECTBEHHOTO HAcC/lefys, a TaKKe B3aMOJENCTBUIO MCKYCCTBOBEIYECKOI
HaYKJ C IPAaKTUKOJ My3elHOTO Jlefa.
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Elena Klyushina, Svetlana Mal'tseva, Ekaterina Staniukovich-Denisova

Artifact. Art-Object. Argument.

An Object in Fine Arts:

Acquisition of New Meanings in Modern
and Contemporary Eras

The articles published in the present collection form the second part of the scientific mate-
rials of the VII International Conference “Actual Problems of Theory and History of Art”, which
was held in St. Petersburg in October 2016. The authors propose to continue the discussion,
which was started in Issue 7, 2017, on the evolution of the forms and the transformation of
the meanings of the concepts “artifact’, “art object”, “argument” and “object” in the Fine arts
of Russia and the West. Since the previous issue included materials covering the period from
Ancient World to the Renaissance [2; 4], this time the chronological boundaries of the problem
are shifted towards the Modern and Contemporary History.

The collection of the articles examines the problems of Russian and Western art of the 17—
21% centuries, the theory of art, material culture and museology. Most often, the researchers
use methodological tools based on complex, interdisciplinary or systemic approaches. The sup-
plement to the main sections is a rubric that provides an overview of the current international
exhibition activity and means of expression of contemporary artistic practice.

As already noted in the previous issue on the example of the earlier eras, both in Modern
History and Contemporary tradition the concepts of “artifact”, “art object”, “argument” have
broad definition capabilities. Artifact in some cases is perceived as a kind of a simple unit of
culture, containing an imprint of the most diverse creative activity of man. This interpretation
logically leads to the coexistence of different approaches when discussing the ontological signif-
icance of the artifact, and, consequently, the plurality of definitions that directly depend on the
field of knowledge. A convincing proof of this is the presence of more than a dozen dictionary
entries, giving a variety of definitions of the term “artifact”

In archeology, it means any object (or part of it) created by the hands of a person or affected
by human exposure, an object of artificial origin. In cultural studies, an artifact can also act
as a carrier of socio-cultural information or a means of communication. In natural sciences,
its presence states the fact of purposeful human intervention in the nature of things. History,
source criticism, physics, biology, medicine, programming — each area of science puts forward
its interpretation of the concept of “artifact”. The need to clarify the revealed meanings entails
the emergence of various easily acceding epithets. There appear “cultural’, “computer”, “textual’,
“technical’, “visual’, “digital”, “hospital” (in psychiatry) and even “roentgenological” “artifacts’.

As can be clearly seen from the example of materials included in the present collection,
the notion of “artifact”, “art object’, “argument” for the fine arts (and culture in general) of the
Modern and Contemporary epochs is distinguished by the breadth of definitions as well. First
of all, this is due to the active introduction of the new means of creative self-expression into
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the artistic practice of the named epochs. In this respect, undoubtedly, the special radicalism is
inherent to the 20" century, during which performance, installation, media, video, sound, and
science art arose.

In 1913, Marcel Duchamp’s “Bicycle Wheel” finally summed up the semantic ambiguity of
the concepts “artifact” and “art object” in relation to objects of fine art. Once it was brilliantly
demonstrated by the special guest of the Conference Professor of the Hunter College of the City
University of New York, theorist of contemporary art Thierry de Duve. Back in the 1980s, he
put forward the concept of “ontological nominalism”. Let us recall, that in his book “Au nom
de l'art: pour une archéologie de la modernité” [3], taking as a basis Immanuel Kant’s theory of
aesthetic judgment (first of all, the categorical imperative “Act only according to that maxim
whereby you can, at the same time, will that it should become a universal law” [5, p.38]), T.de
Duve submitted the idea that art is, first, what was called art, and secondly, what was chosen
to be art. In this regard, the readymades of Marcel Duchamp acted as new aesthetic impera-
tives of art in the 20" century, and (more broadly) determined the cultural coordinates of the
contemporaneity. Duchamp, as well as his predecessors in the person of Alfonso Allais [9] and
his direct followers Dadaists and Surrealists, tested the boundaries of the notions “original”
and “copy”. They reinterpreted the usual “artifact” in a new way, putting forward the concept
of “art object”. This found the reflection in a number of texts that today cannot be ignored. In
1936, in the essay “Das Kunstwerk im Zeitalter seiner technischen Reproduzierbarkeit” Walter
Benjamin [12] dissected the “object of art’, separating the “original” from “reproduction” He
was partly followed by Jean Baudrillard, carefully using the broadly neutral word “object” in his
“Le Systeme des Objets” (in this case, the “object of consumption’, of course). In the context of
the search for terminologically accurate formulations, one can also recall Theodor Adorno [10],
Paul-Michel Foucault [14], or name some texts by Russian philosophers and culturologists,
A.Krasnoglazov [7] or A. Flier 8], for instance. A significant contribution to the interpretation
of the concepts “artifact” and “art object” was made by the institutional theory of art. John
Dickey, in particular, in his work “Art and Aesthetic: An Institutional Analysis” [13] argued
that in the classification sense, the artwork is an artifact to which professionals from the art
world provided the candidate status for evaluation. Thus, subject to compliance with a partic-
ular environment or specified requirements any real object could act as an artifact and assume
the function of a work of art.

However, it is important not to forget that with the conceptual mobility and complexity of
the definitions, which have already been said so much about, the “artifact’, “art object’, “argu-
ment” remain the notions constantly fueling the research interest and the scientific thirst for
discovery. The present collection of articles is a direct proof of that. The studies presented to
the publication differ in the thematic range and in the variety of methodological approaches.
Regardless of the geographical location and chronological boundaries, in most articles of the
collection the concept of “artifact” and “art object” are treated quite specifically.

