St. Petersburg State University
Lomonosov Moscow State University

Actual Problems
of Theory and History of Art

I

Collection of articles

St. Petersburg
2011



Cankr-IlerepOyprckuii rocy1apCTBEHHBIN YHUBEPCUTET
Mocxkosckuii rocyiapcrBennbiil yausepcuretr umen M. B. JlomonocoBa

AKTyajJabHbIE IPOOIEMBI
T€OpHH H UICTOPHH HCKYCCTBA

I

COOpHHK HAy4HBIX cTaTell

Cankr-IlerepOypr
2011



YK 7:061.3
BBK 85.03
A43

PejakumMoHHast KOJLIETHs:
B. I Bnacos, U. U. Tyukos, A. II. Casmuenko, C. B. Masbiiesa,
E. 10. Crantokosuu-/lerucosa, . CreBoBuy

Editorial board:
Victor Vlasov, Ivan Tuchkov, Alexandra Salienko, Svetlana Maltseva,
Ekaterina Stanyukovich-Denisova, Ivan Stevovié

Penensentnr:
1. uck. npod. T. B. Mabuna (CII6IY);
k. uck. A. B. 3axaposa (MI'Y nmenu M. B. JlomoHocoBa)
Reviewers:
Tatyana Ilyina (St. Petersburg State University);
Anna Zakharova (Lomonosov Moscow State University)

Ileuamaemcst no nocmanosienuro Yuernozo cosema ucmopuuecrozo Q)aicy/lbmema
CaHKm—Hemep6ypzcxozo zocyaapcmeeﬂuozo YHueepcumema u Yuenozo cosema Mockosckozo
zocyaapcmeeﬂﬂozo Yynueepcumema umenu M. B. Jlomonocosa

A43 AxryasbHble NpoOIEeMbl TEOPUH M HCTOPHHU MCKYyCCTBa : cO. Hayu. crareil. Bomr. 1 / CII6IY ; mox
pexn. C. B. Masbuesoii, E. 0. Crantokosuu-/lerncosoit. — CIIO. : TIpodeccust, 2011, — 432 c.

Actual Problems of Theory and History of Art : Collection of articles. Vol. 1 / SpbSU; Svetlana
Maltseva, Ekaterina Stanyukovich-Denisova eds. — St. Petersburg: Profession. 2011. — 432 p.

ISBN 978-5-288-05174-6

COOpHUK HAyuHBIX CTaTeil CoAepKUT MaTepuasbl MesKyHapOAHOH KOH(MEPEHIINI MOJIObIX
CIIEIMAJIMCTOB, TIPOXOAMBINEi Ha uctopudeckoM dakysbrere CIIOGTY 1-5 nexabpsa 2010 1. u mocsst-
IIEHHON aKTyaJbHBIM BOIIPOCAM MCKYCCTBA M KYJIBTYPbI OT aHTHYHOCTH /10 COBpeMeHHOoCTH. B cra-
ThSIX OTEUECTBEHHBIX U MHOCTPAHHBIX aBTOPOB (HA PYCCKOM U aHTJIMIICKOM SI3bIKAX ) TIPEICTABIEHBI
Pe3yJIBTAThl UCCIIE[OBAHII MPENMYIIIECTBEHHO B 00JIACTH M3YUYeHsI BOCTOUHOXPUCTHAHCKOTO U 3a-
[a[HOEBPOIEIICKOr0 UCKYCCTBA OT IPEBHOCTHU JI0 HAIIIETO BPEMEHH, a TaK)Ke B 00JIACTH apXeOJI0ruH,
pecTaBpaIiy, TEOPUN 1 METOOTIOTHH UCKYCCTBA.

W3nanue npeaHa3HadeHo B IepBYIO 0Uepe/lb s CHeUaaucToB. MoKeT ObITh HCIOIb30BAHO B
yueGHOI, HAyYHO-TIPAKTUYECKON JIeATEIBHOCTH, a TAKKE WHTEPECHO IMMPOKOMY KPYTY JIroOuTeei
HCKYCCTBA.

The collection of articles consists of the materials of the International Conference of Young Spe-
cialists, held at the Faculty of History of St. Petersburg State University in December, 1-5, 2010.
It deals with the actual problems of art theory and history from Antiquity to the 20th c. The articles by
Russian and foreign researchers (in English and in Russian) mainly examine the problems of Eastern
Christian and Western art, as well as of archeology, restoration, theory and methodology of art.

For art historians, historians, students and art lovers.

YAK 7:061.3
BbK 85.03

ISBN 978-5-288-05174-6 © Asropsi crareii, 2010
© Ucropuueckuii paxysasrer Cankr-Ilerepdyprekoro rocy-
JIApCTBEHHOTO YHUBEPCHUTETA
© HMcropnuecknii akyasTeT MOCKOBCKOTO TOCY/IaPCTBEH-
Horo yHusepcutera umenu M. B. JlomoHocoBa

Ha o6105kKe ncnosbzosana kapruma O. Jlsrauesa —Xesbru «Cosies, 2010. Hacthoe coGpanue. [apusk, Dparims.
On the cover: Oleg Liagatchev-Helgi. Soleil, 2010. Private collection. Paris. France.



