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Milo§ Zivkovié
(University of Belgrad, Serbia)

THE LEGENDARY RULER IN MEDIEVAL GUISE:
FEW OBSERVATIONS ON THE ICONOGRAPHY
OF BELGRADE ALEXANDRIDE

The exceptional figure of Alexander the Great has been denoting the latter centu-
ries of Ancient history for a long time. The Ruler charisma of his Hellenistic successors
was largely formed on the basis of their caring about the memory of this great conqueror,
and the propaganda programme of several Roman emperors relied on the idea of Imitatio
Alexandri. The official art production eloquently testifies about this'. Within this wide
context, but also in connection with many other phenomena, primarily from the domain of
popular culture, the occurrence of the so-called Pseudo Callisthenes’ Alexander Romance
should be observed. This literary work, written sometime in the 4th century, certainly be-
fore 338 A. D., when its Latin translation is dated, represents one of the most distinctive
biographies of Alexander the Great?.

Since it was intensively modeled under the influences of fantastic and popular liter-
ary poetics®, Alexander Romance was very popular during the Middle Ages. When it
comes to Byzantium, one should undoubtedly connect the outspread of this romance
with the popularity of its main hero®. Namely, the comparison of Byzantine emperors
with Alexander was insomuch common rhetorical locus generalis that this ancient con-
queror can be treated as paradigmatic figure of Byzantine imperial ideology®. In this
regard, the scene of Alexander’s Ascension is distinguished, since it should apparently be
understood as a kind of allegorical image of the Byzantine emperor, as evidenced by its
iconography and some written sources®. Yet only small number of Byzantine illustrated
manuscripts of Alexander Romance survived. Particularly noteworthy is the manuscript
from the library of Instituto Ellenico in Venice (cod. gr. 5), where Alexander the Great
is regularly represented with the insignia of Byzantine emperor. Creation of the manu-
script can be reliably connected with the initiative of the Emperor of Trebizond Alexios
Comnenos 11T (1349-1390)".

The reception of Late Antique romanced biography of Alexander the Great in the
context of the Western medieval culture is characterized by extraordinary complexity,
especially in textual terms. Quantitative range of the phenomena under consideration is
sufficiently illustrated by the fact that Alexander Romance, seen in all its versions, was
the most read medieval non-theological work®. As in Byzantine art, the most common
image of Alexander the Great in the medieval art of the West was the scene of his Ascen-
sion’. Multitude of manuscripts was illustrated within voluminous corpus of the western
manuscripts of “Alexander literature”'®. Aspiration for the integration of the ancient nar-
rative into contemporary military context, that is into the iconography of chivalry, stands
out as their basic iconographic and ideological feature. Perhaps the most representative
example of the mentioned phenomenon is the Oxford manuscript of the French Roman
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d’ Alexandre created in 1344 (MS Bodley 264)!!. Tendency towards modernization of Al-
exander’s figure and biography culminated in later Middle Ages. At that time, namely,
chivalric guise of Alexander experienced its full legitimation — ancient ruler was included
within the group of the Nine Heroes that personified chivalric ideals. Together with two
pagan rulers — Hector and Julius Caesar, three biblical — Joshua, Judas Maccabeus and
David, and three Christian heroes — Arthur, Charles the Great and, most frequently, God-
frey of Bouillon, Alexander was often represented in the profane art of the 14th and 15th
centuries'?. Wider context of ruler’s iconography in which the streamlined warrior figure
of Alexander was put is characteristic of Duchy of Burgundy. Luxurious manuscripts and
large format tapestries with the scenes from Alexander’s life, which were ordered by Philip
the Bold (1363—1404) and Philip the Good (1419—-1467), are eloquent testimonies of the
tendency of Burgundian dukes to identify themselves with the legendary ancient ruler',

* %k ok

Among the multitude of illustrated manuscripts of medieval literary works devoted
to Alexander the Great, there are three manuscripts of Serbian translation and adaptation
of Alexander Romance — the so called Serbian Alexandride. This literary work, created
maybe already in the beginning of the 14th century', has been treated in historiography,
together with the Serbian version of Romance of Troy, as the most important Serbian me-
dieval romance. “Specific gravity” of Serbian Alexandride within the context of Serbian
literature is best shown by the fact that over 250 of its manuscripts survived. Equally
important information is that the dates of their creation cover wide time range — from the
14th until the 19th century.

Unfortunately, only two illustrated manuscripts of Serbian Alexandride are pre-
served — Sofia manuscript (National Library “Cyril and Methodios“, No. 771 (381)), cre-
ated in the second quarter of the 15th century'¢, and still unpublished manuscript from the
National library in Belgrade!”. The third manuscript was also kept in the National library
in Belgrade (No. 226 (757)), but it was destroyed during German bombing in 1941, along
with many other invaluable materials, so today its miniatures are available only through
photographic negatives which are kept in the National Museum in Belgrade!'.

Bearing in mind the complexity of problems regarding the place of the figure of Alex-
ander the Great in medieval art and culture, to which we only hinted in the introductory
part, the determination of the place held by Serbian Alexandride’s miniatures in this wide
context is imposed as a particularly important task. Comparative research is significant
primarily as a way of discovering its origins, that is, iconographic sources of the minia-
tures. Our work is just as a contribution to that task but its scope is quite limited. Our
subject is, namely, the destroyed Belgrade manuscript of Serbian Alexandride. We would
like to focus our attention primarily on some of its iconographic features, since they rep-
resent solitary realizations within the integral corpus of illuminated manuscripts of Alex-
ander literature, both East and West.

The iconographic origins of Belgrade miniatures have already been treated in schol-
arly literature. Vladimir R. Petkovic, the first researcher of the manuscript, thought that
direct “Greek-Oriental” template for the Belgrade Alexandride was some manuscript
from the West, probably from Italy'. Certain western influences were noticed by Mara
Harisijadis, and she interpreted them as a consequence of copying of the western model,
although she allowed the posibility that the model with western elements was actually
some Byzantine or Slavic manuscript®. Observations of Jovanka Maksimovié followed in
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the same vein. In her synthetic study of Serbian medieval miniatures she concluded that
the miniatures of Belgrade Alexandride reflect a symbiosis of Byzantine iconography and
“Late Gothic mannerism“?'. Finally, several characteristic formal-iconographic details in
the miniatures served as a solid foundation for Dragutin B. Vasiljevié’s conclusion about
the western influences on their creation?. Our intention is just opposite to the opinion of
the earlier researchers. We intend to show the unambiguous Byzantine provenance of the
iconography of Belgrade Alexandride, on the example of several among its 24 miniatures.

