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Pilgrim Mementoes from the Holy Land:
Production, Iconography, Use and Distribution

From the 4" century CE onwards, there was a substantial increase in the number of pil-
grims visiting the Holy Land [51, pp.229-230; 52, p.4], and naturally most pilgrims desired to
take back with them some sacred and magical mementoes. Such objects are called ‘eulogiai’,
in Greek ‘blessings’ In the 4" century, eulogia is described as actual experience at the Holy
Places (like being baptized in the Jordan River or eating a meal at the place of the Last Supper).
In the 6" century, eulogiai became physical objects sanctified by contact with the divine [52,
pp- 13-15]. They comprise a variety of artefacts like flasks and spouted juglets, bread stamps
and tokens. Mostly made of clay, they were relatively cheap keepsakes produced and sold at and
near shrines and sanctuaries. The imagery depicted and the inscriptions included were related
to the holy places; in their vicinity local workshops were established by artisans and craftsmen
who specialized in the production of such objects which, in the words of John of Damascus,
“are receptacles of divine power” [38, p.198]. Particularly prevalent were ampullae, small clay
flasks filled with holy water, oil or other substances. The visitors took them home and cherished
them as a sort of miracle-working relics to protect and heal, and to ward off evil.

Apart from the many Christian pilgrim sites in the Holy Land, there were three global
Christian pilgrimage centres with their distinct eulogiai: the Shrine of Saint Menas in Egypt,
the Shrine of St. John the Evangelist in Asia Minor at Ephesus, and the monastic sites of the two
Saints Symeon the Stylites in northern Syria [for illustrations see 21, pp.202-203; 54, p. 103]. A
fourth group of pilgrimage art is represented by the fair number of the Monza-Bobbio lead am-
pullae with imagery related to the Church of the Holy Sepulchre in Jerusalem, where most likely
they were manufactured during the 6" and 7' centuries CE [13; 14; 23; 51, pp.236-243; 52,
pp-36-40]. During his visit to that church the anonymous pilgrim from Piacenza (c. 570 CE)
reports a contact ritual: “...and they offer oil to be blessed in little flasks. When the mouth
of one of the little flasks touches the Wood of the Cross, the oil instantly bubbles over, and
unless it is closed very quickly, it all spills out” [51, pp.234-235; see also the discussion in 23,
pp. 232-234]. The function of the eulogiai is clear: they were a blessing by virtue of the contact
with a holy site, a holy person, or a relic that infused them with a miracle-working potential.”
(51, p.234].

Pilgrim mementoes from Jerusalem and the Holy Land comprise flasks and spouted juglets,
bread stamps and tokens. The flasks are discussed in detail, while specimens of the other arte-
fact classes are referred to summarily. On the basis of the finds from excavations and objects in
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Museum collections it is possible to define five distinct stylistic and iconographic groups (see
Table 1). In imagery and elements of decoration they combine characteristic features of Byzan-
tine visual arts prevalent in the Holy Land. It is postulated here that they were manufactured

locally.

Table 1. Distribution list of ampullae

Group 1 — moulds;

Group 2 — pictorial representations;
Group 3 — linear style and imagery arranged in tiers;

Group 4 — linear style with crosses, birds, rosettes and geometric patterns;
Group 5 — plain vessels.

*Decorative elements described from top to bottom
**Vessels with same scene or pattern on either side of the body

Group | No. | Find-spot/collection/Reg.-nos. Description Publication
1 1 |Jerusalem, Silwan village Side A: Sacrifice of Isaac; Side B: 37, fig. 1
Daniel in the Lions’ Den
1 2 |Jerusalem, Mount Zion Undecorated 37,fig.2
1 3 | Caesarea Cross within schematic wreath 36, n0.7
Fig. 1
2 4** | Unknown provenance Annunciation scene within 20;
IAA 65-434 inscription; height 10 cm 21, pp. 148, 223;
42, pl.8A
2 5 Damascus National Museum probably made from the same mould | 23, p.239;
as no. 4; 48, n0.225
height 10 cm
2 6 | Jerusalem, south of Temple Inscription referring to St. Elizabeth’s | 11, pl. 1.19:4
Mount flight
3* 7** | Unknown provenance Side A — cross flanked by two palm | 19, no.353
branches; arcade of three arches;
bird pecking at a tendril; inscription
in retrograde; Side B — same pattern,
different inscription in retrograde;
height 10 cm
3* 8 | Unknown provenance Three crosses; arcade of three arches; |21, pp.202, 225g
IAA P.1335 inscription in retrograde; bird;
extant height 8 cm
3* 9 | Acquired in Egypt Three crosses; arcade of three arches; | 56, no. 1409
inscription in retrograde (broken)
3* 10 | Jerusalem, building south of Fragment: arcade with lower part 12, fig.3.1
Temple Mount of two arches; broken inscription in
retrograde
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Group | No. | Find-spot/collection/Reg.-nos. Description Publication
3 11 | Khirbet Es-Suyyagh Fragment: arcade of at least two 49, fig.3.21:4
arches; palm branches beneath
3 12 | Acquired in Smyrna Bust with Orientalizing face flanked |33, no.156
by two palm branches;
height 11.5 cm
3* 13 | Bought in Jerusalem Front side: Orientalizing head flanked | 19, no. 354
by two palm branches; two peacocks;
rear side: four concentric circles;
extant height 8.1 cm
3 14** | Terra Sancta Museum, The Calvary: schematic depiction of a | 3, fig.210
Jerusalem rock with three crosses on top
3 15 | Jerusalem, Silwan Fragment: front side large cross 5, fig. 17
with palm branch behind, to right
cross; rear side cross within circle
surrounded by circle of small bows
and a herring-bone pattern
3 16 |Jerusalem, Mt. Zion Two fragments of the front and rear |5, fig. 16 centre
sides of no. 15 and right
3 17 | Jerusalem, Mt. Zion Fragment: decoration not clear 5, fig. 16 left
3* 18** | Einabus, Samaria (reportedly) Cross flanked by birds; three 21, pp.202,
TAA 42.92 amphorae; two palm branches 225d;
between three columns (?), height 30, fig. 86
13.5cm
4 19 | Hamat Tiberias Cross enclosed by beaded circle; 21, pp. 202, 225¢
IAA 56-1715 height 7 cm
4 20 |Castra Cross within schematic wreath; height | 57, p.25
IAA 98-2267 12 cm
4 21 |Jerusalem Cross within schematic wreath; height | 6, pl. XXVII:40
7 cm
4 22 |Jerusalem, Peristyle House In centre rosette of rays within 31, fig. 15.3:27
Fig.2 schematic wreath; four dotted semi-
circles, the upper and lower ones with
a bird, within schematic wreath
4 23 |Jerusalem, Mt. Zion Fragment: dotted semi-circle with Unpublished
Fig.3 bird and schematic wreath, same style
as no.22
4 24 | Jerusalem, Ophel Fragment: dotted semi-circle and 17, fig. 1.5.1:194

