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B HacrosmeMm cOOpHUKe TIpefiCTaBIeHbl MCCIENOBAHNA, IIPO3ByYaBIINe B GopMe Jo-
KIafioB B paMkax VII MexpyHapomHOi KOH(pepeHIVM «AKTyaJlbHble IIPOOIeMBI TeOpuUn
M VICTOPUH UCKYCCTBa» oceHbio 2016 . OCHOBHOIT 610K JAHHOTO BBIITYCKA COCTAB/ISIIOT Ma-
Tepuasbl, OCBeIaolLe IEPUOJIbI C IPEBHUX BpeMEH JI0 310Xy BospoxKaeHus, a TaKxKe pas-
TeNbl, TIOCBALEHHbIE aKTya/lIbHBIM BOIIPOCAM TEOPUM MCKYCCTBA, OPMEHTATMCTUKN, Ky/IbTa
U XyI0)KeCTBEHHOJ KyIbTYphl. TpaJUlIOHHBIM JIONOTHEHNEM K OCHOBHBIM pasfieflaM CTa-

HOBATCA fiBe pyopuky — «Ily6nmmKamya n nsydeHue UCTOYHMKOB», «Kpurmaeckme 0630pbt
" peueH3nm».
B cooTBeTCTBUY C AMCKYCCHMOHHBIM aKIjeHTOM KoHdepeHuy 2016 roga — «Apredaxr.

Apr-06DbeKT. ApryMeHT. O6beKT B M300pasUTe/IbHOM MCKYCCTBE: 3a/jada, MeTOfI, Pe3y/IbTar»,
B (OKyce 06CyK/eHNsI JAaHHOTO M3HAHMS OKasbIBAIOTCS MPOO/IeMbl OCMBICTIEHNS U VIHTEP-
IpeTaIyy XyHOXKeCTBEHHbBIX 00bEeKTOB C MOMEHTA MX (PAaKTIIECKOro OOpeTeHNs K0 Hmpef-
CTaB/IEHNSA 3PUTENIO!.

Apredakr Kak «Belb B cebe» CYLIECTBYeT C MOMEHTA €r0 CO3aHUs, HO TOMBKO C MO-
MEHTA er0 0OHAPYXXEHIsI, [IPeCTABICHNS 3PIUTEIO U MOMAAHNMs B [0JIe 3PEHNS CIIELVaI-
CTa-JCCIefoBaTe sl HAYMHAETCS ero HoAInHHOe obpeTeHne. O6peTéHHbI apTedakT — Oynb
TO HaXOJKa B apPXeO/IOTMIeCKOM KOHTEKCTe, IIOSB/IEHIe B ICTOPUIECKIX peannsx, B OIpefe-
JIEHHOI! XY[0XKeCTBEHHOII J/IM IIOBCEJHEBHOIT Cpefie — OKa3bIBAaeTCsA B 30HE 3al{HTEPeCOBaH-
HOTO BHUMAHVISI, IIPUYEM caM IPefMeT, B COBOKYIIHOCTH C CONMYTCTBYIOLIMMIL eMy 00CTOsI-
Te/IbCTBaMU, Hanbosee IIOMHO PacKpbIBaeT CBOM (OpMabHbIE CBOIICTBA ¥ COlepXKaTe/IbHbIe
3HAYEHMsI.

Ha arame ocMbICTIEHNS Xy[OKECTBEHHBIX COOBITMII M SIB/IEHMIT HEM30EKHO BOSHMKAET
CIIEKTP MHEHMIT ¥ OTHOIIEHVSI K HUM TeX, KTO COIPMKACAETCsI ¢ IPOU3BENEHISIMMI N300pa-
3UTENILHOTO MCKYCCTBA. BO3HNMKaeT HEOOXOAMMOCTD BbISB/ICHIS LI€/IEBBIX YCTAHOBOK, KOTO-
pbIMK 06yCIOB/IEHO (POPMIPOBAHIE TOTO MM MHOTO KOHKPETHOTO BUAEHUS M OLIeHOYHBIX

! Konuenuus KoHpEPEHIMN € AUCKYCCUOHHBIM aKIEHTOM «ApTredakt. ApT-06beKT. AprymeHt. O6beKT

B M300pa3nTeIbHOM MCKYCCTBE: 3a/ja4a, METOJ, pe3y/ibrar» Oblia BriepBble chopMynnpoBaHa Hamy B VIHpOp-
MALMIOHHOM IICbMe KOH(epeHuun 1 omy6n1uKoBana Ha caitre actual-art.spbu.ru
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CY>KZIEHUI1, ONpefeNAIInX CyAbOy MpousBeeHns Wi MaMATHUKA B MCTOPUM MCKYCCTBA
[452].