* %k ok

Miniatures of Belgrade Alexandride are formally and iconographically coherent, al-
though not quiet consistently shaped unit. Their most striking formal feature is that, be-
sides the narrative scenes which illustrate fable of the romance, there exists quite a num-
ber of standing, mainly frontal figures of the protagonists of the romance. Regarding this
feature, Belgrade manuscript is almost solitary within the whole corpus of medieval il-
lustrated manuscripts of Alexander literature. Frontal images from Belgrade Alexandride
can to some extent be connected only with two Western-European manuscripts. Four
standing figures of the ancient rulers, from Kyros the Great to Octavian, are represented
in the end of the extensive miniature cycle from Leipzig manuscript of Historia de Preliis,
the medieval Latin translation of Greek Alexander Romance, from the end of the 13th
century?, Frontal, though not standing figures, represented out of the miniature cycle,
but near the text where they were mentioned, are painted in the Brussels manuscript of
the same work, dating from the third quarter of the 12th century?.

Similarly, in the overall medieval iconography of Alexander the Great, both Eastern
and Western, analogous or even related examples cannot be found for the iconographic
structure of the Belgrade manuscript. This especially refers to the costume of the pro-
tagonist of Alexandride, which was a kind of fundamental iconographic means of the il-
luminator. Therefore, there is a need for a more detailed analysis of these, often peculiar,
costumes.

Unlike images of the majority of soldiers, which are represented in extremely stylized
Byzantine military equipment®, equestrian image of Alexander, as well as similar soldiers’
images, are exceptional regarding their iconography?. From the very beginning scholars’
attention was attracted by a peculiar hat, as a kind of curiosity. The majority of authors
noticed similarity between it and the hat represented on the portrait of the Byzantine em-
peror John VIII Palaiologos (1425—1448), which was created by famous master Pisanello
during the residence of the Byzantine delegation at the Council of Ferrara-Florence in
1438-1439%, as well as on the portrait of the same emperor in Sinai Psalter (Sinait. gr.
2123, 30v)*. We are inclined to attribute certain smaller differences between these two
examples and Alexander’s hat in the Belgrade manuscript to the improvisation of the il-
luminator, instead of typological differentiation, since the hats of Alexander’s soldiers al-
most entirely match the shape of the hat of John VIII. It is evidenced by characteristic
vertical creases on the rims of the hats of the soldiers in the scene of Alexander’s banquet,
which will be discussed later in the text®. Specialists in the history of Byzantine costume
mainly recognize the hat of John VIII as skiadion (cx148<e>1ov) which is mentioned in the
Pseudo-Kodinos treatise as an element of a costume of the higher court dignitaries and
the Byzantine emperor himself*. This hypothesis is not fully demonstrable since there
is no precise description in the mentioned written source. However, besides etymology
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(ox16 — shadow), it is strengthened by the fact that several examples analogous to the
hat of John VIIT are all found on the portraits of Byzantine emperors and dignitaries, ex-
cept for one particular example. Those images, simultaneously, complete the list of icono-
graphic analogies for the hat of Alexander the Great and his soldiers in Belgrade Alexan-
dride. Thus, skiadion is represented on the funeral portrait of Manuel Laskaris Hatzikes
in the narthex of Panaghia Pantanassa in Mystra, created in 1445%. In the pursuit for
adequate comparative examples, one should also mention oriental costume represented
in some Western-European manuscripts, which were not, until recently, treated in con-
nection with the study of Late Byzantine costume. Person represented in the lower left
corner of the miniature in the Parisian manuscript of Thomas of Saluzzo’s work, Chevalier
errant, created between 1403 and 1405 (Bibliothéque nationale de France, MS fr. 12559,
fol. 162), also wears a skiadion®. As Jan Kubiski argumentatively assumed, on the basis of
written sources, it is in fact a kind of a “portrait” of emperor Manuel Palaiologos IT (1391—
1425), who visited Paris twice, as a guest of the French king Charles VI (1388—-1422)3%,
On this particular occasion, we would especially like to extract an example that historians
of Byzantine costume, as far as we know, have not noticed. Its importance rests especially
on the fact that it definitely confirms much earlier occurrence of skiadion, as it is, after all,
suggested on the basis of already mentioned Pseudo-Kodinos treatise. Namely, skiadion is
represented in the already mentioned Byzantine manuscript of Alexander Romance from
Venice. In the scene Empress Kandakia sends painters to portray Alexander (fol. 143r),
painters are represented with this type of hat®.,

After we have hopefully determined that Alexander the Great and his soldiers in Bel-
grade manuscript were represented with the characteristic hat belonging to Late Byz-
antine court costume, we must try to identify the motifs that guided illuminator in his
decision to do so. Besides the less likely possibility that it was somehow connected with
one episode of Serbian Alexandride®, we consider that there are lots of reasons to think
that the illuminator had in mind an Eastern origin of skiadion. It was recently pointed out
in Maria Parani’s article on Late Byzantine Costume and Cultural Identity that Pseudo-
Kodinos in his treatise emphasizes that kabbadion, epilourikon and granatza, garments of
Assyrian origin well known to him, were adopted by Kyros the Great, after his conquest
of Assyria. He also writes that epilourikon and fakeolion were borrowed from the Medi-
ans. The most interesting is what follows: Pseudo-Kodinos, in his aspiration to “byzan-
tinize” these robes, creates a pseudo-historic construction. Since Alexander the Great is
the successor of the Empire of Kyros the Great, and, on the other hand, Alexander is the
founder of the Roman Empire, there is no reason to regard these elements of costume as
non-Roman, or in terminology of nowadays, non-Byzantine*. These by all means interest-
ing details, especially if they represent an expression of widely accepted way of thinking,
could be the reason for putting Late Byzantine court hat of well known Eastern origin
on the head of Alexander the Great. Simultaneously, our interpretation is, indirectly, an
argument for the existence of a Byzantine model for Belgrade Alexandride, since one can
surely assume that these speculations on the origins of elements of the Late Byzantine
costume were not known within Serbian medieval culture.