schematic wreath
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Group | No. | Find-spot/collection/Reg.-nos. Description Publication

4 25%* | Damascus National Museum In centre rosette composed of rays 15, no0.121
with dots in between, surrounded by
two schematic wreaths; the central
motif like no. 21; height 9.5 cm

4 26 | St. Anne Museum, Four-petalled rosette in cross shape 21, pp. 202, 225e
Jerusalem, PB 3641 (from the enclosed by row of dots with two
Lebanon) circles; height 10.5 cm
4 27 | Jerusalem Fragment: seven-petalled central 8, fig.3.4:7
rosette within schematic wreath
4 28 | Ramat Rahel Fragment of centre: seven-petalled 1, fig. 10:9
Fig.4 rosette with dotted circle; height
9.5cm
4 29** | Ramat Rahel Two beaded circles and central circle | 1, fig. 10:11;
IAA 67-1173/1 filled with four dots arranged in cross- | 21, pp. 202,
shape 225b;
27,p.259
4 30 |Jerusalem, Tyropoeon Valley Fragment: beaded circles, style of no. |7, pl.16:31
28
4 31 |Jerusalem Fragment: beaded circle, probably 17, fig. 1.5.1:215
style of no. 28
4 32 |Jerusalem Fragment: rosette composed of rays or | 8, fig.3.4:6
spoked wheel, the shape of the neck is
like no. 21
4 33 | Capernaum Fragment with schematic wreath, 25, p.135, no.7;
probably like no. 28 26, p.82,no.19
4 34 |Jerusalem Fragment: on shoulder two stamped | 32, pl.1.16:40
flowers
5 35 | Beth Shean Undecorated; 21, pp. 202, 225a
TAA 99-3783 height 8 cm
5 36 |St. Anne Museum, Jerusalem, | Undecorated; 21, pp.202, 225f
PB 3642 height 7.5 cm

Group 1 — moulds

Moulds provide the most reliable evidence to determine the existence of local workshops.
A lime-stone mould found in the Silwan village (Jerusalem), received through an antiquities
dealer, is decorated with the Sacrifice of Isaac on one side and Daniel in the Lion’s Den on the
other (Table 1, no. 1) [14, p. 159, fig. 1, pl. 9a, b; 37, p. 585, fig. 1]. The imagery is clarified by in-
scriptions [14, pp. 161-162]. The first reads EYAOI'IA TOY ABPAAM’ (eulogia of Abraham),
the second ‘O ATIOC AANIIAA (Daniel the Holy) and ‘EYAOI'TA TOY AANIIA (eulogia of



BocTouHoXpUCTMAHCKOE MCKYCCTBO 245

Daniel). EbAoyia is probably the correct
reading of the letters EYT on a flask frag-
ment from a late Byzantine building south
of the Temple Mount (Table 1, no.10)
[12]. The subjects on the mould are prom-
inent Old Testament themes not only in
Christian but also in Jewish art during
the Byzantine period [18, pp.288-292 for
Abraham, pp.294-295 for Daniel].

Two additional lime-stone moulds for
flasks were found, an undecorated one in
the Latin cemetery on Mt. Zion (Table 1,
no.2) [37, p.586, fig. 2] and another at
Caesarea, decorated with a cross on each
side (Fig.1; Table 1, no.3) [36, p.300,
no. 7]; see also the flasks with crosses from
Hamat Tiberias (Table 1, no.19), from
Castra (Table 1, no.20), from Jerusalem
(Table 1, no.21) and from a probable east-  Fig. 1. Lime-stone mould from Caesarea. Courtesy of J. Patrich
ern Mediterranean workshop [21, p.127;

54, no.104].