COAEP>XXAHUE
CONTENTS

T. B. Unvuna, A. B. 3axaposa. llpenucioBue.
Tatyana V. llyina, Anna V. Zakharooa. FOTEWOT .........c.oeveierverininriseississssseseesssssssssssssssssssssssssessaesenns 10

Onez Jlsizaues-Xenveu. I1o ooy «Costiias.
Oleg Liagatchev-Helgi. Apropos Of « THE SUNS ...c.vveiveeieeieiiriecisieniecss s sssss s saeses 14

CpeiHeBeKOBOE HCKYCCTBO BOCTOYHOXPHCTHAHCKOTO MHUPA.
Medieval Art of the Eastern Christian World

JI. /1. Enwun. HexoTopble MaTepHambl K peKoHCTpyKIin JlecaTinnoii nepksn B Kuese.
Denis D. Jolshin. Some Evidence for the Remodelling of the Desjatinnaya (Tithe)
CRUTCH AN KIEY 1.ttt bbbt 19

Tatjana Koprivica. Sacral Topography of Late Antique and Early Christian

Doclea (Montenegro): the First Modern Preliminary Investigation.

Tamvsna Konpusuya. Cakpanbrasi Tororpadust mo3aHeanTHIHOW 1 pAHHEXPUCTHAHCKOT

Jyxiuu (HepHoropus): epBoe COBPEMEHHOE MPEABAPUTEIBHOE UCCTECTOBAHIC ...ovvvverevrraererreraeenes 25

Valentina Cantone. The Problem of the Eastern Influences on Byzantine Art during

the Macedonian Renaissance: Some Illuminated Manuscripts from the National Library

of Greece and the National Library of Venice.

Banenmuna Kanmone. TIpobyieMa BOCTOUHBIX BJIMSTHIN Ha BUSAHTUHCKOE UCKYCCTBO

B 310Xy MaKe[loHCKOTO PEHeCCaHca: HEKOTOPbIE MILIIOCTPUPOBAHHBIE PYKOITICH

n3 HaumonasbHoii 6ubnnorexn Ipennn u HaunonaabHoi 6uGmoTekn BEHEMH ..........ooocveeveeeee. 33

Lorenzo Riccardi. Observations on Basil IT as Patron of the Arts.
Jlopenyo Puxxapou. Busantuiickuit nmmepatop Bacumnii I1 kak MOKPOBUTETb HCKYCCTB.......vvn.n... 39

A.JI. Maxaposa. @pecku niepksu Cs. Teoprust 8 Bouopme (Ipysust).
Anna L. Makarova. Frescoes of St. George Church in Bochorma (Georgia)........c...coeooevveervreeeerrnnns 46

E. 1. Mopo3osa. DMcTUINK CO CIIeHAMU TIPA3JIHUKOB

B CHCTeMe JIEKOpaINy BU3aHTUICKON antapHoil mperpaas (X1 B.).

Ekaterina 1. Morozova. Epistyles with the Scenes of Feasts

in Byzantine Altar Screen Decoration of the 12th Century......ccococceverveiieveiieeee e 56

C. B. Manvyesa. 3nauenue npuieaoB B (hpOPMUPOBAHUHN PETHOHAIBHOI TPAJUIIUN

B cepOCKOii CPEIHEBEKOBOI apXUTEKTYpE.

Svetlana V. Maltseva. Significance of Chapels in Forming the Regional Tradition

of Serbian MedieVal ATCRILECTUTE. .........ovververiireiesieei e 63

Jasmina S. Ciric. The Art of Exterior Wall ‘Decoration’ in Late Byzantine Architecture
Scvuna Yupuy. VIcKyccTBO YKPAIIIEH ST BHEITHUX CTEH B TIO3/IHEBU3AHTUICKON ADXUTEKTYPE wrrorreeeen. 69



6 CopaepxaHue

Branka Vranesevic. Problems in Studying the Heritage of Antiquity in the Middle Ages.

The Case of Personifications of Divine Wisdom in the Leningrad Gospel.

Bpanxa Bpaneweeuu. Ilpobiiembl usyueHus Hacseaus antuaHocTu B CpeiHue Beka:
nepconudukanun boskectBennoii [Ipemynpoctu B Jlenunrpagckom EBAHTEIUN ........cecvevieriieennne 77

Milo§ Zivkovié. The Legendary Ruler in Medieval Guise:

Few Observations on the Iconography of Belgrade Alexandride.