Regarding its costume, the second portrait of Alexander in Belgrade Alexandride, is
also unique within his medieval iconography®. Very similar is the image of one of his gen-
erals, Emperor Antioch®. They both wear kabbadion® and mantle?, and their peculiar
caps should be identified as fakeolion (poxediov) from Pseudo-Kodinos treatise!. Cer-
tainly, the most famous image of fakeolion is found on the portrait of Theodor Metochites
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in Chora monastery*?. Many similar Serbian examples have already been noticed in earlier
researches®®. However, in our opinion, one particular, quite distinctive scene should be
mentioned. Namely, there is the greatest degree of formal compatibility, and in some cases
of decoration, between the costume of Alexander in Belgrade manuscript and in the im-
ages of saintly warriors represented in the so-called Heavenly Court in several Serbian and
Byzantine Churches, such as Treskavac (1334—1335)*, Zaum (1361)%, Markov manastir
(1376-1381)%, and, especially, the image of Saint Alexander from the church of Saint
Athanasius tov Mov{ékn in Kastoria (1383—1384)%". Special importance of these figures,
besides the fact that they are often represented with kabbadion and mantle, rests on the
fact that they represent closest formal comparative examples to the images of Alexander
and Antioch, too. This is witnessed by an interesting detail. Namely, the magic ring on
Alexander’s portrait, represented as a kind of illustration of a specific episode from the ro-
mance®®, has a rather peculiar position — not on his finger, but on his frontally represented
palm. Such a position coincides with the way the ceremonial sticks were represented on
some scenes of the Heavenly court. In our opinion, Alexander’s posture as a whole, as well
as frontal positions of all other standing figures of protagonists of Belgrade Alexandride, is
best understood if they are viewed in direct dependence upon the figures of the Heavenly
Court. Unlike the narrative scenes, standing figures from Belgrade manuscript are, thus,
directly borrowed from monumental art and not from some kind of an older manuscript.
Also, one can conclude that the images of Alexander and Antioch are shaped to fit an im-
age of Late Byzantine court dignitary. It would be wrong to recognize Serbian noblemen’s
costume on their images, as it was often done®.

The images of Emperor Senchos and unidentified emperor” should also be read in the
same iconographic context. Some scholars tried to interpret the shape of their crowns,
with Gothic trefoil decoration, as an indication of Western influences on the Belgrade
manuscript illustrations®. However, it was just opposite. In the pursuit of the adequate
comparative examples, one can find primarily Eastern Christian analogies. One of the most
relevant images is certainly the portrait of Ivan Asen, the son of Bulgarian emperor Ivan
Alexander, represented in his famous Gospels from the British Library (Add. MS 39627).
A similar crown was also represented on the portrait of the emperor’s son-in-law, despot
Constantine®. These crowns, in fact, completely correspond to the description of des-
pot’s stematogirion in Pseudo-Kodionos text®. Similar wreath, with the addition of
perpendoulia, is represented on the portrait of Jovan Dragusin from Polosko™. Actually,
the latter example is even more adequate, regarding its shape and pearl decoration. It
seems, therefore, that crowns from Belgrade Alexandride should be recognized as Byzan-
tine stematogirions. Their Gothic decoration is probably another example of illuminator’s
improvisation. In our opinion, it should be observed in certain accordance with Serbian
rulers’ insignia traditions — with the circumstance that Serbian medieval rulers are some-
times represented with crowns of western type®. On this occasion, we can illustrate it
with Young King Dusan’s portrait in the Church of Saint Demetrios in Patriarchat of
Pec™, or with portraits of King Stefan Decanski and Young King Dusan from the Church
of Saint Stephen in Duljevo monastery®’.

The miniature image of musicians on folio 34v of Belgrade Alexandride®®, together
with rather different, adequate image in Sofia manuscript®, is a solitary representation
of a profane celebration in Serbian medieval art. Despite this fact the examples most
similar to it in iconography and formal characteristics are found in religious mural paint-
ing. In general, compositional similarities are observed on a scene from the fresco cycle
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of Last Psalms in Transfiguration Chapel of Rila Monastery, which is a foundation of
King Dusan’s protosebastos Hrelja dating from 1334-1335%. Given all this, it is wrong
to insist on a documentary character of the miniature, as some of historians thought®!.
Similarly, scholars tried to explain the very occurrence of the miniature of musicians as
a visual expression of certain elements of Serbian medieval court culture, which is also a
wrong interpretation®. Basically, the conclusion about certain degree of potential corre-
lation between musical miniature in Belgrade manuscript and court celebrations can not
be definetely excluded. However, the nature of that connection is, as it seems, wrongly
interpreted.

On the next miniature, with the scene of a banquet, on folio 35r% western or chi-
valric influences were also noticed®. However, this interpretation is contested by formal
structure of the image and its iconographic features. Regarding its frontal perspective, it
corresponds to many Byzantine images of banquets, such as The Last Supper or Marriage
at Cana®. Consequently, it is similar to the same scene represented in Byzantine Venetian
manuscript®. Architectural backdrop is even more eloquent proof of Byzantine prove-
nance of the image as a whole, although its elements were wrongly recognized as West-
ern®. Though it basically corresponds to general structural principles of Late Byzantine
painted architecture®, there may be a possibility to understand it as an image of a spe-
cific building. Namely, the image of Saint Demetrios basilica in Thessaloniki, on the scene
with Saint Demetrios defending the city from Cumans in Decani®, is very similar to the
building represented in Belgrade manuscript regarding its basic structure — three-aisled
basilica with a tower. While the naturalistic guise of the basilica in Decani has served as
an additional proof of the Thessalonikian origin of Decani painters™, in the case of the
banquet scene in Belgrade Alexandride we can not surely advocate a similar conclusion.
Still, we are inclined to believe in the existence of a Byzantine model for it, which, above
all, is definitely proved by the fact that the soldiers represented on these miniatures wear
skiadions.