[TpuHIMIHATBHBIM OT/IINYMEM apT-00beKTa OT apTepakTa C/efyeT MPU3HATDH €ro M3Ha-
Ja/IbHYI0 KOHIIENTYa/lbHOCTb U TIPMHAJIEKHOCTb KPYTY ABIEHNUIL, yKe TOTyYMBIINX CBOE
0co60e MeCTo B CCTeMe ICKYCCTBOBequecknx Kaaccudukanuit. OcobeHHOCTh apT-00beKTa
OIpeJe/IsIeTCs er0 «HelenecoobpasHolt GYHKIMOHATPHOCTHIO», N3HAYA/IBHO HAIIPABIEHHOI
Ha B3alMOJIEVICTBIE CO 3PUTEIEM B CBOEI XY 0>KECTBEHHOI LIe/IOCTHOCTY U YHUKATbHOCTHL.
YC/IOBHOE CTPYKTYpUPOBaHME PeaIbHBIX MPOLIECCOB U COOBITUIT B MCTOPUY M300pa3uTeh-
HOTO MCKYCCTBAa — TeXHMYeCKas MOTPeOHOCTb, B3bIBAIOIIAs K IPUMEHEHUI0 mpodeccro-
Ha/IbHOTO MHCTPYMEHTApWsI, B TOM YNC/Ie TIOHATHUIIHOTO alllapara, CIelalbHbIX METONMK
u Metoponoruy. OfHAKO B AUCKYCCHOHHOE I0JIe B 9TOM C/IyYae BKIIOYAIOTCSI TAKIE BOIIPOCHI,
KaK TeopeTuyecKas OCHOBA M METOJOIOTIYECKMe YCTAHOBKY CO3/IaHMsA CaMMX KIaccuduka-
IIVIOHHBIX CUCTEM, CTEIIEHb UX HPeSONpee/eHHOCTY MY OTPAaHIYEHHOCTI PaMKaMIL MIPO-
BO33PEHYECKNUX ¥ TePPUTOPUATBHO-XPOHOTOINYECKIX YCIOBMIL. B aTOM KOHTeKCcTe 0coboe
3By4aHMe M CMBICT HpHoOpeTaeT HeoOXOAMMOCTb BBIPAOOTKM KPUTEPUEB 3HAYMMOCTH
apT-06bexTa U creunuky MHTepnperanuu apredaxkra B pomm apr-ob6bvexra. Bormpocst
arpulyuny, HaTUPOBKMU, CTIIUCTUYECKUX M TUIIOTOTMYECKUX OINpefe/ieHNiT OKa3bIBaITCs
HOJIBEPIKEHBI [IEPEOCMBICTIEHNIO U [JOIIOTTHEHNIO, B 3aBJCYMOCTH OT aKTYalbHOCTY TOJ M/IN
MHOI KOHILIENIIIVY, MEHSIOIIENICSI B IIPOLlecce HAKOIUIEHVsI (PAaKTIIeCKOro MaTepuaa 1 CIo-
COOCTBYIOLIEI M3MEHEHMI0 BO3MOXKHOCTeN M3y4deHus [1].

OCHOBOIIO/IATAIONIYM MOMEHTOM BBIPAOOTKM KPUTEPUEB XYHLOXXECTBEHHOCTM ¥ VMHOM
3HAYMMOCTH apTedakTa 1 apT-o6beKTa AB/IAETCS IIOHNMaHMe UCKYCCTBOBEEHNSI KaK (QyH-
TaMEeHTATbHOI HAayKM CO BCeMM e€ 00s3aTebHBIMU MPU3HAKaMU — HAKOIUIEHHOM (aKTy-
4ecKolt 6a3011, CITOXMBIIMMCS MOHATUITHBIM AINIAPATOM, METOJ[OIOTVEN M METONUKON MC-
CTIefloBaHMsI, HAl[eJICHHOTO Ha [JOCTIDKEHNe pe3y/ibTaTa, U, B KOHEYHOM CYETe — PasBUTOIL
Teopueit. KagecTBO 11 BECOMOCTD MCKYCCTBOBENUECKIX TEOPUIL, KaK 1 B IPYTUX HAyKaX, OIpe-
mersieTcs uX (paKTONIOrMeil — (PaKTaMIM, CBSI3AHHBIMM JIOTHKOIT NCCIEFOBATENTBCKOTO 3aMbIC/Ia
B I[e/TOCTHOCTb, TI03BOJIAION[YIO ABUTAThCA K HOBBIM PEIIeHVM, MCIIONb3Ys CUCTEMY JIOKa3a-
TE/IBCTB 1 060CHOBAHMIL, U, KOHEYHO, HA/IE)KHOCTBIO U JOCTATOYHOCTBIO apryMeHTanuu. [1pn
BCell crennduKe NCKYCCTBOBEIIECKON CHUCTEMbI apryMeHTALUy, ee Hafie)KHOCTb U JOCTa-
TOYHOCTD ITpOBEpsieMa — IPUYEM He TOMbKO BpeMeHeM, HO 1 COTIOCTAB/IEHNEM C aHa/IOT M-
HBIMI COOBITUSIMI I SIBJIEHUSIMM B IIPOIIJIOM, @ IIOTOMY CIIY>KIUT IIOCTVKEHMIO VICTUHBI B TOI
¢dbopme, KOTOpast BOSMOXKHA U TOCTYIIHA MICCTIEZOBATENI0 B TEKYIINIT UCTOPUIECKIIT MOMEHT.
B yC/IOBUSIX CETOMHSIIIHETO AHS, KOTZA [[eHHOCTHbIE KATETOPUIL, B TOM YJC/Ie KIIF0UeBOe /LS
MCTOPUM MCKYCCTBA IIOHATHE IPEKPACHOTO, UCIBITBIBAIOTCS HA IPOYHOCTD, aPTyMEHTALIs
KaK TaKoBas MOXKeT Mpuobperarh 3HaUeHNUe pesynbrara [3].

