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Mpepucnosue

COOpHUK CTaTeil IpefCTaB/IsAeT Pe3y/IbTaThl PabOTHI 6-011 MeX/YHAPORHOI KOH(DepeHIu
«AKTya/IbHbIE IIPOO/IEMBI TEOPUY Y ICTOPUY MICKYCCTBa», IpolieAeil B Mockse 27-31 oKTs-
6ps 2015 r. KondepeHuys, nepBoHavaJbHO 3a[yMaHHas KaK MOJIOIEKHas, Y>Ke JaBHO IIepe-
pOC/Ia B KPYIIHbIL HAyIHBIT GOPYM, 00BeAMHAIOLNIL TPeCTaBUTENEl BEAYINX POCCUIICKIX
U 3apyOeXXHBIX LIKOJT ICKYCCTBOBe[eHMs BCeX IOoKomeHuil. OpraHusaTtopbl KOH(pepeHIMn —
MocCKOBCKUII TOCyflapCTBeHHbI yHuBepcuTeT umenn M. B. Jlomonocosa u Cankr-Ilerep-
Oyprckmit TOCy[apCTBEHHDI YHUBEPCUTET — COTPYAHUYAIOT C MPEfCTABUTENLAMM MHOTUX
APYIMX Hay4HO-VICCIEOBATeIbCKUX, YYeOHBIX M MY3€iHBIX YIPeX/IeH!I, KaK POCCUIICKUX,
Tak 1 3apydexHblx. C 2014 r. HamM oduIMaIbHBIM HapTHEpOM sABjseTcs [ocymapcTBeH-
HBIIT DPMUTAXK, @ B 2015 I. KOH(epeHIIs IPOBOANIACh COBMECTHO ¢ My3esiMu MOCKOBCKOTO
Kpems. Ilpnopurernsim HammpasieHyeM B 2015 1. 6b11a Boibpana TeMa «PeHeccaHC 1 MCKyC-
ctBo EBponbl», 0co6oe BHUMaHMe ObIIO Ye/NeHO Ipo6IeMaM PyCCKO-eBPOIECKIX XyI0Ke-
crBeHHBIX cBsa3eil B XV-XVI Bekax. OfHAaKO [JOK/TA/bl, IPOYMTAHHBIE HA KOH(DEpeHIUN, U
CTaTby, BOLIeIINE B COOPHMK MaTepyaioB, TPaJUIIMIOHHO IPefCTaB/IA0T CaMbIil IIVPOKUI
CIIEKTP MHTEPECOB, OT MICKYccTBa [IpeBHEro Mupa o COBpeMEeHHOT0 MICKYCCTBA.

Kpyr 3aTponyThIxX Ipo67eM B paspene «VIckyccTBo [IpeBHEro Mupa» 3aMeTHO PacIIMpUI-
Cs 110 CPaBHEHMIO C TIPEeALIeCTBYOIMM BbITyckaMy. [1ogBUINCh pabOTBI IO IePBOOBITHO-
MY U ipeBHeBOCTOYHOMY UcKyccTBY (M. H. MutuHa, P. P. Beprasos), a Taxxe 10 IIO3HeaH-
TUYHOMY M paHHeXpUCcTHaHCKoMy ucKyccTBy ([I. A. Kapemus, P. Posentanp-XernH60TToM).
[Tpo6meMbl aHTUYHOTO UCKYCCTBA ObIIV OCBEIlleHbl Ha PA3HOM MaTepuaJie: JpeBHerpedecKas
wiactrka u Basomuch (O. A. Tanpanosa, [I. C. Bacbko, O. A. Kuduimmna), puMckas apxu-
tektypa (E. C. Vismamnkuna). JanpHeliras XU3Hb IPOU3BENEHUI U 00Pa30B aHTUYHOTO
uckyccTBa crana Temoii crareit A. I. Ceunna u A. Kopco.

PaboThl 110 BOCTOYHOXPUCTUAHCKOMY JMCKYCCTBY OXBaTBIBAIOT OOJBIION BPEeMEHHON U
reorpaduuecKuit fuanas’oH: OT paHHEXPUCTUAHCKUX MaMATHUKOB CBsiToit 3emmu 1 bankax
(®. Burto, X. YeTnHKas1) 10 MO3HEBU3AHTUIICKOI U TIOCTBU3AHTUIICKOT XKuBommcu Kpura
(Ix. An6ann, I1. Bokoromynoc), ot cpefHeBekoBoit Apmenun (3. Akorsi, JI. Mukaenss,
. Danuenan) no Benenun (B. Kanrone).