* %k ok

Finally, something has to be said on the problem of dating of the manuscript. Using the
most trustworthy method — paleographic and linguistic analysis of the fragments of the
remaining text, seen on photographs, Radmila Marinkovi¢ considered that the manuscipt
dated “from the second half of the 14th century, if not even from the time of Dusan“’". Ar-
gumentation for more precise dating was proposed by Jovanka Maksimovi¢. She noticed
great similarity between the ornament on folio 73 r in Belgrade Alexandride™ and the
ornament in the manuscript of Chronicle of Georgios amartolos, created in 1387 on the re-
quest of the Serbian nobleman Vuk Brankovi¢. This manuscript was created in the scrip-
torium of the Archangels monastery near Prizren, the burial place of Emperor Dusan™.
That is why she believed that Belgrade Alexandride was created just in the Archangels
monastery and dated from the 9th decade of the 14th century’. It is interesting to notice
that there exists another connection between the Archangels monastery and Belgrade
Alexandride, regarding another ornament of the manuscript. Namely, ornament on folio
4417 corresponds to the ornament on mosaic floor in the exonarthex of Archangels mon-
astery’®. There is also another indicative detail. The 15th century manuscript of Serbian
Alexandride, which is closest to Belgrade manuscript in regards to the text, was found just
in the environment of Prizren™. If this hypothesis on the dating and the place of creation
of manuscript is acceptable, it simultaneously means that Belgrade Alexandride was also
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ordered by Vuk Brankovié, since he ruled Prizren from 1378 to 13967%. However, this
presumption cannot be accepted without further research™. On the other hand, dating of
the manusript to the 9th decade of the 14th century could be in accordance with the fact
that saint warriors from the church of Saint Athanasios in Kastoria (1383—1384) are the
closest comparative examples to the images of Alexander and Antioch form Belgrade Al-
exandride in terms of iconography and even some characteristic decorative details®. One
should also bear in mind that the Byzantine Alexander Romance from Venice, in which
the skiadion is represented for the first time in visual arts, is widely dated to the period
from 1349 to 1390. On the basis of these few remarks, we think that the most grounded
conclusion is that Belgrade Alexandride was created in the 9th or, possibly, the last decade
of the 14th century.

Musom JKuBkoBuy
(Benrpanckuii yausepcuter, CepOust)

NEFEHAAPHbIA NPABUTENDb B CPEAHEBEKOBbDIX
OAEXAAX: Ob MKOHOINPA®UU BEJITPAACKON
AJIEKCAHAPUN

Hacrosuas pabora mocssiera MUHUATIOpaM crapeiiiieir pykonucu T.H. CepOcKoii
Anexcanapuu, noru6bureil npu Hemenkoii Gombapauposke HaimoHanbHoi 6101noTeKH
B Bearpaze B 1941 r. Xors1 06 9THX MUHMATIOPaX CyIIECTBYET OOIINPHAst JTUTEpaTypa, He-
KOTOPbI€ BayKHbIE BOIIPOCHI OCTAIOTCS HePeleHHbIMI. MbI COCPEI0TOUMINCH HA HECKOJTh-
KX XapaKTepPHbBIX JETasIX UKOHOTpahuu MUHUATIOP, B OCOOEHHOCTH — Ha KOCTIOMAax
TJIABHBIX TePOeB AJIEKCaHAPUM.

C 0OIHOI CTOPOHBI, MOKHO PACITUPUTH KPYT CPABHEHWH JIJIsI aHAJIM3a ATUX JleTalel,
YTO [TO3BOJISIET JIyUIlle MOHITh X 3HAYeHWe. AHAJIOTMU MOKHO HATH, B OCHOBHOM, B KOH-
CTaHTUHOIOJIbCKOM IIPUABOPHOM KOCTIOME, HO TaKKe M B HEKOTOPhIX cepOCKUX (pecKax.
IIpu sTOM, MBI IIpHAAEM 0C0O0E 3HAYEHNE BBIABIEHNIO IPUYNH, CTOSLINX 32 TOIBICHIIEM
HTHUX 0COOBIX MKOHOTPAhUUECKUX JleTaeil.

PaccmarpuBaeMblil MaTepuast O3BOJISIET 3a4aTh BOIpoc: Oblia jin Benrpaackas Asex-
CaHIpYs CKOITUPOBaHa ¢ 6oJiee paHHeil pykomucu? Ha aToT BOIIPOC MOKHO OTBETUTb, UTO
IIPOTOTUIIOM CTapeiiineil cepOCcKoil pyKkomucH AJleKCaHAPUU HECOMHEHHO Oblila HeKast
BU3AHTHUIICKAsT PYKOIIHCh, HO 3TO OTHOCUTCS TOJBKO K HEKOTOPBIM MUHHUATIOpaM. Bbicka-
3BIBABINMECS paHee TPEATONOKEHNST O MPUCYTCTBUN HEKUX 3aTMaHBIX BIUSHUN B 9THX
MUHMATIOPaX He HAXOAAT MOATBep:KAeHUs. [[OMOTHUTENbHBIN, XOTS W He peraonmil
apryMeHT, MOKeT ObITh BBIIBUHYT B TIOJIb3Y JIPYTOH BBICKA3bIBABINEICST paHee IMITOTE3bI
0 TOM, 4TO PYKOIUChH ObLJTa CO3/IaHa B CKPUIITOPUI MOHACTBIPS Apxanresos 6,3 [Tpuspe-
Ha B 1eBATOM jecaruierun X1V B.
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der byzantinischen Miniaturenhandschriften, II. Oxford, Bodleian Library, 11, Stuttgart 1978, pp. 33-36,
Abb. 106-137; D. J. A. Ross, Alexander Historiatus cit., p. 43; N. S. Trahoulia, The Venice Alexander
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Romance cit., p. 69. In the Marciana library in Venice a codex from the 9th decade of the 14th cen-
tury (Codex Marcianus 408) is kept, which includes an Alexander Romance. Although the space was
provided for 86 miniatures, they were never painted: D. J. A. Ross, Alexander Historiatus cit., p. 42;
N. S. Trahoulia, The Venice Alexander Romance cit., p. 69; C. Matzukis, The Alexander romance in the
Codex Marcianus 408. New perspectives for the date 1388: Hellenic consciousness and imperial ideology,
in Byzantinische Zeitschrift 99 (2006), pp. 109—117.

8 About the reception of Alexander Romance in medieval West: G. Cary, Medieval Alexander, ed.
D. J. A. Ross, Cambridge 1956; D. J. A Ross, Studies in the Alexander Romance, London 1985; R. Stone-
man, The Medieval Alexander, in: Latin Fiction. The Latin novel in Context, ed. H. Hofmann, London-New
York 1999, pp. 201-213; L. J. Engels, Alexander the Great, in Dictionary of Medieval Heroes: Characters in
Medieval Narrative Traditions and Their Afterlife in Literature, Theatre and the Visual Arts, ed. W. p. Ger-
ritsen, A. G. Van Melle, T. Guest, London 2000, pp. 15-24; O. H. baeckuna, Jamuncxue “Anexcanopuu“:
ucmoku u eepcuu, in Busanmunopoccuxa 2, /lesinus uaps Anexcanopa cit., pp. 73—120; Alexander the Great,
in Encyclopedia of medieval literature, ed. J. Ruud, New York 2006, pp. 12—14.