Group 2 — pictorial representations

The inscribed flask was acquired from an antiquity dealer in Jerusalem and is now in the
Israel Museum. On both sides of the flask the Annunciation is shown: Mary is seated on a
high-backed chair and the angel is standing in front of her (Table 1, no. 4). The subject suggests
the attribution to Nazareth, the location of the announcement by the archangel Gabriel that
Mary would conceive and become the mother of Jesus [2, pp.154-156; 20, pp.112-113; 21,
p. 148 bottom row; 42, fig. 1, pl. 8A]. The inscription reads: +XEPEKAIXAPITOMENHOKYP-
IOCMETACOY — xaipe kexapitwpuévn, 6 Koplog peta ood — “Hail, thou art highly favoured,
the Lord is with thee”, Luke 1:28 [42, p.73]. The first Church of the Annunciation was con-
structed over the house of Mary and Joseph in the Byzantine period, and Christians celebrate
the event on March 25% to this day. A second flask, probably from the same mould, is in the
National Museum of Damascus; it was found at Zabadani near Damascus (Table 1, no.5) [23,
p-239, note 71; 48, no.225]. Different are the hand-formed attached coiled handles; the pair
on the flask of unknown provenance is relatively heavy and the handles project beyond the
maximum body width of the flask; the pair on the Damascus flask is smaller. The subject is well
attested; see for example the silver token excavated at Caesarea [21, p. 149].

The fragment of an inscribed clay ampulla from Jerusalem refers to Saint Elizabeth’s flight
(Table 1, no.6) [11, pl. 1.19:4] and can be compared to a token in the Bobbio treasury in Italy,
where the inscription reads “Blessing of the Lord from the Refuge of St. Elizabeth” [52, p.22,
fig. 9]. Elizabeth and her infant John, the future John the Baptist, were miraculously hidden in
a cave at ‘En Karem during the Massacre of the Innocents in Bethlehem. The Stone of Hiding is
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venerated to this day in the cave of the Church of the Visitation, commemorating the visit paid
by the Virgin Mary to Elizabeth.

Group 3 — linear style and imagery mostly arranged in tiers

A fairly large group of flasks comprises vessels decorated in a linear style, often arranged in
four or three registers. The cross is the dominant image, the key symbol of the Christian faith
with Jerusalem as the specific locus of the worship in the Church of the Holy Sepulchre. Other
motifs, depicted occasionally, include birds, possibly doves, peacocks, arcades, palmettes, heads
in Orientalizing style (see Fig.5 for an example). Some vessels bear a short inscription.

The three complete or nearly complete ampullae in this group were acquired on the antiqui-
ties market (Table 1, nos. 7-9), while fragments of stylistically close vessels were retrieved in Je-
rusalem (Table 1, nos. 10, 15-17).The intact flask of unknown provenance in the Royal Ontario
Museum, Toronto, has four registers with the same imagery on either side. From top to bottom
there is a cross flanked by two palm branches, an arcade of three arches, the inscription ‘Kopte
é\énoov’ (‘Lord have mercy’) in retrograde and a bird picking at a tendril (Table 1, no.7) [19,
no.353]. The tier with the arcades is the most distinct decorative element; the objects hanging
down in the central arch cannot be identified securely. Found also on other flasks [see Table 1,
nos. 8-9], they might represent hanging lamps [see 39, fig. 505 and 40, pp. 175, 205 for examples
on the mosaic floors in the Church of Saint John at Gerasa and in the church of Tayibat al-Imam
at Hama]. Two additional flasks are nearly identical to the flask in the Royal Onatario Muse-
um. The first of unknown provenance with the lettering “THCIONKET" in retrograde is in the
TAA collections (Table 1, no.8) [21, pp.202, 225g]. The second in the Bode Museum, Berlin,
with the partly missing inscription in retrograde was acquired in Egypt (Table 1, no.9) [56,
no.1409]. A small fragment from a Late Byzantine building south of the Temple Mount can
also be assigned to this style; of the arcade only the lower pillars of the right and central arch are
preserved, the three letters EYT in retrograde should probably be interpreted EYA — EdAoyia
(Table 1, no.10) [12, fig.3.1]. The find-spot supports the attribution to a local workshop.
A horizontal band of at least two arcades ornaments the flask from the monastery at Khirbet
Es-Suyyagh in the Judean Shephelah (Table 1, no. 11) [49, fig. 3.21:4], the objects hanging down
from the arch probably representing lamps. Petrographic analysis indicated that the vessel was
made from marl of the Moza soil formation in a workshop in Jerusalem or its vicinity [49,
p.107].

A number of flasks with variegated imagery can stylistically be assigned to Group 3. Faces
in Orientalizing style occur on an ampulla in the Louvre, acquired in Smyrna (Table 1, no. 12)
[33, no.156] and on another bought in Jerusalem (Table 1, no.13) [19, no.354]. To date, the
schematic depiction of the Calvary with three crosses, the central one larger and set higher is
singular (Table 1, no.14) [3, p.307, fig.210]. It is probably a local product like the fragmentary
flasks from Mount Zion and Silwan village (Table 1, nos. 15-17).