Munow sKuexosuy. JlereHTapHBIN TIPABUTEb B CPETHEBEKOBBIX OJI€KIAX:

00 MKOHOTPADUU GENTPALCKON ATIEKCAHIIPUL. ...oovvvrervreeeneesrsssessessssssssssessssssssssssssssssssssssssssssssssesssssens 79

Silvia Pedone. A Critical Approach to the Byzantine Art in the First Half of 19th Century.

The Case of C. M. Texier.

Cunveus ITedone. Kputnaeckuii MoXo/ K BUBAHTHICKOMY MCKYCCTBY

B 11epBoii TIOJOBUHE XX B. [ITAPIID M. TEKCDE ...uevveeieiieciciee s 92

Giovanni Gasbarri. Bridges between Russia and Italy:

Studies in Byzantine Art at the Beginning of 20th Century.

Jlrcosannu las6appu. Moctst mexay Poccueit n Utasueit.

M3ydenne BUBAHTHICKOTO MCKYCCTBA B HAUATIE XX B.urueuieeueerieeescieeseeneseeseseeseseesessessssessssssssssssesesessnseens 101

E. A. Hemvikuna. O tipobsieMe 105KHOCTABAHCKIX BIUSHIIH

Ha MOHyMeHTasIbHyIo skuBonuch Hosropozna XIV s.

Elena A. Nemykina. On the Problem of “Southern Slavic Influence”

on Novgorod Monumental Painting in the Second Half of the 14th Century........cccooovveevvverrrrrennes 109

A. H. [llanosanosa. HoBropojickasi MOHyMeHTaJIbHASI JKUBOIIICH U PEJTUTHO3HO-

dunocodckre TeueHNsI BOCTOYHOXPUCTHAHCKOTO MIPa BTOPOoii ostoBuHber X1V B.

Alexandra N. Shapovalova. The Novgorod Mural Paintings and Religious Theories

of the East Christian World in the Second Half of the 14th Century........ccccoovcevveierieivriniieieriers 115

A. B. Tpywnuxosa. JIpeBHepycCcKre XpaMbl € IIPUCTEHHBIMU YTIIOBBIMU OTIOPAMK

(xon. XIV — nau. XV B.). [Iponcxosxaenue Tnia B KOHTEKCTE BU3AHTUICKON

1 GaJIKAHCKOIT apXUTEKTYPBL.

Alexandra V. Trushnikova. Old Russian Cross-domed Churches with Corner Piers

in the Late 14th — Early 15th Centuries. On the Origins of the Architectural Type

in the Context of Byzantine and Balkan ATChIiteCtUTE. ..........ovvrveriveiveeriireeieeieeseie s sessseens 124

A. A. @pese. Vicuxactckne MOTUBbBI B MKOHOTPa(hUUECKOi porpaMmme

pocnucu 1epkBu Yenenust boromarepu B c. Menéroso.

Anna A. Freze. Hesychast Concept in the Iconographic Programme

of the Frescoes in the Church of Assumption in MelyOtoVO.........coevivervsivesveriieiiesies e sessieens 133

H.JI. ®edomosa. K Bompocy 0 TICKOBCKUX 304nX B MockBe B ocseaieit yetseptt XV B.
Wcropuorpaduyeckuii acIiexT.

Irina L. Fedotova. Some Observations and Historiography on Pskovian Architects

in Moscow in the Last Quarter of the 15th Century.......c..coooevvervoeeeerverieeeee e rieens 140

H. M. Abpamenxo. Obpasbl CBATHIX KHsA3el Biagnvupa,

Bopuca u Tieba B xpamosbIx pocnucsax Bpemeru Mpana IV.

Natalia M. Abramenko. Images of the First Russian Saint Princes Vladimir,

Boris and Gleb in the Wall Painting during the Reign of the Tsar Ivan IV. ....cc.ccccccovoerveivriceirriennnns 149

A. U. /lonzosa. O6 ncTokax 1 CUMBOJIMKE HKOHOTpadun «J[abUPUHT TyXOBHBIN».
Anastasia I. Dolgova. On the Origins and Symbolism
of the Iconography of “Spiritual Labyrinth”. ..o sssssens 156



CopepxaHme 7

Pycckoe uckycerso XVIII-XX BB.
Russian Art in the 18-20th Centuries

A. M. Bacunvesa. Pycckoe u eBporieiickoe B TBOpUECTBe

rpaBepa MeTpoBcKoro Bpemenn Mpana 3y6osa.

Alexandra M. Vasilyeva. Russian and European Tendencies

in the Work of Ivan Zubov, Russian Engraver of the Early 18th Century ......c.ccocooeeveiveirnierierenn 167

E. FO. Cmanioxosuu-/lenucosa. O6pasnoBble MPOEKTDI B JKUJIOM CTPOUTEIHCTBE

[Terep6ypra 1730—1760-x TT.: mpobremMa TUIIOJOTUN U MOANDUKAIIIH.