® For this scene: C. Dodgson, Alexander’s Journey to the Sky: A Woodcut by Schéiufelein, in The
Burlington Magazine for Connoisseurs 6/23 (1905), pp. 395-401; F. Panzer, Der romanische Bildefries am
stidlichen Choreingang des Freiburger Miinsters und seine Deutung, in Freiburger Miinsterbldtter 2 (1906),
pp. 2—11; R. S. Loomis, Alexander the Great’s Celestial Journey (Conclusion). Western Examples, in The
Burlmgton Magazine for Connoisseurs 32/182 (1918), pp. 177—-185; G. Millet, Lascension d’Alexandre cit.;
G. Dimitrokalis, Notes sur LAscension d’Alexandre en Italie, in Cahiers archeologzques 17 (1967), pp. 247
248; A. Grabar, Images de I'Ascension d’Alexandre cit.; C. Settis-Frugoni, An ‘Ascent of Alexander’ cit.,
pp- 305-307; V. M. Schmidt, A Legend and its Image: the aerial flight of Alexander the Great in medieval
art, Groningen 1995. The study C. Settis-Frugoni, Historia Alexandyri elevati per griphos ad aerem. Origine,
iconografia e fortuna di un tema, Rome 1973, wasn’t available to me.

10 For the survey of manuscripts: D. J. A. Ross, Alexander Historiatus cit.

1" About this manuscript: S. K. Davenport, lllustrations Direct and Oblique in the Margins of an
Alexander Romance at Oxford, in_Journal of the Warburg and Courtauld Institutes 34 (1971), pp. 83-95;
M. L. Cruse, The “Roman d’Alexandre” in MS Bodley 264: Text, image, performance, Ph.D. dissertation,
New York University 2005. All miniatures are available on the web page of Bodleian library: http://image.
ox.ac.uk /show?collection=bodleian&manuscript=msbodl264

12 R. S. Loomis, Verses on the Nine Worthies, in Modern Philology 15 (1917), pp. 211-219, H. C. Maril-
lier, The Nine Worthies, in The Burlington Magazine for Connoisseurs 61 (1932), pp. 13—19; J. J. Rorimer,
M. B. Freeman, The Nine Heroes Tapestries at the Cloisters, in Metropolitan Museum of Art Bulletin 7/9
(1949), pp. 243-260; D. J. A. Ross, Alexander Historiatus cit., pp. 123-127 (Appendix I. Alexander among
The Nine Worthies).

13 For the more detailed account cf. J. Ch. Smith, Portable Propaganda-Tapestries as Princely Metaphors
at the Courts of Philip the Good and Charles the Bold, in Art Journal 48/2 (1989), pp. 123—-129; A. R. Suri,
M. Stucky-Schiirer, Alexandre le Grand et U'art de la tapisserie au X Ve siecle, in Revue de 'Art 119 (1998),
pp. 21-32; B. Franke, Herrscher iiber Himmel und Erde. Alexander der Grosse und die Herzoge von Burgund,
in Marburger Jahrbuch fiir Kunstwissenschaft 27 (2000), pp. 121-169, figs. 2—4, 9—11.

4 There is a translation into modern Serbian language: Roman o Aleksandru (Aleksandrida), in:
Roman o Aleksandru Velikom. Roman o Troji, ed. R. Marinkovi¢, Beograd 1988, pp. 69—170. The same
author edited the critical edition: Srpska Aleksandrida, ed. R. Marinkovi¢, Beograd 1985. The funda-
mental study is: R. Marinkovi¢, Srpska Aleksandrida. Istorija osnovnog teksta, Beograd 1969, with a
valuable review and comments of previous historiographic production. Cf., also: D. Bogdanovi¢, Istorija
stare srpske knjizeonosti, Beograd 1980, pp. 230, 231; M. Kasanin, Srpska knjizevnost u srednjem veku,
Beograd 1990°, pp. 49-51.

5 Within the historiography, terminus ante quem of the creation of Serbian Alexandride is equalled with
the mention of Alexander the Great in the “Lifes of the Serbian kings and archbishops” (1337—1340), written
by archbishop Daniel IT and his pupils. For the latest commentary on this subject: J. Redjep, Aleksandar Veliki
i kralj Milutin: srpska Aleksandrida i Daniloo zbornik — paralele, in Zbornik Matice srpske za knjizeonost i jezik 47
(1999), pp. 19-34, especially pp. 29-34; Ead., Stare sipske biografije, Novi Sad 2008, p. 67. However, it has been
rightly warned that one should bear in mind the fact that comparison of the ruler with Alexander was specifi-
cally suggested in the Byzantine rhetorical textbooks: N. Radosevi¢, Danilo I i vizantijska dvorska retorika, in
Arhiepiskop Danilo ITi njegovo doba, ed. V. J. Djuri¢, Beograd 1991, p. 250.

16 For this manuscript: A. Grabar, Le roman d’ Alexandre illustré de la bibliothéque de Sofia, in
Recherches sur les influences orientales dans I’ art balkanique, Paris 1928, pp. 133—188; A. Bosxkos, bsizap-
cxama ucmopuueckama scusonuc, Cobus 1972, pp. 129-136; J. Maksimovié, Srpske srednjovekoone
minijature, Beograd 1983, pp. 75, 131-132; Sofijska ilustrovana Aleksandrida. Fototipsko izdanje, Beograd
1987.

17 The only art historian who mentioned this manusript was: M. Harisijadis, Dva rukopisa Narodne
biblioteke u Beogradu, Prizrensko jevandjelje i Beogradska Aleksandrida, in Godisnjak Narodne biblioteke,
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1960, p. 84, note 23. The author announced the publishing of miniatures, but she never managed to do
so. That is why all later researchers didn’t discuss the miniatures of this manusript. We are preparing
their publishing. For the discription, see: Lj. Stavljanin-Djordjevi¢, M. Grozdanovic-Paji¢, L. Cernic, Opis
Cirilskih rukopisa Narodne biblioteke Srbije, I, Beograd 1986, p. 41.