The intact flask, said to be from a rock-cut tomb at Einabus, Samaria, is decorated on either
side with a central cross flanked by two birds in the upper tier, three amphorae in the middle
tier, and two palm branches between three columns (?) in the lower tier (Table 1, no. 18) [30,
p-209, no. 86]. On two ampullae, three crosses are set above the arcade (Table 1, nos. 8-9). Palm
branches can flank the vessels’ sides (Table 1, no.12). The combination of arcade, cross and
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palm branch is found on other clay artefacts, indicating that the decorative elements of flasks
conform to the visual language of the Byzantine period; see, for example, the lamp with three
arches filled with a palm branch in the centre and a cross on each side, which was acquired in
Jerusalem [46, p. 115, no.471].

Group 4 — linear style with crosses, birds, rosettes and geometric patterns

In this group of more than a dozen vessels all originate from excavations, with the excep-
tion of a single one, and their find-spots corroborate local production. Their style combines
crosses and birds with radial and concentric elements composed of star rosettes, beaded circles,
dotted lines, and rows of chevrons/herring-bone patterns (Table 1, nos. 19-34; only no.26 was
acquired on the antiquities market). Like on the mould from Caesarea the cross is the central el-
ement on three flasks from Hamat Tiberias, Castra and Jerusalem (Table 1, nos. 19-21). A com-
plete flask of unknown provenance (height 10.5 cm), decorated with a large cross and a bird
on each side of the lower voids, was probably produced in an eastern workshop [54, no. 104].

The nearly complete, now lost flask from the fills of the Peristyle House to the south of the
Temple Mount carries a relief decoration symmetrically arranged (Fig. 2; Table 1, no.22) [31,
pp. 152-153, 161, fig. 15.3:27]. In the centre there is a schematic rosette composed of rays, and
a circle of herring-bone pattern runs close to the edge as a bordering frame; the remaining
surface is filled by four semi-circles, the upper and lower ones adorned with a bird to the left;
the lateral semi-circles are broken. The fills are dated “no later than the 4" or the beginning of
the 5% century” [31, pp. 156-157]. A fragment of a similar flask with bird and semi-circle was
retrieved in an assemblage of an earth fill below a plastered floor contemporary with the con-
struction of the Byzantine city wall during the first half of the 5 century CE, apparently by the
Empress Eudocia, who visited the city as a pilgrim in 438 CE and returned to live there during
the years 441-460 CE (Fig. 3; Table 1, no.23) [47, pp.*1, *10]. The bird has a short crest and
a short tail and could be a representative of the
Phasianidae, or alternatively a cock, or a simpli-
fied peacock. A fragment from the Ophel exca-
vations is most likely to be attributed to the same
type of flask (Table 1, no.24) [17, fig.1.5.1:194].
The central motif of the small rosette on the flask
from the Peristyle House is similar to the larg-
er rosette on a flask in the Damascus National
Museum; here, the rosette is formed of rays with
dots in between, surrounded by two schematic
wreaths (Table 1, no.25) [15, no. 121].

Rosettes have a long tradition as a common
decorative element in the visual arts from the late
Second Temple period onwards and throughout
the Byzantine period (Table 1, nos.26-28). It has
been SuggeSted that the four_petalled rosette on Fig. 2. Flask (now lost) from the Peristyle House south
no. 26 represents a cross; interestingly, such a  ofthe Temple Mount (Tyropoeon Valley). After [31,
rosette fills an arcade of three arches on a ‘Kerb-  fig-153:27]
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Fig. 3. Fragment of a flask from Mount Zion. Photo Clara
Amit, Israel Antiquities Authority
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Fig. 4. Flask from Ramat Rahel. After [1, fig. 9:10]

schnitt’ vessel from Beth Shean, dated to the
early Muslim period and considered Christian
[41, p.23]. Three concentric circles filled with
raised dots is the central feature of an ampulla
from Ramat Rahel (Fig.4; Table 1, no.29). The
dating of the latter to the 7" and early 8 cen-
turies on the basis of the similar decoration on
oil lamps is not convincing. The mould-made
vessel is decorated in the linear style of late Ro-
man and early Byzantine lamps which appear
to be the prototype of Late Byzantine — Early
Islamic lamps [see, for example, 1, fig. 10:7, 9;
46, p.110, no.447 and p. 127, no.525]. Small
fragments of five flasks from Jerusalem and
Capernaum can be attributed to Group 4 (Ta-
blel, nos.30-34).

Group 5 — plain flasks

Plain vessels are included in the class of
pilgrim flasks on the basis of form and fabric
(Table 1, nos.35-36), though without secure
contexts their function and use cannot be de-
termined.

Another class of small containers not par-
ticularly common can be compared to the
flasks. These are spouted juglets with a single
handle generally described as lamp-fillers or
baby-feeders. Judging by fabric and elements
of iconography and decoration it appears that
they, to all likelihood, were manufactured in
the same workshops as the flasks [21, p.249].
The vessels are decorated with human faces,
birds, palm branches, beaded circles and rows
of chevrons. An example is a vessel (height
9.9 cm), acquired in 1938 in Jerusalem (Fig.5)
[46, p.168, no.694; 47, p.*4, fig.8]. It is dec-
orated with a large face in Orientalizing style
with two birds above it, set antithetically on
each side of the spout. The characteristic fea-
tures of the face are the large flattened nose to
which heavy, arched eyebrows are connected.
The mouth is relatively small and the hair is
indicated by short diagonal lines in a sche-
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matic pattern. Similar heads adorn a spouted juglet
from Gezer [21, pp. 208, 226b] and two juglets without
spouts in the collection of the Israel Antiquities Au-
thority [21, pp.208, 226 d, e].