B marepmasax mo nroram KoHgpepeHunu 2016 roja HaIwIM OTpaXkeHMe TAKue IIPUOPH-
TeTHbIE HaIpaB/IeHMs: e€ paboTbl, KaK 00CYX/jeHIe FUCKYCCHOHHBIX TeOPETUIeCKUX II0TI0-
JKEHMIT HayKy 06 1300pasUTeIbHOM UCKYCCTBE, BBIPAOOTKa KPUTEPHEB ONpee/ieHNs Heo-
HO3HAYHO TPAKTYEMBIX ITOHSTHIL, COCPELOTOYEHHOCTD Ha 3a/ja4aX COBPEMEHHOT0 ICKYCCTBO-
BEJIYeCKOTO [TOVCKA ¥ BBISB/ICHUN TEH/ICHIINII 1 [IePCIEKTIB Pa3BUTHS UCKYCCTBA CETOHSIII-
HETO JIHA, B «T€HETUYECKUI KOJl» KOTOPOTO 3a/I0’KeH BeCh apCeHal UCTOPUIECKOTo 6OoraTcTBa
U XY[I0>)KECTBEHHOTO HAC/IENST MIHYBILVX 9IIOX.
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MeXUCINIUIMHAPHBI XapaKTep COOPHMKA MMeeT MCKYCCTBOBEQYECKYI0 HAIIpaB/IeH-
HOCTb, TPAfUIVOHHO COXPaHAs IIMPOKWUII XPOHOMTOIMYECKMII AMAIa30H OOCY>KHAaeMBbIX
npo6eM, HaXOIAIVXCA B IPAaHUIAX OT HOMCTOPUYECKOrO BPEMEHU JO COBPEMEHHOCTI.
Vi3pannme, mpex/ie BCeTO, OPMEHTUPOBAHO HA y4YacTie B HEM MCKYCCTBOBENOB, apXe0JIOroB,
MYy3eJHbIX pabOTHMKOB, PeCTaBPaTOPOB, (IIONOrOB M CIIELMANNCTOB, YbM UCCICTOBAHUA
HETIOCPE[ICTBEHHO CBSI3aHBI C aHA/IM30M VI OCMBIC/IEHIEM POU3BeIeHNMI N300PasUTeIbHOTO
MCKYCCTBA — IAMATHMKOB apXUTEKTYPbl, CKYNbITYPbI, KUBOIUCU ¥ HeKOPATMBHO-IIPU-
KJIaJIHOTO MCKYCCTBA.
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Artifact. Art-Object. Argument
An Object in Fine Arts:
Objectives, Methods, Results

This volume of collected papers presents the studies that were delivered as reports at the
“Actual Problems of History and Theory of Art VII” International Conference held in Saint
Petersburg in October, 2016. The volume mainly contains the materials on the art from ancient
times till the Renaissance. It deals with the actual theoretical problems of the history of fine
arts, and Oriental studies, as well as the interlacement of religion and artistic culture. The
two additional sections that were recently added have become permanent — “Studies and
Publication of the Sources”, and “Critical Art Surveys and Reviews”.

Taking the main debating topic and the emphasis of the conference 2016 into consideration,
along with the idea of an art-object that was in the focus of the conference, the book is also
focused on the problems of insight and interpretation of artistic objects from the moment of
creation to the time of their actual gaining, when they can be seen by viewers. An artifact as a
“thing-in-itself” acquires its existence from the day it was created, but its real discovery starts
at the time of its archeological acquisition, or in historical realities, or in the specific artistic
environment?.