18 The important works on this manuscript are: V. R. Petkovi¢, Minijature Aleksandride u Narodnoj
biblioteci beogradskoj, in Prilozi za knjiZevnost, jezik, istoriju i folklor 17/1 (1937), pp. 77-80; S. Radojcic,
Minijature u srpskim Aleksandridama, in Umetnicki pregled 5 (1938), pp. 138—141; S. Radoj¢ié, Stare srpske
minijature, Beograd 1950, pp. 46—47; S. Mati¢, Opis rukopisa Narodne biblioteke, Beograd 1952, pp. 179—
180; J. Kovacevié, Srednjovekoona nosnja balkanskih Slovena, Beograd 1953, pp. 79—80; M. Harisijadis,
Doa rukopisa Narodne biblioteke cit., pp. 84—89; R. Marinkovié, Srpska Aleksandrida cit., pp. 64—115;
J. Maksimovié, Srpske srednjovekovne minijature, pp. 47-49, 109-110; D. J. A. Ross, Alexander Historiatus
cit., p. 45; D. B. Vasiljevi¢, Minijature beogradske Aleksandride, in Zbornik Narodnog muzeja 15/2 (1994),
pp. 13-31; S. Dufrenne, Les miniatures slaves méridionales du XIVe siecle dans le contexte byzantin, in
Proucavange srdnjovekoovnih juznoslovenskih rukopisa, ed. P. Ivi¢, Beograd 1995, pp. 104—105, 107—108.

19 V. R. Petkovi¢, Minijature Aleksandride cit., pp. 77—80.

20 M. Harisijadis, Doa rukopisa cit., pp. 82—89.

2t J. Maksimovié, Srpske srednjovekoone minijature cit., p. 49.

22 D. B. Vasiljevi¢, Minijature beogradske Aleksandride cit., passim.

2 D.J. A. Ross, Alexander Historiatus cit., p. 54.

2 Ibid.; C. Gaspar, F. Lyna, Les principaux manuscripts a peintures de la Bibliothéque Royale de
Belgique, 1, Paris 1984 (1937), pp. 88—89, pl. XVIII b.

% V. R. Petkovié, Minijature Aleksandride cit., p. 78; S. Radoj¢i¢, Minijature u srpskim Aleksandridama
cit.,, p. 139—-140, and figure on page 139; J. Kovacevic¢, Srednjovekovna nosnja cit., fig. 46; S. Radojcic,
Stare srpske minijature cit., pl. XXXIV; M. Harisijadis, Dva rukopisa cit., p. 85, fig. 14; R. Marinkovic,
Srpska Aleksandrida cit., p. 69, pl. VI; J. Maksimovié¢, Srpske srednjovekovne minijature cit., fig. 113;
D. B. Vasiljevié, Minijature beogradske Aleksandride cit., p. 19, fig. 6.

% V. R. Petkovi¢, Minijature Aleksandride cit., pp. 77-78; S. Radoj¢i¢, Minijature u srpskim
Aleksandridama cit., p. 139, fig. on page 138; S. Mati¢, Opis rukopisa Narodne biblioteke cit., fig. 2;
M. Harisijadis, Doa rukopisa cit., p. 85, fig. 10; R. Marinkovié, Srpska Aleksandrida cit., p. 68, pl. II;
D. B. Vasiljevi¢, Minijature beogradske Aleksandride cit., p. 17, fig. 2.

7 For Pisanello’s medallion: J. A. Fasanelli, Some Notes on Pisanello and the Council of Florence, in
Master Drawings 3/1 (1965), pp. 36-93; V. Juren, A Propos de la médaille de Jean VIII Paléologue par
Pisanello, in Revue numismatique 6/15 (1973), pp. 219-225; 1. Spatharakis, Portrait in Byzantine
Hlluminated Manuscripts, Leiden 1976, fig. 20—21; Byzantium. Faith and Power (1261-1557), ed. H. C. Ev-
ans, New York 2004, pp. 535—536, cat. no. 321; S. Lazaris, L’ Empereur Jean VIII Paléologue vu par Pisanello
lors du concile de Ferrare-Florence, in Byzantinische Forschungen 29 (2007), pp. 293-394. Pisanello’ sketch
for the medallion also survived: Byzantium. Faith and Power cit., pp. 532—534, cat. no. 319. On the basis
of this medallion a bronze bust of emperor was created, attribured to Antonio Filarete (1400—1446) or
Donatello (1386—1466): ibid., cat. no. 320. Similarity between Alexander’s hat and the hat of John VIII
was noticed by: S. Radojci¢, Minijature u srpskim Aleksandridama cit., p. 140, and his conclusions were
accepted by: M. Harisijadis, Dva rukopisa cit., p. 86; J. Maksimovié, Srpske srednjovekoone minijature cit.,
p. 49; D. B. Vasiljevi¢, Minijature beogradske Aleksandride cit., p. 17.

% 1. Spatharakis, Portrait cit., pp. 51-52; H. Belting, Das illuminierte Buch in der Spdtbyzantinischen
Gesellschaft, Heidelberg 1970, pp. 87-90, fig. 52; V. J. Djurié, Goticko slikarstoo u Vizantiji i kod Srba
uocCi turskih osvajanja, in Zograf 18 (1987), pp. 46—47, fig. 1; R. S. Nelson, The Italian Appreciation and
Appropriation of Illuminated Byzantine Manuscripts, ca. 1200—1450, in Dumbarton Oaks Papers 49 (1995),
p. 229; Byzantium, Faith and Power cit., p. 533, fig. 319.1. Sinai miniature portrait of John VIII was men-
tioned as an analogy for the hat represented in Belgrade Alexandride in: M. Harisijadis, Dva rukopisa cit.,
p. 86, note 52; J. Maksimovi¢, Srpske srednjovekovne miniature cit., pp. 17 and 49, note 39.

291These details are best seen on the photograph published in: R. Marinkovié, Srpska Aleksandrida
cit., pl. XI.

3 Pseudo-Kodinos, Traité des Offices, ed. J. Verpeaux, Paris 1966, pp. 132, 141, 145, 147-149, 151,
153-166, 180, 195, 207—208, 227; Skiadion, in: Oxford Dictionary of Byzantium cit., I11, p. 1910; M. G. Pa-
rani, Reconstructing Reality of Images. Byzantine Material Culture and Religious Iconography (11th—15th
Centuries), Leiden 2002, p. 70; B. Popovié, Visoke kape-klobuci iz manastira Resave i turban Teodora
Metohita, in Zbornik Narodnog muzeja 19/2 (2010), p. 95. The hat of Constantine the Great on the image
of Battle at Milvian Bridge in St. Francis in Arezzo, painted by Piero della Francesca, was modeled just
on Pisanello’s medallion: M. Vickers, Some Preparatory Drawings for Pisanello’s Medaillon of John VIIT
Paleologus, in The Art Bulletin 60/3 (1978), p. 423, figs. 13, 14.