In excavations at Nazareth a complete juglet with
a spout (height 11 cm) came to light, decorated with
a geometric pattern of semi-circular bands filled with
dots and vertical strokes [4, 277-280, fig.220:1, pL. V,
3]. With a suggested dating in the 3" or the beginning
of the 4™ centuries, the decoration is similar to that
on some ampullae of Group 4 (see Table 1, nos.22-24,
29). The find-spot Cistern 51 is situated to the north of
the Church of Annunciation and did not contain ex-
clusively vessels for drawing water [4, 70-71, fig. 33 on
p.68]. Other find-spots of spouted juglets or their
fragments come from burials in Castra [57, p.24) and
Qiryat Ata [53, pp. 139-140, fig. 7:3]. At the Christian
pilgrimage site of Capernaum, fragments of halfa doz-
en juglets were retrieved, described by the excavator  Fig.5. Spouted juglet. Photo Zeev Radovan
as ampullae with a single handle and dated to the first
half of 6" century [24, pp.171-172; 25, p.135, DG 155.1:2, 4; p. 136, DG 155.1:12, 14; 26, p. 82,
DF 841:8-11, 16, 18].

Clay stamps for bread and tokens made of clay, earth, stone, or metal represent two addi-
tional classes of sacred objects. The Eucharistic stamped bread (prosphoron) was given to con-
gregants after the service and taken home by pilgrims as blessed object. A mosaic floor in the
southern funerary chapel of the Memorial of Moses on Mount Nebo, dated to the second half
of the 4" century CE, carries an inscription mentioning prosphora [39, p. 144, fig. 180]. A clay
stamp with a diameter of 10 cm from Khirbet Deir Dusawi near Gaza depicts Mary seated with
infant Jesus on her lap, flanked by two angels; the inscription reads: EvAwyia tfig deomoiv[ng
Hudv Oeotd]kov Mapiag — “Eulogia of our Lady Mary Mother of God” [21, p.153 bottom
row; 43, p. 106, fig. 1, pl.28A-C]. The imagery has a parallel on a lead flask in Cologne, both
sides adorned with Mary and the Infant flanked by two angels [14, pp. 156157, pl.7 a, b], on
a token in the Royal Ontario Museum, Toronto, [21, p. 153 top row right] and on a lead plaque
in Dumbarton Oaks, Washington Mary is [21, p. 153 top row centre and left]. By subject matter,
the bread stamp from Khirbet Deit Dusawi could be related to the sanctuaries in Jerusalem,
Bethlehem, Ain Kerem, or Nazareth. Rahmani argues that it is unlikely that the stamp origi-
nated from any of these holy sites and suggests that it should be attributed to a local artist who
copied the scene from the central apse mosaic of the Church of St. Sergius at Gaza, which,
according to Choricius of Gaza, contained a mosaic depicting Mary and the Child [43, p. 108;
for a discussion on the relationship between monumental prototypes and depictions on objects
of minor art see 13, pp.22-25].

Excavations at Caesarea yielded an inscribed clay stamp with a diameter of 10.4 cm [10,
p-33; 35, pp.21-23, figs. 1-3]. The fragmentary inscription is restored to Evloyia K(vpiov)
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¢¢’ fud[g kai Tod ayiov ITJavAo(v) — “Blessing of the Lord upon us, [and of Saint P]aul” The
find presumably refers to a local shrine dedicated to Paul the Apostle [9; 34]. With about thirty
stamps known so far, few depict Christian subjects and few are inscribed, and the variety in
shape and design is great. In her study, Di Segni presents a list of nine stone and five clay stamps
(including the above mentioned example from Khirbet Deir Dusawi) which were found in ur-
ban and rural sites of the Holy Land [10, p. 35]. Four clay stamps, one excavated at Tiberias and
three unpublished ones in the collections of the Israel Antiquities Authority can be added [15].
In her recent publication, Kakish discusses twelve clay and stone stamps from Jordan, including
two listed already by Di Segni [22].

Tokens (tortae) are lumps of earth or clay taken from holy places and decorated with sev-
eral series of locus sanctus scenes referring to the events that occurred at the sites where they
were acquired and taken home [21, p.211]. Tokens can also be made of silver and lead (the
silver token from Caesarea with the Annunciation is mentioned above). A group of clay tokens
came to light in situ on the floor of a mansion at Beth Shean, alongside coins of Justinian II, an
emperor from 685-685 and 705-711 CE [45]. A popular subject is the Adoration of the Magi,
related to the Church of the Nativity in Bethlehem [2, p.143, no.37; 21, pp.212 centre row
right, 226; 44; 45, p. 122, token E diameter 5 cm]. Other subjects on tokens from Beth Shean
include the Ascension of Jesus [21, p.212, bottom row left] and the Apparition of Jesus on the
road to Emmaus [21, p.212, centre row left]. A token from Samaria with the Baptism of Jesus
is assigned to the Church of St. John the Baptist, Samaria [21, p.212, bottom row right; see also
the imagery on lead flasks in Bonn and Berlin, 13, pp.13-14, 16, pls. 1a, 8e¢]. The Transfigura-
tion scene is depicted on a clay token said to be from the Ramallah area, inscribed “Eulogia
of Mount Tabor” [28, pl. 46]. Ninety-three clay tokens with twelve different Christian subjects
were found in a glass dish, said to originate from the pilgrimage site of St. Simeon Stylites the
Elder [50, pp.76-77; 21, p.210]. Additional tokens are referred to in the publications cited, yet
from the list presented it becomes apparent that there is a fair range of New Testament themes.
According to Vikan, their popularity is related to pilgrimage and travel, the token transformed
into an amulet protecting its bearer against danger and evil [50, pp.81-87].