Pazpen «[lpeBHepyccKkoe MCKYCCTBO» OTKPBIBAIOT ITyOIMKALUM Pe3y/IbTaTOB HelaBHUX apXu-
TEKTYPHO-apXeO/IOTMIeCKUX MCCIeOBaHNIT TAMATHUKOB JoMoHronbckoit Pycn (. . Emmms,
B. H. MatseeB). Tak Kak OfHOJI 113 CKBO3HBIX TeM KOH(epeHIH cTaja Ky/IbTypa a1noxu Bospo-
XKJIeHN A, 3HaYUTeIbHaA YacTb pabOT OCBAI[eHa Pa3HbIM aClleKTaM IIpo6JieMbl B3aMOJeICTBIA
3aIIaJIHOI ¥ PYCCKOI Xy/I0>KeCTBEHHOI KY/IbTYpBI B 910Xy HosgHero CpenHeBekosbs (A. JI. ba-
tanos, 9. C. CmupnoBa, A. C. IIpeobpaxenckuii, C. I. 31o3eBa, I1. B. Maitep, M. 0. CaBenbesa).

Pasgen «3amagHoeBpoIeiicKoe CpeflHEBEKOBOE MCKYCCTBO» IPENCTaB/IEH B OCHOBHOM
CTaTbsIMI UTANIbSHCKMX KOJUIET, M3y4YaBIINX aPXUTEKTYPHBIE 1 >KMBOMMCHDIE aHCAMOIN Liep-
KBell 1 MOHAcThIpelt LeHTpanbHolt Vtamun (M. [T Artanasuo, P. Yepowne, 9. CKyHDKUO) 1
ponb permmxsuii (C. Jlemxuo). Pabora M. A. Porosa nocssijeHa BceCTOpPOHHEMY MCCTIEfIOBA-
HUI0 QparMeHTOB HEMEL[KON MUTIOCTPUPOBAHHON PYKOINCH, XpaHALIelCA B YaCTHOM CO-
OpaHum.
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Han6oee MHOTOYNCIEHHBI B 9TOM BBINTYCKe CTAaTbU IO MCKYCCTBY PeHeccanca B Jra-
mu ¥ Apyrux crpaHaX. OfHM MOCBAIEHbl MHTEpPIpeTaluMy OTAEIbHBIX IPOU3BeENeHMI
wnn ancam6neit (E. V1. Tapakanosa, M. A. Jlonyxosa, JI. [le 3yann, M. A. Kocrsips). dpy-
rue IPeNCTaB/IAoT Co00il CKBO3HBIE MccIenoBanus onpeneneHnoit Temsl (FO. H. 3Besnuna,
O. A. Maxo, C. A. KoBbaciok). 3HaunTenbHOE MECTO 3aHMMAIOT PabOThI [0 APXUTEKTYP-
HOIT Teopyun U npaktuke B VMramuy, Vcnauny, @pannyn (M. V. Tyukos, M. A. [lyHuHa,
E. II. Tpuropoesa, II. A. Kosnosa, 0. V1. Apyrionan). Komnern us ®panunm ocsermnm
po6/IeMbl MCCIEOBAaHNA TBOPYECTBA MAjIOM3YYeHHBIX MAacTepOB 3IOXM BospoxaeHnsa
(A. A. 3BepeBa) U IpefCTaBMUIN HOBBIE IIOJXO/IbI M KOHIEIIIV, pa3BuBaemble B [lenrtpe uc-
cnepoBanuit Peneccanca B Type (M. Bygon-Mauryany, I1. llappon).

Teme cyabObI KIaccuM4yeckoro Hacnemyus B apxuTeKType HoBoro BpemeHM NOCBAIIEHBI
pa6otsr I0. I. Kmumenko n A. B. Cancuesoii. A. Kocma paccMOTpert KMBOIIMCHBIE IIVKJIbI
M. IIpetu Ha Manbre, a H. A. MaxHOBCKasl IIPeIOXKIIA HOBYIO aTpUOYIINIO TOJUIAHACKOI
KapTuHbl 13 Yensa6mHckoro Myses. Kymbrype aHIIMIICKOTO IapKa ¥ ycambObl MOCBAIIEHBI
pa6oter 5. M. Coxonosa 1 M. B. Cokonosoit. llIsenckas xepamuka XIX — Havama XX B. pac-
cMmoTpeHa B ctatbe A. C. Apmomnr.