31°S. T. Brook, Commemoration of the Dead: Late Byzantine Tomb Decoration, Ph. D. Diss., New York
2002, pp. 350—355, pls. 9.3, 9.4; Byzantium, Faith and Power cit., p. 532, note 2; M. G. Parani, Reconstructing
Reality of Images cit., p. 70, P1. 73.
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32 J. Kubiski, Orientalizing Costume in Early Fifteenth-Century French Manuscript Painting (Cité des
Dames Master, Limbourg Brothers, Boucicaut Master, and Bedford Master), in Gesta 40 (2001), pp. 163—
169, fig. 1.

3 Ibid.

3 A. Xyngopoulos, Les miniatures du roman d’ Alexandre le Grand cit., pl. 170.

% That is, the episode of meeting with Olympias, where it is said that Alexander’s noblemen were
dreessed in emperor’s caps. Poman o Anexcandpy cit., p. 164.

3 Pseudo-Kodinos, Traité des Offices cit., pp. 205 207, 218-219; M. G. Parani, Cultural Identity and
Dress: The Case of Late Byzantine Ceremonial Costume, in ]ahrbuch der Osterreichischen Byzantinistik 57
(2007), pp. 122-123.

3 V. R. Petkovi¢, Minijature Aleksandride cit., p. 78; S. RadojCi¢, Minijature u srpskim Aleksandridama
cit., pp. 139-140, fig. on page 139; J. Kovacevi¢, Srednjovekovna nosnja balkanskih Slovena cit., fig.
46; S. Radojci¢, Stare srpske minijature cit., pl. XXXIV; M. Harisijadis, Dva rukopisa cit., p. 85, fig. 14;
J. Marinkovié, Srpska Aleksandrida cit., p. 69, pl. VI; J. Maksimovi¢, Srpske srednjovekoone minijature cit.,
fig. 113; D. B. Vasiljevi¢, Minijature beogradske Aleksandride cit., p. 19, fig. 6.

3 V. R. Petkovi¢, Minijature Aleksandride cit., p. 78; S. RadojCi¢, Minijature u srpskim Aleksandridama
cit.,, p. 140; J. Kovacevi¢, Srednjovekovna nosnja balkanskih Slovena cit., fig. 48; M. Harisijadis, Doa
rukopisa cit., p. 85, fig. 15; R. Marinkovi¢, Srpska Aleksandrida cit., p. 69, pl. VII; D. B. Vasiljevic,
Minijature beogradske Aleksandride cit., p. 20, fig. 7.

% For the kabbadion: Pseudo-Kodinos, Traité des Offices cit., pp. 146—166, 200, 219-220, 274;
M. G. Parani, Reconstructing Reality of Images cit., pp. 57-61; Ead., Cultural Idenmy and Dress cit., p. 106.
For Serbian examples B. Popovié, Odevanje i kzcen]e in: Privatni %ivot u srpskim zemljama sredn]eg veka,
ed. S. M. Dusani¢, D. Popovi¢, Beograd 2004, pp. 383—384; A. Niti¢, Tkanine i kostim u srpskom slikarstou
X1V iproe polovine XV veka — poreklo i razvoj stila, in Nis'i Vizantija 2 (2004), p. 328.

10 D. B. Vasiljevi¢, Minijature beogradske Aleksandride cit., p. 19, recognizes Alexander’s and An-
tioch’s vestment as a “skaranikon®. This name was frequently used by researchers of Byzantine cos-
tume, but it was shown recently, on the basis of more accurate analysis of written sources, that it
was a terminological confusion. It resulted from the alleged identification between skaranikon, from
Pseudo-Kodinos treatise, and skaramangion from Middle-Byzantine era. According to convincing
interpretation, skaramangion was in fact a Byzantine vestment of Persian origin, with extremely
long sleeves, which could cover arms. One should especially stress that it wasn’t, as some scholars
believed, a part of ceremonial costume. Cf.: T. Dawson, Oriental Costume at the Byzantine Court.
A Reassessment, in Byzantion 76 (2006), p. 102; B. Cvetkovié, Prilog proucavanju vizantijskog dvorskog
kostima — ypavérla Aamérlag, in Zbornik radova Vizantoloskog instituta 34 (1995), p. 146, note 18, 19;
M. G. Parani, Cultural Identity and Dress cit., note 44.

1 Pseudo-Kodinos, Traité des Offices cit., pp. 159, 160, 161, 162, 163, 200, 227; M. G. Parani,
Reconstructing Reality of Images cit., p. 70; Ead., Cultural Identity and Dress cit., p. 109; B. Popovi¢, Visoke
kape-klobuci cit., pp. 97-99.

2 P A. Underwood, The Kariye Djami, New York 1966, I, pp. 42—43, II, Pls. 26-29; R. G. Ousterhout,
The Art of Kariye Camii, London 2002, p. 119, fig. on page 118.

4 S. Radojci¢, Minijature u srpskim Aleksandridama cit., p. 140; M. Harisijadis, Dva rukopisa cit., p. 86;
D. B. Vasiljevi¢, Minijature beogradske Aleksandride cit., p. 19, fig. 6b.

“ M. Gligorijevi¢-Maksimovié, Slikarstoo XIV veka u manastiru Treskavcu, in Zbornik radova
vizantoloskog instituta 42 (2005), pp. 111-112, figs. 33—35; S. Smolci¢-Makuljevi¢, Carski Deizis i Nebeski
door u slikarstou X1V veka manastira Treskavac. Tkonografski program severne priprate crkve Bogorodicinog
Uspenja, in Treca jugoslovenska konferencija vizantologa, ed. Lj. Maksimovié, N. Rado$evié, E. Radulovic,
Beograd-Krusevac 2002, pp. 467, 470—471, figs. 4, 6

% C. Grozdanov, Ohridsko zidno slikarstvo XIV veka, Beograd 1980, p. 106, drawing 27.

6 1d., Iz ikonografije Markovog manastira, in Zograf 11 (1982), figs. 5, 7-8 (reprinted as: Od
ikonografijata na Markoviot manastir, in 1d., Zivopisot na Ohridskata arhiepiskopija. Studii, Skopje 2007,
pp. 271-291).