To sum: Apart from defining the flasks and spouted juglets, the bread stamps and tokens
as pilgrim mementoes we have little information about their use and function in daily life and
no information on workshops and how manufacture, distribution and sale were organized.
Whether the production was ecclesiastically controlled, as suggested by some scholars, cannot
be ascertained. The majority of finds were retrieved in fills; for several a domestic context is
likely, others came from a monastery, a bathhouse, or were grave offerings. Hence, the find-
spots indicate that such objects were not primarily acquired by pilgrims visiting Holy Land
sites. Rather, the locally produced artefacts were sold to local pilgrims at the holy sites and the
local population acquired them for households out of private devoutness on a regular basis.
For the prevalent Byzantine slipper lamps, many inscribed with the phrase “The light of Christ
shines beautifully for all' Magness convincingly suggested the same use as eulogiai [28].

Production: The clay flasks, juglets, bread stamps, and tokens exhibit some differences with
regard to fabric, size, shape, style, imagery, and elements of decoration and hence must origi-
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nate from various local workshops. Altogether, they combine characteristic features and display
visual images common in the Holy Land in the Late Roman and Byzantine periods. Of the
fourteen flasks with a height range from 7-13.5 cm six are 9.5-10.5 cm in height (see Table 2).

Iconography: The objects comprise figurative scenes of the Old and the New Testament
subjects like the Sacrifice of Isaac, Daniel in the Lions’ Den and scenes from the lives of Eliza-
beth, Mary and Jesus. Equally common are the objects decorated with crosses, rosettes, and var-
ious geometric designs, while motifs such as birds and heads in Orientalizing style are relatively
rare. The identification of the heads is not clear. However, considering that the artefacts were
acquired and kept at home by Christian believers as mementoes of magical and prophylactic
value, it is unlikely that the faces were purely decorative.

Use: In her recent study on Menas ampullae Witt summarizes different suggestions for the
use of eulogiai [55, pp. 13-15]. It is not clear whether the term ‘eulogia’ refers to the vessel or to
the contents, yet, in any case, these objects represented an alternative solution since relics could
not be acquired by everybody. In literary sources, the possible contents mentioned include oil,
candle wax, and water as well as dust and earth scooped up near holy sites and tombs [see 50,
p. 75 for an account of a miracle at sea performed by Dorotheos, priest and monk at the mon-
astery of St. Simeon Stylites the Younger, who carried with him dust from the saint’s shrine as
eulogia). There is textual evidence for oil collected from lamps that burnt at shrines, for oil in
contact with relics and for oil said to be dripping from relics [13, pp.11-13]. On some flasks
of the Monza-Bobbio class, an inscription makes a reference to oil from wood of the Cross or
the Tree of Life [14, pp. 154, 157, 166, pls. 6a, 8¢; 23, pp.232-234]. The sparse textual evidence
refers to vessels hung above the bed, worn around the neck and fastened to a belt [13, p.12;
14, p.169; 23, p.239; 52, p.70; 55, p. 15]. Remains of leather cords tied around the neck of lead
flasks are rare [14, 6a, 7, 8d; 23, pls.25-26]. The assumption that lead and clay ampullae were
attached to a necklace should be taken with a pinch of salt; even wearing small lead flasks of
6 cm as pendant is not convenient, let alone clay flasks of 10 cm. The deposition of an ampulla
in burials at Einabus (Table 1, no. 18) and Castra (Table 1, no. 20), placed as personal grave gifts,
underlines the importance of such objects for the living and the dead. Unfortunately, none of
the fragmentary vessels retrieved in domestic contexts permits a contextualization. The frag-
mentary flask from Khirbet Es-Suyyagh is the only find from a monastic site (Table 1, no.11).
Image-bearing eulogiai such as the flask with the Annunciation scene, attributed to a workshop
in Nazareth (Table 1, no.4), can only tentatively be assigned to the specific sacred site referred
to in the imagery.

Distribution: When referring to pilgrim mementoes, the obvious connotation is that such
artefacts were brought home by pilgrims visiting shrines and sanctuaries away from their
hometowns. In this way, a small number of flasks from Egypt, Syria, and Asia Minor reached
Jerusalem, Ashgelon, Ashdod, Caesarea, and Beth Shean [21, pp.202-203]. Vice versa, more
than 50 lead, tin and silvered ampullae in the style of the Monza-Bobbio flasks left the Holy
Land [13; 14; 23; 51, pp.236-243; 52, pp. 36-40]. To date, no lead flask of this group came to
light in excavations in the Holy Land, and it can be postulated that they were locally manufac-
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tured for pilgrims visiting from abroad. However, the artefacts discussed here form a different
category. Produced in local workshops in the Holy Land they were acquired by local Christian
believers on pilgrimage to local shrines at home or overland and were not dispersed throughout
the Byzantine Empire. So far, to my knowledge, only a single fragmentary flask of this class was
acquired in Egypt, it was published as originating from Asia Minor (Table 1, no.9). Either the
object was brought back from Jerusalem to Egypt by a pilgrim in ancient times or, alternatively,
it could be the result of the modern trade of antiquities. Admittedly, the evidence has been
so far fragmentary, and it is hoped that future research will help to clarify the interpretations
presented here.