There is a principal difference between an art-object and an artifact: the former is initially
conceptual; it has already acquired its place in the scientific classification system. The nature
of an art-object, in its artistic integrity and uniqueness, is defined by its “inexpedient”
functionality seeking an interaction with a viewer. There is practical necessity to accumulate
all true tendencies and events in art history into a conventional sort of structure using special
techniques and methodology as a professional toolbox [4; 2]. In this case, what are theoretical
grounds and methodological arrangements for constructing such a classification? In order
to answer this question, we are to establish a criterion for significance of an art-object and
interpretation of an artifact as an art-object.

In order to find new research opportunities we have to revise and replenish our conceptions
of attribution, dating, stylistic and typological definitions. The focal point for establishing
criteria of an art-object’s true significance is to see art history as a fundamental science that has
a number of integral rules such as actual data bank, elaborated conceptual basis, terminology
and methodology, research methods aimed at a result, and finally — a sophisticated theory [1].
Like in other sciences, quality and ponderability of art theories depend on facts that are closely
related to the logic of researcher’s intention and allow him to find new solutions using a reliable
and sufficient system of arguments. Nowadays, when the system of values in art history is put to

2 The idea and the main discussion point of the conference were first formulated in its title — “Artifact. Art-

Object. Argument: An Object in Fine Arts: Objectives, Methods, Results”, then circulated via the Information
letter, and published on the website actual-art.spbu.ru
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the test, scientific argumentation system plays a crucially important role [3]. Thus, main topics
of the discussion and the published materials are fundamental ideas of history and theory of
art, developing criteria for final wording of ambiguous statement, determining new tasks for a
contemporary artistic research and new tendencies in contemporary art.

Interdisciplinary format of the volume still preserves the art critic essence, and by tradition
demonstrates wide chronological range of the problems under consideration: it varies within
the limits of prehistoric and contemporary times. The edition is aimed to meet the interests of
professional audience, and focuses on participation of art historians, archaeologists, museum
curators, conservators, philologists, and other scholars, whose research is directly related to the
analysis and interpretation of works of fine art — architectural monuments, sculpture, painting
and decorative and applied art.
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Annoramua. CraTbs IpefcTaB/sieT COOPHUK Pe3yIbTaTOB MCCIENOBAHNIL, IIPO3BYYaBLIMX B HOpMe J10-
K/maoB B paMkax VII MeXxayHapopgHO! KOH(epeHIN «AKTyanbHble IIPOo6IeMbl TEOPUM U UCTOPUM MCKYC-
cTBa» oceHbio 2016 roga. OCHOBHOI! 67I0K JAHHOTO BBIIYCKA COCTABM/IN MaTepyasibl, OCBELIAIOLIe HePIOIbI
C IpeBHMX BPEeMEH 10 a110XM Bo3pokyienns, a Takke paspienbl, MOCBALIEHHbIE AKTYaIbHBIM BOIIPOCAM TEOPUHU
UCKYCCTBA, OPUEHTAIVICTUKY, KY/IbTa 1 Xy/I0>KeCTBEHHOI KY/IbTYPbI, 00630pbI IIOCTIEIHIX COOBITII XYL 0XKECT-
BEHHOII )KM3HIL.

B cooTBeTCTBUM C [MCKYCCHOHHBIM aKLIeHTOM KoHdepenimu 2016 roga — «Apredakr. Apr-o6beKT. Ap-
rymeHT. O6beKT B M300pasuTeNbHOM MCKYCCTBE: 3a/jaua, METOfl, Pe3y/IbTaT», B POKyce 0OCYXIeHNs JaHHOTO
U3[JaHNA 0Ka3bIBAIOTCA MPOOIEMBI OCMBIC/IEHIA M MHTEPIIPETALNY XyOKeCTBEHHBIX 00bEKTOB C MOMEHTa IX
(bakTIIecKoro 06peTeHNs O IPeCTABIeHs 3PUTEITIO.

KnioueBble cmoBa: 06beKT B 1300pasUTeIbHOM UCKYCCTBE; 3aiada; METOM; pe3yIbTaT; apTeaKT; apT-00b-
€KT; apTYMEHT; TeOpHs HCKYCCTBA; MEXK/AYHAPOJHAs KOH(MEPeHINs; aKTyaIbHbIe IPOOIeMBbI TEOPHH 1 ICTOPHN
MCKYCCTBA.
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Abstract. This article presents the volume of collected papers that were delivered as reports at the “Actual
Problems of History and Theory of Art VII” International Conference held in Saint Petersburg in October, 2016.
The book mainly contains the materials on the art from ancient times till the Renaissance and art critical sur-
veys. It deals with the actual theoretical problems of the history of fine arts, and Oriental studies, as well as the
interlacement of religion and artistic culture.

Taking the main debating topic and the emphasis of the conference of 2016 into consideration, along with
the idea of an art-object that was in the focus of the conference, book is also focused on the problems of insight
and interpretation of artistic objects from the moment of creation to the time of their actual gaining, when they
can be seen by viewers.
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national conference; actual problems of theory and history of art.