7S, Pelekanidis, Kaoropia, 1, @cooaloviky 1953, muv. 151a, 1528; V. J. Durié, Vizantijske freske u
Jugoslaviji, Beograd 1974, pp. 100-101, fig. 115; Id., Mali Grad — Sveti Atanasije u Kosturu — Borje, in
Zograf 6 (1975), p. 39, fig. 22. Some of these analogies were mentioned in M. Harisijadis, Dva rukopisa cit.,
p. 86; D. B. Vasiljevi¢, Minijature beogradske Aleksandride cit., p. 19.

8 This ring has magic effect. Namely, there is an episode in Serbian Alexandride when Alexander, dur-
ing his bunk from Darius’ palace, put “the ring of Ethiopian Empress Kleopatra, which he was given in Troy”
on his finger, and became invisible: Roman o Aleksandru cit., p. 112.

¥ S. Radojci¢, Minijature u srpskim Aleksandridama cit., p. 141, cocnluded that the illuminator
of Belgrade Alexandride gave “correct description of costume®, that is, that the costume directly
r}elsembles l‘;costume of our nobility from the 14th century*“. Neither of the latter scholars questioned
this remark.
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% V. R. Petkovi¢, Minijature Aleksandride cit., p. 78; S. Radojci¢, Minijature u srpskim Aleksandridama
cit., p. 140; Mati¢, Opis rukopisa cit., fig. 1; J. Kovacevié, Srednjovekoona nosnja cit., fig. 47, M. Harisijadis,
Dua rukopisa cit., p. 85, fig. 16, 20; R. Marinkovi¢, Srpska Aleksandrida cit., pp. 69, 70, pls. VIII, XII;
D. B. Vasiljevié¢, Minijature beogradske Aleksandride cit., pp. 20, 22, figs. 8, 12.

5t D. B. Vasiljevi¢, Minijature beogradske Aleksandride cit., p. 20, note 66.

52 . Zivkova, Cetvoroevangelieto na car Ivan Aleksandr, Sofl]a 1980, pl. IT; Similarity was noted in:
M. Harisijadis, Doa rukopisa cit., p. 86.

% However, in Pseudo-Kodinos text four kamarions are mentioned in the connection with despotes only
if he is the emperor’s son at the same time, and only one kamarion if he is the emperor’s son-in-low (Pseudo-
Kodinos, Traité des Offices cit., p. 275). Nevertheless, on Constantine’s wreath one sees four kamarions,
although he was Ivan Alexander’s son-in-low. About the insignia of despotes cf. also: D. Vojvodié, Viadarski
portreti srpskih despota, in Manastir Resava. Istorija i umetnost, ed. V. J. Djuri¢, Despotovac 1995, p. 86.

5t C. Grozdanov, Istorijski portreti u Poloskom (1), in Zograf 14 (1983), pp. 64—63, fig. 4 (reprinted as:
Istoriskite portreti vo Polosko (1), in 1d. Zivopisot cit., pp. 111-133); I. M. Djordjevié, Zidno slikarstvo srpske
ovlastele u doba Nemanjica, Beograd 1994, pp. 147—148.

% On the western crowns on portraits of Serbian rulers cf., especially: D. Vojvodié¢, Srpski vladarski
portreti u manastiru Duljevu, in Zograf 29 (2002-2003), pp. 151-152.

% V. Korad, V. J. Durié, S. Cirkovié, Pecka patrijarsija, Beograd 1990, fig. 130; B. Todi¢, Srpske teme na
[freskama XIV veka u crkoi Svetog Dimitrija u Peci, in Zograf 30 (2004-2005), pp. 136, 137, fig. 9.

57 D. Vojvodié, Srpski oladarski portreti cit., p. 151, figs. 1, 2, drawings 2, 4, 6. Exacly the existence of
only one trefoil adornment on the crown of unidentified emperor testifies that the intention of the illu-
minator wasn’t to show a specific kind of crown. Improvisation of the illuminator is witnessed also by the
way of application of gothic adornments — without organic connection with the wreath.

% D. Kosti¢, Starost epskog pesnistoa naseg, in Juznoslovenski filolog 12 (1933), drawing on page 73 (a
part of the miniature); V. R. Petkovié¢, Minijature Aleksandride cit., p. 78; S. Radojci¢, Minijature u srpskim
Aleksandridama cit., p. 141, fig. on page. 140; M. Harisijadis, Doa rukopisa cit., p. 85, fig. 19; R. Marinkovic,
Srpska Aleksandrida cit., p. 69, pl. X; R. Pejovi¢, Predstave muzickih instrumenata u srednjovekovnoj Srbiji,
Beograd 1984, pp. 38, 68, 70, 71, 72, 80, 101, 102, 111, 113, 115, 124, 127, 138, fig. 87; D. B. Vasiljevi¢,
Minijature beo gradske Aleksandride cit., pp. 21— 22, figs. 10, 10a (a copy); S. Bojanin, Zabave i svetkovine u
sredn]ovekovnOJ Srbiji, Beograd 2005, pp. 304—305, fig. 46.

» Sofijska ilustrovana Aleksandrida cit., pl. 6.

6 L. Praskov, Hreliovata kula, Sofiya 1973, fig. 63—68. The similarity was noticed by: D. B. Vasiljevic,
Minijature beogradske Aleksandride cit., p. 22.

o1 R. Pejovié, Predstave muzickih instrumenata u srednjovekoonoj Srbiji cit., p. 38.

62 D. Kostic¢, Starost epskog pesnistoa cit., pp. 72—74; S. Bojanin, Zabave i svetkovine cit., pp. 304—305.

8 V. R. Petkovi¢, Minijature Aleksandride cit., p. 78; S. Radojci¢, Minijature u srpskim Aleksandridama
cit., p. 141 with fig. on the same page; M. Harisijadis, Doa rukopisa cit., p. 85, fig. 18; R. Marinkovi¢, Srpska
Aleksandrida cit., p. 70, pl. XI; D. B. Vasiljevi¢, Minijature beogradske Aleksandride cit., pp. 2223, fig. 11;
S. Bojanin, Zabave i svetkovine cit., pp. 304—305, fig. 4a.

84S, Radojci¢, Stare srpske minijature cit., p. 47.

% However, in terms of certain formal features — domination of drawing and stylistic rudimentary, this
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R. Marinklg)vié, Srpska Aleksandrida cit., p. 71, pl. XVII; J. Maksimovic¢, Srpske srednjovekovne minijature
cit., p. 25, tig. 17.
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