Ekaterina Yu. Stanyukovich-Denisova. Exemplary Projects in House Building

of the 1730s—1760s in St. Petersburg: Typology and Modifications ...........cco.oevveriererrerrnrrenernsiennnns 174

A. A. Cyposa. Pocniucn yacosuu B /1. Bacusibesa [opa Top:kokckoro paitona

TBepckoii 061acTH: K BOIPOCY 3aMa[HOEBPONIEHCKOTO BJIMSIHUS B KYJIBTOBOIT

MOHYMeHTaIbHOH skuBonucu kKoH. XVIII B.

Anna A. Surova. Murals of the Chapel in the Village of Vasileva Gora

in Torzhoksky District of Tver Region: the Problem of European Influence

on Church Monumental Painting of the Late 18th Century ... 180

I0. U. Yexcuna. loprpersi-apoiinuku kuctu JK.-JI. Monbe u A. E. Eroposa: k npo6ieme
3aUMCTBOBAHUSI B KUBOIIICH.

Julia I.Chezhina. The Twin-Portraits by Jean-Laurent Mosnier and Alexey Egorov:

to the Problem of Adoption in PAINTING ........cc.coevveiverveeeiesiisiiesieeseseie st ssnees 186

A. E. Kycmosa. Pycckas tema B xxuBonucu /. A. Atkuncona.
Anna E. Kustova. Russian Subjects in the Paintings by J. A. AtKINSON .......cvurveevvecveerieeesiesieianns 196

E. A. Cxsopyosa. Ponb [I:x. A. ATkMHCOHA B Pa3BUTHM JKaHPa AaHOPAMbl B PYCCKOM MCKYCCTBE.
Ekaterina A. Skvortsova. The Role of J. A. Atkinson in the Development
Of Panoramas in RUSSIAN AT .....rvuueieuriereieieciisseeese i ses st ess sttt 204

T. B. Beasixosa. Ocobennoctu rpaduku Kosmosckoro u ITpokodnesa

B KOHTEKCTe TIPeIPOMAHTH3MA.

Tatyana V. Beliakova. Peculiarities of Graphic Works by Kozlovsky and Prokofiev

in the Context of Pre-ROMANTICISII .......vuuiienieriicieeiee it sscss st essse st sseees 214

A. A. Bapramosa. VIcTOUHUKYT KOMIIO3UITUN

u iekopaTuBHOrO oopmirerus [ToroguHckoit oo

Alexandra A. Varlamova. The Sources of Composition and Decoration

of the POZ0din IZDa i IMOSCOW .....c.cveeveeiieiieriiesiseiies it ssssss s ss sttt sssnses 222

A. B. Ianzan. Pycckxas 6poH30Bast TJIaCTHKA MaJIbIX (hOpM

pybeska XIX—XX BB.: K BOIIPOCY O TBOPYECKOM METO/IE.

Andrey V. Gangan. Russian Small-Scale Bronze Sculpture

in the Late 19th — Early 20th Century: the Problem of Creative Method ........c..cccoeveiveirrienrinrnnn 227

A. A. Jlapuonos. KOHCTPYKTUBM3M 1 HEOKJIACCUKA HA aDXUTEKTYPHOM

axymaprere Akagemun Xynoxkects B 1920-e rr. YueOHbie pabOThL.

Andrey A. Larionov. Constructivism and Neoclassicism at the Department

of Architecture of the Russian Academy of Arts in the 1920s. Student Projects. .......cc..covvvervrrrenns 234

M. IO. Escesves. <51 9T0-TO TOJIKEH CKa3aTh... B Oyayiiees.

H. H. Ilynun u [letepOyprekuii yHUBEPCUTET.

Mikhail Yu. Evsevyev. “1 Am to Say Something... for the Future”.

Nikolay N. Punin at the St. Petersburg UnIVETSity....co.coieieirrierierieiisiisiesisssssssssssesssssssssssssessssenns 242



8 CoaepxaHue

I'. 3. A66acosa. Boctok n 3anaz. [Ipobiema Tpaguimm

B TBOpYECTBE XyMOKHUKOB Y36ekncTana 1920—1930-x rr.

Galina E. Abbasova. The East and the West. The Problem

of Tradition in the Works of Uzbekistan’s Artists in the 19205—1930S.........cccoervrrrrrrerrerrerinrierierens 250

K. B. Cuupnosa. [lamstauku reposim u skeprBam Besnkoit OTedecTBEHHON BOWHDI.
Memopuasbhbie komimaekesl 1960—1970-x rr. [Tpobiema HCTOPUYECKOI U Xy 10KECTBEHHOI
IIEHHOCTH.