Table 2. The size of ampullae

Nos. Height in cm/
PH — Preserved height
18,21 7
36 7.5
8 PH8
13 PH8.1
25,28 9.5
4-5,7 10
26 10.5
12 11.5
20 12
17 13.5
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Abstract. With the growing number of Christian pilgrims visiting the Holy Land the demand for sacred

and magical mementoes rose. Local workshops were established, where craftsmen produced flasks and spouted
juglets, bread stamps, and tokens. Mostly made of clay, they were cheap keepsakes produced and sold at and
near shrines and sanctuaries. The subjects depicted are related to the sites and drawn from images at the holy
places. The class documented best are flasks, including moulds; it is possible to define five distinct stylistic
and iconographic groups. In imagery and elements of decoration they combine characteristic features of the
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Byzantine visual arts prevalent in the Holy Land. The find-spots indicate that such objects were not primarily
acquired by pilgrims visiting Holy Land sites. Rather, they were sold to local pilgrims at the holy sites and the
local population acquired them for household use out of private devoutness on a regular basis. Probably they
were low-priced cousins of the metal ampullae in the style of the widely exported Monza/Bobbio flasks.

Keywords: pilgrimage art; moulds; eulogiai; ampullae; bread stamps; tokens; Biblical themes; New
Testament scenes.

Haspanne crarpu. [TamoMHIeckue penuksuu co CAroit semmu: [Ipo3BoacTBO, UKOHOrpadus, UCHIONb-
30BaHIe 1 PacCIIPOCTPaHEHNe.

Caepenns 00 aBrope. Posenranp-Xernu6orrom Penara — Ph. D., He3aBucuMbIit nccnenosarenb. CTpox-
6epr, 7, Ipocconbt, Tepmanns, 24191. renate34@gmx.de

Annoramua. CIV B. yBemunBaeTcs KOMMYECTBO ITaIOMHIKOB, TpubbIBatolyx B CBATYyI0 3emimo. CTpeM-
JIeHN€e TTaJIOMHKOB IIPMBE3TI OTTY/A KaKie-n00 PeMKBIUU IPUBOANT K IIOSBICHIIO MECTHBIX MaCTEPCKIIX,
CIIeIMaMM3UPYIOLIMXCA Ha IPOU3BOJCTBE TOJOOHBIX MpefMeToB. Cpeny HUX ObUIN IIMHAHbBIE M CTEK/IAHHBIE
COCY/Ibl, €BJIOTUY, I0BETMPHBIE TPOU3BEfIeHNA U TIpoYMie HeloOpOorye MaMATHBIE BellM, KOTOpble M3TOTaB/INBa-
JIUCD Y TIPOJABAJINCD HEIOfa/IeKy OT XpaMoB U ychlmanbHuL,. [IpecTaBlIeHHble Ha HUX M300paXKeHNA ObUIN
TeM JIM MHBIM 06Pa3oM CBSI3aHBI C MECTOM, IIAMSTh O KOTOPOM OHM JO/DKHBI OBLIN COXPAHSTD.

Taxue Bely MOI/IM BOCXOIMTD K XyHOXKECTBEHHBIM ITPOM3BEJIeHNAM, MCIIOTHEHHBIM C BBICOYAMIINM Ma-
crepctBoM. COOTBETCTBYOIIME OObIYAN OMMCAHDL B JHEBHMKe Drepuu, moceTuslreii CBATYIO 3eMII0 OKOIO
380 1.,  y mamoMHuKa 13 IIbsueHns (0K. 570 T., MM €ro HeM3BECTHO), KOTOPBIIT COOOIaeT: «OHY IIPe/IaraioT
MAcTIO A/ OCBSILIEHNS B Ma/IeHbKIX COCyfax». [TalOMHMKI IIPUBO3NMIIN ZOMOJT IOTO6HbIE COCYABI C OCBAIIEH-
HOI1 BOJOJI, Mac/IOM ¥ MHBIMM JKUIKOCTAMY 1 XPaHWIN MX KaK YyJOfieliCTBEHHbIE PeIMKBIN, obeperaoliie
OT 371a 1 OO/IajalIye LeMNTeNbHOI cutoil. Ha MaTepuane HEMHOIOUVCTIEHHBIX apXeOMTOTMIeCKIX HAaXOHLOK
U IIPEIMETOB 13 MYy3eITHBIX cOOpaHmit (IpUOMM3UTEIBHO TP IeCATKA COCYHI0B) MOXKHO BBIJE/IUTD YeTBIPE pa3-
JIMYHBIX CTUINCTIYECKUX 1 MKOHOTpadIIecKuX THIIA AeKopa: 1) CoYeTalomuil pagnaabHble I KOHIEHTpIYe-
CKUe 3TIeMEHTBI; 2) M300paskeHNsA, paclloIOKeHHbIe pAfaMy; 3) 6116/1elicKie CI0KeTBI U M3PedeHN; 4) COCYABL,
JIMILIEHHBIe AeKOpaTUBHOro odopmaeHys. Cpeny HNUX eCTb TPYIIIBI IPEAMETOB, PAs/IMYHBIX [I0 MATEPUALY,
pasmepy, GopMe, CTIIIIO, 300 paXKEHNAM, 9/IeMEHTaM JieKopa. BecbMa BepOATHO, 4TO OHM HPOVICXOJAT U3 pas-
JIMYHBIX NEPYCAIMMCKIUX MACTEPCKIIX, IPOYNe JKe ObIIN CO3HAHBI B IHBIX LIEHTPAX, KAKUX MMEHHO — OCTAeTCs
HeusBeCTHHIM. Vcronb3oBaHue N300paskeHNiT U IeKOPaTHBHBIX 9JIEMEHTOB TaKKe XapaKTepHO LA 0opM-
JIeHVsI CBETH/IbHUKOB, HeOGOIbIINX KYBIIHOB, eBIoruil. HekoTopsie cocyabl ObIIN HaliieHbl Cpefyu Mycopa.
Kakue-To U3 HMX MOITH JCIIONB30BaThCA B ObITY. OfMH ObUT 0OHAPY)XKeH Ha TePPUTOPUU MOHACTBIPA, APY-
rue — B OaHAX U MOrpebeHmsX.