B paspene «Pycckoe uckyccro XVIII - Havama XX Beka» KpoMe TpaiMLIMOHHOI TIOITy-
JIIPHOCTY MICKyccTBa Bropoii monoyHbl XVIII - Havama XIX cronerns (E. E. Konmmoroposa,
O.B. lllenpoBa) MOXXHO KOHCTaTMpPOBATh IIPUCTa/IbHOE BHUMAaHME K Xy/I0XKeCTBEHHON KU3HI
Bpemenu Huxonas I (M. B. lllynsu, M. boposan, M. 0. EBcesbes, un T. bopuy, E. A. CkBop-
1oBa). VIHTepec BI3bIBaeT He TOILKO MAcTep, HO M 3aKa34MK, KOJUIEKIMIOHEP, 3PUTeTIb.

Paspensr «Muposoe nckycctso XX-XXI Bexop» n «Pycckoe nckycctso XX BeKa» IOCBs-
I[eHBI CCIEOBAHMIO CIOKHOTO, PA3HOOOPA3HOTO U MOPOJT CIIOPHOTO MaTepuasa, CBA3aH-
Horo ¢ uckyccrsom Hoserimmero Bpemenn B Poccun 1 Mype. Oco60 HY»HO OTMETUTb BKJIAJl
cepOCKIUX KO/IIET B M3ydeHle TBOPUECTBA PYCCKUX apXUTEKTOPOB, SMUTpUpoBaBInx B FOro-
cnaBuio (M. MagssaoBnd, M. ITpocen). He ocabeBaeT MHTepeC K UCKYCCTBY M XYHOXKECT-
BEHHOJT XM3HU HocepeBooLonHoit Poccun (A. our, M. A. Makaposa). bonee MHOro4n-
CTIEHHBIMIU CTa/IX paboThI, OCBSIIeHHbIE )KMUBOIIICY BTOPOI omoBuHbI XX B. Kak B Poccun
(X. Aky, B. A. OrpenbroBa. A. E. ®wmmnmnos), tak u B mupe (K. I. broxnna). B paborax
E. C. Kouerxosoii u C. M. IpadeBoit paccMaTpuBaeTcs MHTEPIPeTALVIA KIacCUIecKux GopM
U TIOHATUI B TBOPYECTBE COBPEMEHHBIX MacTEPOB.

COOpHMK 3aK/II0YAlOT Pasfieibl, IOCBAIIEHHbIE PasIMYHBIM IpO6rIeMaM Teopuu MUCKYC-
CTBa, MEXAUCLUVIUIMHAPHBIM UCCIEJOBAHUAM B cepe PelIUTio3HOTO UCKYCCTBA, a TakKe
NyO/IMKaLUY Y MICCTIeHOBAHUIO MCTOYHMKOB 110 ICTOPUY MICKYCCTBA U aPXUTEKTYPBL.

TpaguunoHHO B COOpHMKE TPENCTaB/IeHbl PA0OThI KaK MOJIOAbIX MCC/IefOBATeNeN, TaK 1
OIIBITHBIX CIIEIMaMNCTOB. MHOTOHAIIMOHAIbHBII COCTaB aBTOPOB, LIMPOTA TeMaTHKY padoT
U pa3HOOoOpasye MOfXOf0B M03BOJIsIeT IIOYYUTD OCTATOYHO HOJIHOE IIPefCTaB/IeHIe O COB-
PEMEHHOM COCTOSHMM MCKYCCTBO3HaHMA B Poccun n Epore.

Peoxonnezus
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Foreword

The collection of articles presents the results of the 6™ International Conference Actual
Problems of Theory and History of Art held in Moscow on October 27-31, 2015. The conference
initially planned for young specialists has grown to a major research forum uniting scholars
of all generations and of different schools of art history in Russia and in other countries.
The conference organizers, Lomonosov Moscow State University and Saint-Petersburg State
University, cooperate with many other universities, research institutions and museums. Since
2014 the State Hermitage Museum has become our official partner, and the conference of
2015 was held in cooperation with Moscow Kremlin Museums. In 2015 the major theme
was The Renaissance and the Art of Europe, and special prominence was given to the issues
of Russian-European artistic contacts in the 15" and 16™ centuries. Yet the papers of the
conference assembled in this volume traditionally represent much broader range of interests,
from ancient to contemporary art.