Ksenia V. Smirnova. Monuments to the Heroes and Victims of the World War I1. Memorial
Complexes of the 1960s—1970s and the Problem of Historic and Artistic Value.......cccccocovveevrnnecee. 256

BocTok u 3anaj, 0T aHTHYHOCTH 10 COBPEMEHHOCTH.
The East and the West, from Antiquity to the 20th Century

M. A. Cémuna. Opurunan unu pumeiik. Ilpo6iema coXpaHHOCTH
U pecTaBpaly IPoU3BeeHU aHTUYHON CKYJIBITYPBL.
M. A. Semina. Genuine or Remade Item. Condition and Restoration of Ancient Sculpture............... 265

A. A. Kpacnoea. K 1ipobJieme OlleHKH JI0CTOBEPHOCTH PECTABPUPYEMOii

CKYJIBIITYPBI U3 PACKOIIOK aHTHYHBIX TOpojioB CeBepHoro IIpuuepHoMOpbsI.

Anastasia A. Krasnova. The Problem of Authenticity of Restored Sculpture

Excavated in Ancient Greek Towns of the North PONtic AT€a .......co.coovvvrivnririernieneinsiiesissisniisesinnes 275

A. C. Bunoxyposa. Xpambl quHactun Xoiicana. CHHTE3 apXUTEKTYPbI ¥ CKYJIBITYPBI.
Anastasia S. Vinokurova. Hoysala temples. A Synthesis of Architecture and Sculpture................... 285

A. A. Hnxosckas. Coobuienust apabekoro myreriecrBenanka X1V B. V6u BattyTet

0 Mauaiickom apxutiesare: ipobjieMa HHTEPIPETAIIMU UCTOYHUKA.

Aglaya A. Yankovskaya. Accounts of the 14th Century Arab Traveller Ibn Battuta

on the Malay Archipelago: the Problem of Interpretation of the SOUTCE .......ovvverrverererrerirerirseii 292

0. /l. benosa. Kapra «CmepTb» 13 kosoel Tapokku [Iupmont Mopran-bepramo

n Makabpuueckue crokersl B uckycerse Vtamu XIV-XV BB.

Olga D. Belova. The “Death” Card from the Tarot Pack Pierpont Morgan — Bergamo

and Macabre Themes in Italian Art of the 14th and 15th Centuries.........coc.coovorrionsrinnrrinnrecnnnis 298

M. A. Jlonyxosa. Knaccuueckue MOTUBBI B TIO3/IHEN
asraproit skuBorer OuinmHo Jlummm.
Marina A. Lopukhova. Classical Tradition in the Later Altarpieces by Filippino Lippi........c.......... 307

E. A. Tumosa. [1po6GieMbl 1IEPKOBHOM apXUTEKTYpbl Bospoknenus

B TpakTatax AutoHno @umnapere u Opanuecko au JKOPIKIO:;

pasBuTHe GAZUIMKATIHLHOTO U [EHTPUYECKOTO TIAHOB.

Elizaveta A. Titova. The Problems of the Renaissance Church Architecture

in the Treatises by Antonio Filarete and Francesco di Giorgio: the Development

of Basilical and Central PIAN..........ccoo.coiiriiiririeee ettt sttt esseees 314

JI. A. Yeyuk. «CBOI—4y’KO#» B < IUIJIOMATHUECKON» JKIBOIMUCH
Benenun snoxu Bospoxaenus.
Liya A.Chechik. ‘Friend-or-foe’ in the ‘Diplomatic’ Painting of the Renaissance Venice.................. 322

E. A. [lasnernckasi. IBOIIONUS KAHPA JAETCKOTO TIOPTPETA

B TBOpYECTBE UCTTAHCKUX MIPUIBOPHBIX Xy10KHIKOB X VI-XVII BB.

Elizaveta A. Pavlenskaya. The Evolution of Children’s Portraiture

in the Works of Spanish Court Painters of the 16th—17th Centuries ...........cccoceeverveiesisrresrerienns 329



CopepxaHme 9

A. E. Yenosan. cnauckuii opuentamnam XI1X B. Mapuano DopryHu.
Anastasia E. Chelovan. Spanish Orientalism of the 19th Century. Mariano Fortuny ..............c........ 335

E. I'. Iouxman. Tpaguis B TBopuecTBe Jkena Jlemakpya.

PomanTtnyeckas skmBonmch 1820-X IT. 1 MCKYCCTBO CTAPBIX MAaCTEPOB.

Elena G. Goikhman. Tradition in the Work of Eugene Delacroix.

Romantic Painting of the 1820s and the Art of the Old MaSters ........c.covveverveerreiervnreesesesesien e 341

Vladimir Dimooski. An Approach to Avant-Garde Manifestoes.
Baadumup /Tumoscku. MannudecTbl aBaHTapIa: TOTIBITKA OCMBICTEHISL. «.....v.rververrerreessessesssssesssssenes 353

Lora Miti¢. The Achievements of the Rochester School

in the Field of the Critical Art History.