Takum 06pa3oM, OYEBUIHO, YTO COCYAbI IPHOOPeTaIN He TObKO IaJIOMHVKM, HO I MECTHOE Hace/leHMe,
JCIIONb30BABIIIEe UX HOMa /IS OLIPee/IeHHbIX 0OPsLOB, KaK U [OCBEYHNKI C pafAnaIbHbIM JeKOPOM I Hafl-
mcAMI. XapaKTepHBIM AeKOPAaTUBHBIM MOTMBOM B YKPaIlleH!! aMITyJl, ITy0OKNX Yalll, KyBIIMHOB 1 CBETH/Ib-
HIIKOB SIB/ISIIOTCSI PPOHTA/IbHbIE TOIOBBI 11 /TNIIA. BO3HMKaeT BOIIPOC: MMEIN I 3TY U300pakeHNsI CUMBOIIYe-
CKOe 3Ha4YeHNe [/ BIajie/IbLieB YN JKe BBIIOMHAIN CyTy00 fekopaTyBHble GpyHKunm? He nMes BO3MO>KHOCTI
OTBETUTb HA HETO OJHO3HAYHO, MBI BBIABUTAEM IPENIIONIOXKEHNE, YTO ITH TOTIOBBI, M3006paXkaBIIMeCs Ha ca-
KPaJIbHO 3HAYMMBbIX IIpeIMeTaXx, CTa/IY IIPMBBIYHBIM 37IEMEHTOM B II03/[HEPUMCKOI 1 Bu3aHTuiickoi [Tanectu-
He, T/le OHI MOABJIAITCA yKe Ha cocyfax Il B. H. 3., yKpallleHHBIX HAK/TaIKaMM U CJle/TaHHbIX 113 MECTHOI T/INHBI.
VX Ipou3BOACTBO OBIIO CBA3aHO C HOBBIMM TeXHMKAMI, IPMBHECEHHBIMI PUMCKMMM TOHYapami 1mocye 70 T.
H.9.

B III B. 3TOT T CTAHOBUTCA PACIPOCTPAaHEHHBIM. Takme coCy/bl IPOM3BOAVINICH He TOIBKO B MacTep-
ckux Oyt KanuTomnHbl, HO U B CEMBCKUX OOTACTAX, O YeM CBUAETENbCTBYET OOHAPYKEHNME KepaMITIecKoi
mactepckoii III-IV BB. Ha Ioro-BocToke Vepycamima. 9Tu 1306 paskeHA FOIOB B BOCTOYHOM JyXe C XapaKTep-
HBIMIJ YepTaMy JIMIIa BOCXOMAT K JABHNM O/IDKHEBOCTOYHBIM TpaguiiysiM. IIpocTble yKpaleHns, Takue KakK
PO3eTKH, Kpyru ¢ 6ycaMyl ¥ BeHKY, IPOIOJDKAIOT BOSHUKINYIO 0 70 T. H.9. TPaAMIINIO UYLEIICKOTO UCKYCCTBA
niepuozia Broporo xpama.

B 3akimodeHue ciaegyeT OTMETUTD, YTO IPOM3BOACTBO CBAILICHHBIX IpefMeToB Ha CBATOI 3eMie ObLIO,
C OJ{HOJT CTOPOHBI, HOBILIECTBOM, @ C APYTOil CTOPOHBL, OBITIO YKOPEHEHO B MECTHBIX JOXPUCTUAHCKIX 00bIYasX,
B 0COOEHHOCTH UYfieiicKUX. bosee TOro, INMHAHBIE COCYBI — JellleBble aHA/IOTY MEeTa/UINYEeCKIX aMITy/I TUIIA
ammyn Mowuist 1 Bo661o — 6b11m BocTpe6oBaHbl, IPEXK/ie BCEro, MECTHBIM HaceleHMeM.

KroueBble cmoBa: pe/MKBUY ITaJIOMHUKOB; OPMBI LA BBINEYKM IIPOCGHOP; IITAMIIBI A IPOCHOp; eBIIO-
TUsT; AMITY/Ia; TAMMCMaH; 6116/1efiCKIe CIOXKeTbl; €BaHIeTbCKIE CIOXKETBI.