The section Art of the Ancient World, compared to previous volumes, includes researches in
some new fields, such as prehistoric art and the Art of Ancient East (M. Mitina, R. Vergazov),
Late Antique and Early Christian art (D. Karelin, R. Rosenthal-Heginbottom). The problems
of Classical art are addressed in the works on Ancient Greek plastic and vase painting
(O. Galdanova, D. Vas'ko, O. Kifishina), and Roman architecture (E. Izmailkina). The afterlife
of works and images of Classical art is the subject of studies by A. Sechin and A. Corso.

The papers on Eastern Christian art cover a vast chronological and geographical range, from
the Early Christian monuments of the Holy Land and the Balkans (F. Vitto, H. Cetinkaya)
to late Byzantine and post-Byzantine painting of Crete (J. Albani, P. Vocotopoulos), from
mediaeval Armenia (Z. Hakobyan, L. Mikayelyan, I. Danielyan) to Venice (V. Cantone).

The section on Old Russian art opens with the publications based on recent field
researches on pre-Mongol architecture (D. Jolshin, V. Matveev). As soon as the major theme
of the conference was the Renaissance culture, many papers were dedicated to the issues of
interaction between Western and Russian artistic culture in the Late Middle Ages (A. Batalov,
E. Smirnova, A. Preobrazhenskij, S. Zyuzeva, P. Mayer, M. Savelieva).

The Western Mediaeval art is mainly represented by the works of Italian scholars who have studied
architectural and painting ensembles of churches and monasteries in Central Italy (M. D’Attanasio,
R. Cerone, E. Scungio) and the role of relics (S. Leggio). The paper of M. Rogov is a complex research
on fragments of a late mediaeval illustrated manuscript now in a private collection.

The most numerous in this volume are the studies on Renaissance art of Italy and other
countries. Some scholars propose interpretations of particular works of art or ensembles
(E. Tarakanova, M. Lopukhova, L. De Zuani, M. Kostyria). Others trace the development
of certain subjects or motifs (Yu. Zvezdina, O. Makho, S. Kovbasiuk). A series of articles
treats the issues of architectural theory and practice in Italy, Spain and France (I. Tuchkov,
M. Dunina, E. Grigorieva, P. Kozlova, Yu. Arutyunyan). The colleagues from France have
presented researches on some less known masters of the Renaissance (A. Zvereva) and the
new approaches and concepts developed at the Center of Renaissance Studies in Tours
(M. Boudon-Machuel, P. Charron).
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The role of Classical heritage in the Early Modern architecture is investigated in the papers
of Yu. Klimenko and A. Sansieva. A. Cosma has analyzed the painting cycles of Mattia Preti on
Malta, and N. Makhnovskaya has attributed a Dutch painting in the collection of Chelyabinsk
museum. M. Sokolova and B. Sokolov dedicated their papers to the English parks and
Victorian estates. A. Yarmosh gives a survey of the evolution of ceramic in Sweden during the
19% — early 20™ century.

Russian art of the second half of the 18" — early 19" century remains a popular field of
studies (E. Kolmogorova, O. Schedrova). The artistic life of the time of Nicholas I also received
considerable attention (M. Shults, I. Borozan, M. Evsevyev and T. Bori¢, E. Skvortcova). The
scholars take interest not only in the biographies and oeuvre of the masters, but also in the
personalities of commissioners, collectors, spectators.

The papers on Russian and World art of the 20" century and contemporary art deal with
complex, diversified and sometimes controversial matter. We should mention the papers by
Serbian colleagues who shed new light on the work of Russian emigrant architects in Jugoslavia
(M. Madanovi¢, M. Prosen). There is constant interest in the artistic life of post-revolutionary
Russia (A. Doig, M. Makarova). In the same time, there is a number of researches on painting
of the second half of the 20" century, both Russian (H. Yakou, V. Otdelnova, A. Filippov) and
Western (K. Blokhina). The papers by E. Kochetkova and S. Gracheva analyze interpretations
of classical forms and notions in the work of contemporary artists.

The last three sections of the volume include papers on theory of art, interdisciplinary
researches on the issues of art and cult, as well as publications and studies of sources on
history of art and architecture.

Traditionally, the collection of articles includes papers both by young researchers and
established scholars. The international background of the authors, the wide range of subjects
and diversity of approaches presented in this volume give a rather full account on the current
status of art history studies in Russia and in Europe.

Editorial board