Jlopa Mumuu. [Toctrskernst PodecTepeKoil MKOIbI B 001aCTH TEOPUT

T FICTOPUI TICKYCCTB vvvvvvertaneenreseessessesssesssssesssssessssssesssessesssesssssessssssessssssssssssssssssssssssssssssssnsssssnsssssnssssssessnees 359

A. B. Ipueopaw. BeictaBka «/lokymeHT Hemerkoro nckycctay (1901 .) B kouTexcTe

OTKPBITHS JapMINTaICKON KOJOHUH: Te3aMTKYHCTBEPK HJIM CHHTE3 HCKYCCTB?

Alyona V. Grigorash. The “Document of German Art” Exhibition (1901) in the Context

of the Opening of the Darmstadt Colony: Gesamtkunstwerk or Synthesis of Arts?........c..cccoecuee. 368

H.JI. Jlanunosa. Apxurexrypa Hoseda Xobdmana

B 3apyb6esxnoit mcroprorpadun 1990-2010 rr.

Nina L. Danilova. Architecture of Josef Hoffman in Foreign Historiography

OF ThE 199072000S. ......ooeeoieerereeeeeese sttt sttt b bbbt 376

B. O. 6an dep Becmaiizen. ABropckue npasa

U pobieMa UHTEePIIPeTalui COBPEMEHHO JKUBOIICH aGOPUTEHOB ABCTPAJIUHL.

Valeria O. van der Westhuizen. The Problem of Copyright

and the Interpretation of Australian Contemporary Aboriginal Painting ..........c..ccccccooevveeeerverveenencs 383

E. U. Cmanucnasckas. XannmeHNHT Kak eiicTBeHHO-3pesntiHast hopma nckycersa XX B.
Katerina I. Stanislavska. Happening as Action-Show Art Form of the 20th Century....................... 387

E. B. bapvuunuxosa. O crynendeckoil (hoTOBBICTaBKe « MUP Ti1a3aM1 MCKYCCTBOBEOBY.
Elizaveta V.Baryshnikova. The Students’ Photo Exhibition

“WOrld Seen DY ATt HISTOTIANS” w...ucvvrveiieriisiieiiesiie sttt st sses s ensans 395
ATHHOTALIML. «evevecececeteesee e eaese s e sees st et b bbbttt nsenaees 398
Abstracts......c.coooevverenns

Caezienns 06 aBTopax
ADOUL QUEROTS ... sanen




Valentina Cantone
(University of Padova, Italy)

THE PROBLEM OF THE EASTERN INFLUENCES

ON BYZANTINE ART DURING THE MACEDONIAN
RENAISSANCE: SOME ILLUMINATED MANUSCRIPTS
FROM THE NATIONAL LIBRARY OF GREECE

AND THE NATIONAL LIBRARY OF VENICE

This contribution’ is a preliminary report on a four-years long research in the Na-
tional Library of Venice. The study has been conducted under the supervision of Profes-
sor Italo Furlan, the author of the well known six-volume publication on the illuminat-
ed Greek manuscripts of the Biblioteca Nazionale Marciana (1978—1997). The purpose
of this research is to study the ornamentation of a group of Byzantine manuscripts from
Constantinople datable to a period between the end of the 9th and the first quarter of
the 11th century, known as codices in Laubsdge-Ornamentik?. These manuscripts are
decorated with [] and band-shaped headpieces enriched by a repertory of elements of
classical origin: foliate rinceaux with trefoils or half-leaves, acanthus scrolls, foliate
stems forming upright or inverted heart-shaped figures containing blue or gilded pal-
mettes on the white ground of the parchment. The similar ornamentation can be found
on fragments of Middle Byzantine painted stuccoes in the churches of Hagia Sophia in
Thessaloniki and Glyki?® as well as on the architectural ceramics that covered surfaces
of the churches®. The decorations of the Canons Tables in the manuscript cod. 56 of
Athens can give a clear idea of the richness of the painted patterns displayed on columns
and pilasters®. During the 9th and 10th century the same repertory is documented in the
glass objects made in Syria®, under strong influence of the luxury arts produced for the
Byzantine court. The influence of the Constantinopolitan art on the Eastern culture is
well attested by the translation of Greek manuscripts into Arabic, under the patronage
of the Abbasid Caliphs of Baghdad, impressed by the number of books preserved and
by the profusion of gold that permeated all the aspects of the life in the Great Palace’.