Most often, researchers understand the “artifact” as a certain new object, revealing its
formal properties and content meaning only when considering the circumstances of its former
or acquired external existence. As a rule, the word “art object” is used synonymously to “a work
of art” and defined as the result of creative activity, possessing artistic and aesthetic value, dis-
tinguished by its uniqueness, and having a cultural and historical significance. In some cases,
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researchers point to the potential possibility of combining these two concepts. For example,
referring to European porcelain of the 18" century, Ya. Vilensky points out that “if under a
cultural artifact we mean an object having a semantic and sign value, some forms of dishes can
be considered simultaneously as an artifact and an art object” [1, p.637].

The authors assign a significant place to the problem of “artifact” and “art object” in the
history of architecture and landscape art: the materials cover the most extensive geography —
from Sakhalin to the Great Britain. The objects of research are the architectural monuments
that have been built and survived to this day, unrealized projects (visionary architecture), theo-
retical works that allow one to judge, for example, the birth of the concept of national architec-
ture or garden style. Much attention is paid to the problem of urbanism, where the public space
of a modern city is considered as an art object. Both general theoretical and practical questions
are raised.

No less importance is given to the problems of the history of applied arts. Researchers pay
attention to the problem of “artifact” and “art object” in the monuments of glyptics, ceramics,
porcelain, medal and jewelry art, lacquer-works, textile, engraving, furniture.

The history of graphics and the book art is another topic that was not bypassed at the con-
ference and was reflected in the present issue. The researchers cover different problems, starting
from the interior palimpsests of the French book illustration or the 21*-century photobook,
and finishing with caricatures by Grand Duke Nikolay Pavlovich or illustrated editions of works
by V.P. Astafyev.

The problem of defining an “object” is highlighted as the main problem in the conversation
about the art of photography. In this block of articles there are both theoretical and purely
practical articles, dedicated, for example, to the contemporary photobook and the features of
its biographical reading interpretation. This can also be attributed to the study of O. Voronina,
which deals with the film-fixing of painting of the 1920s.

The study of the perceptional features of the sculptural arts object, based on the relation-
ship “creator — spectator — object’, is revealed as one of the central problems of studying
monumental sculpture. As for painting, the discourse about the forms of the existence of an
“artifact” and an “art object” often leads to research’s “moves’, which allow us to reconsider the
previous assessment of the figurative, thematic, genre, stylistic and semantic specificity of the
masterpiece.

Despite the fact that part of the conference reports were not included in this collection of ar-
ticles, the most resonant ones require that they be told about a few words. Mostly, we are talking
about the discussion report “To the archeology of modernity” by T. de Duve, who spoke during
the round table “Museum scepticism” in the State Hermitage Lectorium. In it the researcher
noted the growing contradiction between the two most important functions of the museum —
the collecting of works of art and their exposure. T.de Duve pointed out that museum profes-
sionals have to balance daily between storing (preserving the work of art and the traditions of
the museum) and commercializing museum projects (for attracting the public and increasing
profits). The researcher suggested a number of ways out of the current situation, pointing out in
passing that each individual has the right to free access to art and the possibility of judging what
should it be called (thus, returning to the discourse on the definition of the concepts “artifact”
and “art object”). The joint search for ways, to which T. de Duve invited the widest audience in
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his lecture, is consonant with the turbulent processes that we mark today in modern museology
and art history. The need for the collegial decisions and the more active interaction of various
institutions is the key to the recovery of problem areas, which is seen not only by T.de Duve,
but also by other Western colleagues. In this regard, we recall a recent interview given by Eric
de Chassey to Ekaterina Kochetkova [6], in which the head of the INHA in Paris, as well as T. de
Duve, voices a number of problems in the interaction between the museum and the scientific
environment, and describes the most effective ways of overcoming them.

In fact, the same task undertaken by this collection. The issues of restoration practice, the
specifics of the museum stock storage organization, the research of the newest artistic trends
both on the territory of our country and abroad, along with what has already been indicated
above, confirm the stated orientation of the present publication to a wide range of specialists,
including art historians, restorers, archeologists, culturologists, philologists, as well as all those
whose scientific interests are related to the study of the actual problems of theory and the his-
tory of art.

The interdisciplinary character of the art historical conference, the results of which are
summed up by this two-part collection of scientific articles, its relevance among the profes-
sionals in the most diverse fields both in Russia and abroad [2], determine the event format.
A large number of participants and a lively public response require a significant expansion of
the site, capable of accommodating all comers. So, in 2016, solemn events on the occasion of
the opening of the conference took place in the Hermitage Theater. For three days the sessions
were held simultaneously in the Hall of the Council of the State Hermitage, in the Atrium, Beige
and Blue Halls of the General Staff Building, in the Petrovsky Hall of the Twelve Colleges, in
the Bobrinsky Palace, at the Institute of History of the Saint Petersburg State University. Part
of the reports were presented in the format of posters, theses of which, along with oral presen-
tations, were actively discussed. As part of the experience exchange and the expansion of the
thematic boundaries, the conference participants had the opportunity to take part in additional
programs in the Peter and Paul Fortress, the Church of the Savior on the Spilled Blood, the St.
Isaac’s Cathedral, the State Hermitage Museum, the historical building of the Twelve Colleges,
as well as field events in Veliky Novgorod and museum-reserves Peterhof, Tsarskoye Selo and
Pavlovsk. The format of the implemented event once again confirmed the fact that in recent
years in the professional environment the conference managed to justify and consolidate the
declared status of an interdisciplinary scientific forum dedicated to the discussion of actual
issues of theory and history of fine art and architecture, the problems of studying, preserving
and interpreting Russian and world artistic heritage, as well as the interaction of art criticism
with the museum practice.
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