Fig. 1. Venice, National Library, Fig. 2. Venice, National Library,
Marcianus graecus I, 4 (832), f.153v Marcianus graecus ll, 4 (832), f. 207v

© Valentina Cantone, 2010
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The Marcianus Graecus II, 4% is one of such manuscripts, an example of a prestigious
codex adorned with gilded ornaments imitated by the Islamic craftsmen. The codex
contains the collection of the Homilies on the Book of Genesis of John Chrysostom on
284 sheets of large dimensions. The decorative repertory of the manuscript amounts to
32 [[-shaped headpieces and a rectangular one (241v), all drawn in red and colored with
gold. As T have proposed elsewhere®, the decorative repertory of the manuscript is dat-
able to the second half of the 10th century, certainly before the end of reign of the em-
peror Basil IT (976—1025). Such dating has been confirmed by the paleographic analysis
and corroborated by the opinion of Santo Luca!® and Paul Canart!! who have proposed
an aristocratic patronage of Constantinopolitan origin. The headpieces employ the well
attested motifs of classical origin, but on folios 153v and 207v (fig. 1, 2), they differ from
the others, showing a foliate repertory of half-leaves that imitate the so-called floriated
cufic, diffused in 9th and 10th century Islamic lands'?. Thus, these ornaments attest to
the Byzantine approach to Islamic models. Their geometrical forms seem to translate
the memory on the Arabic writings into modular units characterized by strong perpen-
dicular lines with foliate ends.

From their first employment in Byzantine Art, pseudo-cufic ornaments' take a va-
riety of forms, resulting not only from the diverse media in which they appear, but also
from the absence of interest in reproducing precise models. In fact, the two headpieces
illustrate the modus operandi of Byzantine copyists, who introduced exotic imagery into
manuscript’s ornamentation. In the absence of any literary sources or documents which
indicate that Byzantine craftsmen have indeed studied and reproduced the objects of Is-
lamic art it is not possible to make any general statements on how the influence of Islamic
art was transmitted. Instead, I will focus on analysis and assessment of contributions of
some scribes who experimented with new decorative solutions. Naturally, it is not always
possible to reconstruct the artistic career of each miniaturist, but when considering the
influence of Islamic art, we have to account for the artistic creativity of the artists who
transmitted it.

A good example of the complexity of this issue is the manuscript cod. 59 from the
National Library of Greece!. This lectionary comprises 272 folios written in ogivale
diritta. The majuscule liturgical script with fine initials and headpieces in blue and gold
suggest a Constantinopolitan origin around the second half of the 10th century or the
early 11th'S. The decorative style of the initials makes this codex akin to a group of clas-
sicizing manuscripts from the capital of the Byzantine empire, of which good examples
are the codex Marcianus Graecus I, 18", the Vaticanus Graecus 11578 and the codex
512 of the Vatican Library, work of the copyist who wrote the manuscript II, 4 of Ven-
ice. Nevertheless, in the manuscript in Athens, the headpieces are of transitional type.
Their forms are a hybrid solution between the []-shaped headpieces and the tapestry
model covered by rows of circles within flowers in blue, green and red colors, appeared
first in the 10th century'. The combination of different elements is confirmed by two
frames at the bottom of the pages with the months of November and May, which display
two kinds of pseudo-cufic ornaments. The first, on folio 229r (fig. 3), shows a pattern
composed of five almost identical units. Only the first and the fifth unit of the system
differ from the others. The first, because it is smaller, the fifth, because it is built in a dif-
ferent way, with the left element closed on itself. The presence of two little rosettes and
a cross in the middle of the units and the two little apexes on the top between the first
and the second element seem to translate graphic characteristic of the cufic script, as
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Fig. 3. Athens, National Library of Greece, cod. 59, f. 229r

in the mosaics patterns of the Great Mosque of Cordoba, realized by Byzantine crafts-
men between 970 and 971. The other frame, in folio 256r (fig. 4), is really unusual. As
in the case of the previous frame, the forms of the ornament are gradually diminishing
towards the left border of the column and it is possible to recognize a modular design of
the band. It seems, however, that here the copyist attempted to reproduce decorations
quite near to the original Arabic calligraphy, translating the script into sinuous lines.
The gauche result is a gilded scribble filled in blue.

Fig. 4. Athens, National Library of Greece, cod. 59, f. 256r

In 10th century Byzantine Art pseudo-cufic ornaments are used to decorate monu-
ments like the Panagia of Hosios Loukas® and the church of the Holy Apostles in the
archaeological area of the Ancient Agora in Athens. These monuments attest to the
success of such variety of motifs in the Byzantine provinces, where the aristocratic of-
ficials were interested in imitating the luxury arts of Constantinople, as illustrated by
the bracelet in gilded silver and niello in the Benaki Museum at Athens?!. Pseudo-cufic
ornaments were also used on architectural ceramics®, bowls, vessels and mural paint-
ings, as documented by the well known bowl of the Treasure of Saint Marc in Venice?
and by the helmet of Joshua, in the fresco on the external wall of the exonarthex of the
Panagia’s church of Hosios Loukas. It also seems likely that, as in the 11th-century
paintings of the Karanlik Kilise and of the Elmali Kilise of Goreme, executed under a
strong influence of Constantinopolitan art, in the Byzantine court pseudo-cufic orna-
ments were used to decorate socks. Patrons and craftsmen alike were impressed by the
gifts sent by the Arab courts to the Byzantine emperors?. The admiration for eastern art
was also inspired by the merchandise brought to Constantinople and by luxury items
taken back to the city as war spoils. The uninterrupted interest of the Byzantine court
in Islamic culture and fascination with Islamic ornament is documented from the time
when the first mosque of Constantinople was built?. The emperor Theophilus (813—
842) imitated the decoration of Islamic palaces®. This attitude continued during the
Macedonian?” and Comnenian rule®, with frequent embassies and exchange of gifts®.
During this period, some Arab prisoners made a lucky career in the Great Palace or in
the imperial administration®. Under the Palacologan dynasty®!, the Sultan of Cairo sent
gilded candlesticks, embroidered curtains, censors, carpets and spices to the mosque
that Michael VIIT had built in Constantinople.

Another example of transformation of the Islamic influence through the creativity
of Byzantine masters can be found in the manuscript cod. 91 of the National Library of
Greece®. The codex, comprising 327 folios, contains the Acts of the Apostles, the Epistles
and the Apocalypse of John. It can be dated to the end of the 10th century. The multicolor
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Fig. 5. Athens, National Library of Greece, cod. 91, f. 88r

ornaments which adorn the codex are consistent with those found in other 10th-century
manuscripts®®, but the way in which the patterns are displayed sets it apart from the
Laubsdge-Ornamentik group. In fact, the forms are soft and rounded and the two-dimen-
sionality is abandoned in favor of a vivid polychromy in which the white lines contribute
to an effect of plasticism. Some bands reproduce 10th-century models in blue and gold, as
on f. 262v*, or develop ornament inspired by pseudo-cufic decorations® in the multicolor
language that translates the influence of the Arab script, as in £.88r (fig. 5). This kind of
modular composition divides the frame in units, broken by vertical elements creating a
rhythm of descending and ascending lines, in which the concavities are filled with dif-
ferent elements: half-palmettes, rosettes, little crosses. Because of its formal conception,
broken and full of corners, this pattern is often interpreted as an Eastern influence on the
Byzantine ornament®, Yet, in this case the rinceaux seems to be a middle solution between
the classic band-shaped headpiece consisting of palmettes and their pseudo-cufic transla-
tion. It is difficult to ascertain an evident connection with pseudo-cufic ornaments as,
instead, the motif could be interpreted as a variation of the classical models. Indeed, in
looking for definitive answers on its origins we risk to enter in the endless battle between
Orient oder Rom.

Banentuna Kanrone
(Yuusepcurert 1. [lagyn, Utanus)

MPOBJIEMA BOCTOYHbIX BJINAHUIA

HA BUSAHTUNCKOE NCKYCCTBO

B 3NMOXY MAKEOOHCKOIO PEHECCAHCA:
HEKOTOPbLIE UTNKOCTPUPOBAHHBIE PYKOIMNNCK
N3 HAUMOHANIbHOU BUBJIMOTEKU NPELLNN

M HALUMNOHAJIbHOU BUBJIMOTEKW BEHELINI

OpHaMeHTHKa IPYIIIbI BUBAHTUHCKUX PYKOTHCEH KOHCTaHTHHOIOIBCKOTO MTPOUCXO-
JKJIEHWS, TaTHPYEMbIX HepruogoM Mexay KoHoM IX 1 nepBoii yerBepThbio XI BB., MOXKET
JlaTh HaM HOBBIE JIaHHBIE JIJIS PACCMOTPEHUST IIPOOIeMbl B3aUMOJICHCTBUSI MEXK/Y BU3aH-
TUHCKUM U MYCYJIbMaHCKUM HCKyccTBOM B MakesioHckuii iepuoji. B yactHoctn, opHa-
MenThl pykomuceit Gr. 11, 4 uz 6ubnuorexu Mapurnana B Benernu, NeNe 59 u 91 us Ha-
LUoHAIbHOI OGubanorexu Iperun, ¢ [I-06pasHbIMU JIEHTOYHBIMU 3aCTAaBKAMU, COJEPIKAT
1 9JIEMEHTBI KJIACCUYECKOTO MTPOUCXOKACHIS, U MCeBA0-Kydrudeckre MOTHBBI. [Tomysip-
HOCTH 9THX MOTHBOB B BUBAHTUICKOM HCKYCCTBE 3aCBHU/IETEIHCTBOBAHA B IAMITHUKAX ap-
XHMTEKTYPbI, MO3aKax 1 (hpecKax, I0BeJIMPHBIX U3JIEIUAX, KepaMKKe, TKaHsX. Vcrosb3ys
nceBAo-Ky(hUyecKre 9J1eMEeHThI CaMbIX PasHOOOpasHbIX (hOPM, BUSAHTUICKUE PEMECTIeH-
HUKH MTPUAABAIN CBOUM U3JIETUSIM OTTEHOK 9K30THKI.
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